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ABSTRACT 
This paper analyses LEGO's efforts toward gender 

inclusion and raises concerns about the company's 

commitment and coherence in its discourse. 

Examination of LEGO's press release from 2021, its 

Diversity and Inclusivity website and its Brand 

website reveals a lack of depth in promoting 

nonbinary perspectives through discourse, although 

there are some positive aspects, such as partly 

inclusive language. By applying Judith Butler's theory 

of performativity, [9DhΩǎ discourse still reinforces 

existing gender norms and excludes nonbinary 

individuals. However, it is argued that gender 

inclusion has proven to be commercially beneficial 

for LEGO. Nevertheless, the company's hesitation 

and inconsistency in its discourses and in the gender 

debate cast doubt on its commitment to nonbinary 

equality. In conclusion, LEGO needs to engage in a 

more consistent and committed discourse to 

challenge societal norms and promote true gender 

equality. Through its influential media presence, 

LEGO has the potential to influence public discourse 

and contribute to a more inclusive society. 
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1. Introduction  

 

In 1932, Ole Kirk Kristensen founded the LEGO Group in Billund, Denmark. Initially, the company 

produced wooden toys, but it achieved global success with the introduction of the LEGO brick in 1958. 

Despite challenges at the end of the 20th century, LEGO made a triumphant comeback in 2004, 

solidifying its position as the world's largest toy manufacturer. 

LEGO's origins were based on the idea of being a toy for everyone. Over time, however, the company 

gradually shifted its focus to gender-specific products. By the 1980s, LEGO had gained a reputation as 

a "boy's toy," and by 2004, girls were excluded from the line-up. The introduction of LEGO Friends in 

2012 sparked mixed reactions as critics pointed out that it reinforced gender stereotypes. 

LEGO recognized the need for change and set out on a path to inclusion. It introduced various figures 

and sets that also depicted people with disabilities and the LGBTQ+ community. LEGO partnered with 

organizations and foundations that advocated for inclusion and actively shared ideas with its 

customers through platforms like LEGO Ideas and took ideas from fans for new sets. (Mazzarella & 

Hains, 2019) 

In a significant 2021 press release, LEGO announced its commitment to eliminating gender bias and 

promoting gender equity. In collaboration with the Geena Davis Institute on Gender in Media, the 

company conducted a study with 7,000 participants, including parents and children from various 

countries.  

ά¢ƘŜ ŎƻƳǇŀƴȅ ǿƛƭƭ ŜƴǎǳǊŜ ŀƴȅ ŎƘƛƭŘΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ ƎŜƴŘŜǊ ƛŘŜƴǘƛŦȅΣ ŦŜŜƭǎ ǘƘŜȅ Ŏŀƴ ōǳƛƭŘ ŀƴȅǘƘing they 

ƭƛƪŜΣ ǇƭŀȅƛƴƎ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ǿƛƭƭ ƘŜƭǇ ǘƘŜƳ ŘŜǾŜƭƻǇ ŀƴŘ ǊŜŀƭƛȊŜ ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘΦέ 

[9DhΩǎ ǇǊŜǎǎ ǊŜƭŜŀǎŜ ǎǳƎƎŜǎǘǎ ǘƘŜ ƛƴŎƭǳǎƛƻƴ ƻŦ ŀƭƭ ƎŜƴŘŜǊǎΣ ŀŎǊƻǎǎ ǘƘŜ ǎǇŜŎǘǊǳƳΦ /ƻƴǎƛŘŜǊƛƴƎ ǘƘŜ 

marginalization and ongoing debate of gender, considering an established brand such as LEGO as an 

ally or supporter of the cause seem like a win. However, recent developments and critiques about 

companies who simply implement superficial changes are predominant. This criticism, which may be 

traced back to capitalist systems, should be carefully examined. This is especially important when a 

major global toy manufacturer, with a questionable history on gender issues, announces its intention 

to change and become more inclusive.  

Given the changing landscape of gender inclusivity and LEGO's notable announcement in 2021 to 

become gender inclusive, this study aims to shed more light on the company's efforts. The purpose of 

this study is to answer the following research question in order to gain a comprehensive understanding 

of LEGO's commitment to inclusion: 



 
3 

 

 

άTo what extent has LEGO's new approach to gender incorporated nonbinary perspectives in the 

ŎƻƳǇŀƴȅϥǎ ŘƛǎŎƻǳǊǎŜ ǎƛƴŎŜ ƛǘǎ ǇƭŜŘƎŜ ƛƴ нлнм ǘƻ ōŜŎƻƳŜ ƎŜƴŘŜǊ ƛƴŎƭǳǎƛǾŜΚέ 

 

 

The discourses to be analysed are the LEGO press release from 2021, the LEGO Diversity and Inclusivity 

website and the LEGO Brand website. These three textual sources provide different levels of insight: 

The press release is considered least significant in terms of incorporating a nonbinary perspective into 

corporate discourse. The diversity and inclusion website is more significant as an official statement of 

corporate values. The deepest level of analysis involves examining the LEGO brand website, which 

represents the core of the company and its aspirations. It describes the ideals and promises that LEGO 

strives to embody. 

By using a critical discourse analysis (CDA), I analyse if and how LEGO has incorporated a nonbinary 

approach to the discourses mentioned previously. Following the three-dimensional CDA model 

proposed by Fairclough I analyse first the text dimension, second the discourse practice dimension and 

third the social practice dimension. Due to reasons of simplicity and better comprehension the theories 

are mainly applied in the discussion part instead, as usually to be found according to Fairclough within 

the social practice dimension.  

To ensure transparency for the reader, the discourses and the associated tables organizing the 

linguistic features for the first dimension can be found in Appendix A to F. On corresponding points 

throughout this study it is referred to them.  

The results of the analysis, which are compared with existing theories on gender, media, and 

marketing, as well as with findings from other scholars, produced different findings: Despite some 

positive aspects, such as the partial use of inclusive language, there are concerns about the [9DhΩǎ 

overall commitment and intention. In examining LEGO's discourse, a lack of consistency and depth in 

promoting nonbinary perspectives becomes apparent. The company's discursive practices still 

conform to social norms and power dynamics, highlighting the need for further improvement. 

Applying Judith Butler's theory of performativity, it becomes clear that LEGO's approach is 

contradictory and inconsistent. The emphasis on a binary gender perspective and the lack of explicit 

gender discussions on the brand website contribute to reinforcing existing gender norms and excluding 

people outside the gender binary. However, LEGO has the potential to significantly influence gender 

discourse and challenge societal norms if the company fully commits to its pledge to inclusion. 
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From an economic perspective, the consideration of girls has had a significant positive impact on the 

company's net profits. This reflects research indicating that introducing a gender inclusive approach 

could double the potential of the toy market with no reducing demand. However, LEGO faces a 

dilemma in the gender debate, as any positioning of the company potentially affects its sales. The 

company's hesitation and inconsistent approach raises questions about its commitment to gender 

equality and inclusion. 

In summary, while LEGO has taken steps toward gender equality, more consistency and commitment 

are needed to fulfil the company's commitment and to challenge societal norms and promote true 

nonbinary gender equality. LEGO's influence and reach in the media can play a transformative role in 

shaping public discourse and promoting a nonbinary perspective on gender. By actively promoting 

inclusion and equality for all genders, LEGO can contribute to the emergence of a more inclusive 

society. 
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2. Theory  

 

This chapter will provide an overview of the different theories used for the analysis. I will define the 

key terms of this thesis followed by different approaches to these terms. The first sub-chapter 

ŘƛǎŎǳǎǎŜŘ DŜƴŘŜǊΤ ǘƘŜ ǘŜǊƳΩǎ ƘƛǎǘƻǊȅ ŀƴŘ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴt the term has undergone including the 

ŎǳƭǘǳǊŀƭ ŀǎǇŜŎǘ ƻŦ ǘƘŜ ǘƻǇƛŎΦ ! ŦƻŎǳǎ ƛǎ ƻƴ WǳŘƛǘƘ .ǳǘƭŜǊΩǎ ƎŜƴŘŜǊ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ǘƘŜƻǊȅ ŀǎ ƛǘ ƛǎ Ƴŀƛƴ ǇŀǊǘ 

of my discussion.  

 

2.1. Gender  

 

Gender, although it just became more popular to talk about in recent years, the term can get traced 

back to the ancient Greek, though not in the same conceptual form as it does today. Based on the 

theories of various scholars, such as Judith Butler, Simone de Beauvoir, Marx, Engels, Weber, and 

Durkheim argue that gender has been shaped by different perspectives and cultural contexts 

throughout history. The distinction between sex and gender emerged only in the mid-20th century, 

with gender defined as socially produced differences.  

Early views viewed gender as innate and determined by biology, with the essentialist belief that certain 

characteristics inherently belong to certain groups. (Skewes et al., 2018)  

However, history shows that perceptions of sexuality and gender have evolved.  

Thomas Laqueur's book Making Sex (1990) shows that there was a different understanding of sexuality 

before the Renaissance. Laqueur argues that until the mid-18th century, science viewed women and 

men as one sex, which is known as the "one-sex model." In this model, women were considered άƭŜǎǎŜǊ 

men, with ǘƘŜ ŎƭƛǘƻǊƛǎ ŀƴŘ ǘƘŜ ǳǘŜǊǳǎ Ƨǳǎǘ ǊŜŘǳŎŜŘ ƻǊ ƛƴǾŜǊǘŜŘ ǾŜǊǎƛƻƴǎ ƻŦ ǘƘŜ ǇŜƴƛǎ ŀƴŘ ǎŎǊƻǘǳƳέΦ 

(Felluga, 2015; p. 112) Consequently, differences between the sexes were neither clear nor significant. 

IŜ ŀǊƎǳŜǎ ǘƘŀǘ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ǎŜȄǳŀƭƛǘȅ ŀǎ ǘƘŜ άƻƴŜ-ǎŜȄ ƳƻŘŜƭέ Ƙŀǎ ōŜŜƴ ƛƴŦƭǳŜƴŎŜŘ ōȅ 

political and epistemological factors. He notes that sex is shaped by history and intertwined with 

gender and power dynamics. According to Laquer, discussions of sex are inevitably linked to 

considerations of gender and are situated in the context of struggles over gender and power. 

Outside the Western world, non-binary conceptions of gender exist in various cultures (Godman, 2018, 

p. 8), such as Native Americans and South Asia. Gender is constructed based on cultural expectations 

and ideals. For instance, there is the Native American term Two-Spirit which is used to describe 
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ƛƴŘƛǾƛŘǳŀƭǎ άōƻǘƘ ŀƴŘ ƴŜƛǘƘŜǊ ƳŜƴ ŀƴŘ ǿƻƳŜƴέ (Roscoe, 1991, p. 153). Another example is the 

"berdache," a term used to describe both men and women who take on alternative gender roles. This 

ŀƭǘŜǊƴŀǘƛǾŜ ƎŜƴŘŜǊ Ƙŀǎ ōŜŜƴ ŘƻŎǳƳŜƴǘŜŘ ƛƴ мол bƻǊǘƘ !ƳŜǊƛŎŀƴ ǘǊƛōŜǎΦ άIƛƧǊŀέΣ ŀ ǘŜǊƳ ǳǎŜŘ ƛƴ {ƻǳǘƘ 

Asia, is another example. (Godman, 2018, pp. 8ς9) It describes individuals who are born male but 

ƛŘŜƴǘƛŦȅ ŀǎ ŦŜƳŀƭŜ ƻǊ ŀǊŜ ōƻǊƴ ƛƴǘŜǊǎŜȄΦ άhŦten called transgender by outsiders, Indian society and most 

hijras consider themselves to be third genderτƴŜƛǘƘŜǊ ƳŀƭŜ ƴƻǊ ŦŜƳŀƭŜΣ ƴƻǘ ǘǊŀƴǎƛǘƛƻƴƛƴƎΦέ (Moore, 

2018)  

These examples and the previously mentioned developments and theories emphasize that gender is 

defined by cultural expectations and ideals. In the late 20th century, the view of gender as a concept 

eventually shifted from essentialism to constructivism:  

One of the most famous works of this time, which also marks the time as a turning point of the concept 

ƛǎ WǳŘƛǘƘ .ǳǘƭŜǊΩǎ άDŜƴŘŜǊ ¢ǊƻǳōƭŜǎέ όмффлύΦ {ƘŜ ŘŜǎŎǊƛōŜǎ ƎŜƴŘŜǊ ŀǎ ǇŜǊŦƻǊƳŀǘƛǾŜΣ ŎƘŀǊŀŎterized by 

our repetitive experiences and actions. It is therefore constructed by the way we perform gender 

ǊŜǇŜŀǘŜŘƭȅ ŀƴŘ ƛǎ άŀ ǎǘȅƭƛȊŜŘ ǊŜǇŜǘƛǘƛƻƴ ƻŦ ŀŎǘǎέ ǘƘŀǘ ǊŜǎǳƭǘǎ ƛƴ ŀ άŎƻƴǎǘǊǳŎǘŜŘ ƛŘŜƴǘƛǘȅέ ǘƘŀǘ ǿŜ άŎƻƳŜ 

to believe and to perform in the mode off bŜƭƛŜŦέΦ (Butler, 1999, p. 179) She further argues that there 

is no self in the construction of gender because without the existence of norms and expectation we 

would not exist. Our self therefore a product of these norms and expectations. (Butler, 1993, p. 7) 

/ƻƴǎǘǊǳŎǘƛƴƎ ƎŜƴŘŜǊ ƳŜŀƴǎ ǘǊȅƛƴƎ ǘƻ άƛƳǇŜǊǎƻƴŀǘƛƴƎ ŀƴ ƛŘŜŀƭ ǘƘŀǘ ƴƻōƻŘȅ ŀŎǘǳŀƭƭȅ ƛƴƘŀōƛǘǎέΦ (Butler, 

1992) She urges that gender is presupposed. (Butler, 1992)  

Lƴ .ƻŘƛŜǎ ǘƘŀǘ aŀǘǘŜǊΣ .ǳǘƭŜǊ ƛƴǘǊƻŘǳŎŜǎ ŘǊŀƎΣ ǎǳƎƎŜǎǘƛƴƎ άǘƘŀǘ ΨƛƳƛǘŀǘƛƻƴΩ ƛǎ ŀǘ ǘƘŜ ƘŜŀǊǘ ƻŦ ǘƘŜ 

ƘŜǘŜǊƻǎŜȄǳŀƭ ǇǊƻƧŜŎǘ ŀƴŘ ƛǘǎ ƎŜƴŘŜǊ ōƛƴŀǊƛǎƳέ (Butler, 1993, p. 125). That means that gender, as it is 

continually constructed and performed by imitating, can be considered drag. This is worth noting but 

ǿƻƴΩǘ ōŜ ŦǳǊǘƘŜǊ ŘƛǎŎǳǎǎŜŘ ƛƴ ǘƘƛǎ ǇŀǇŜǊ ŀǎ ƛǘ ŘƻŜǎƴΩǘ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǘƘŜ Ƴŀƛƴ ǇǳǊǇƻǎŜ ƻŦ ǘƘƛǎ ǎǘǳŘȅΦ 

However, drag, in its subversive character, challenges the nature or originality of heterosexuality and 

the concept of gender binarism itself. (Butler, 1993, p. 125)  

{ǳōǾŜǊǎƛƻƴ ǘƘǊƻǳƎƘ ǇŜǊŦƻǊƳŀƴŎŜ ƛƴ ƎŜƴŜǊŀƭ ƛǎ ƴƻǘ ǎƛƳǇƭŜΦ ²Ŝ Ŏŀƴƴƻǘ Ƨǳǎǘ άƎŜǘ ǳǇ ƛƴ ǘƘŜ ƳƻǊƴƛƴƎΣ ƭƻƻƪ 

ƛƴ ώƻǳǊϐ ŎƭƻǎŜǘΣ ŀƴŘ ŘŜŎƛŘŜ ǿƘƛŎƘ ƎŜƴŘŜǊ ώǿŜϐ ǿŀƴǘ ǘƻ ōŜ ǘƻŘŀȅέΦ (Butler, 1992) This results in not 

knowing which of our acts are subversive and which not. The subversiveness of gender performance 

is complex, and there is no easy way to measure it. (Butler, 1992)  

She argues that in order to gender being a social construct, biological sex is relative. According to her 

άΨŎƻƘŜǊŜƴǘ ƛŘŜƴǘƛŦƛŎŀǘƛƻƴΩ Ƙŀǎ ǘƻ ōŜ ŎǳƭǘƛǾŀǘŜŘΣ ǇƻƭƛŎŜŘΣ ŀƴŘ ŜƴŦƻǊŎŜŘΤ ŀƴŘ ǘƘŀǘ ǘƘŜ Ǿƛƻƭŀǘƛƻƴ ƻŦ ǘƘŀǘ Ƙŀǎ 

ǘƻ ōŜ ǇǳƴƛǎƘŜŘΣ ǳǎǳŀƭƭȅ ǘƘǊƻǳƎƘ ǎƘŀƳŜΦέ (Butler, 1992) 
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άGender reality is performative which means, quite simply, that it is real only to the extent that it is 

performedέ (Butler, 1999, p. 527). Thus, gender is no longer bonded to binarism but to fluidity. By 

being inclusive of the LGBTQ+ community, the diversity of gender identities and experiences that exist 

beyond the binary framework is acknowledged. To achieve true gender inclusion, it is important to 

recognize and respect the identities and contributions of all individuals within the LGBTQ+ community.  

In this paper the relevance of a non-binary approach to marketing is analysed, with LEGO's approach 

assessed in terms of inclusivity beyond the binary. Butler's theory is drawn upon to explain the 

importance of non-binary representations in the media and how LEGO's marketing contributes to the 

construction of its customers' gender identities.  

 

2.2. Media  

 

This sub-chapter addresses the background of media to give the reader a comprehensive 

understanding of the term. Theories on mass media, such as the gatekeeping and the agenda-setting-

theory are explained. The power of media is further undermined by descriōƛƴƎ CƻǳŎŀǳƭǘΩǎ ǊŜƎƛƳŜǎ ƻŦ 

truth.  

¢ƘŜ ƻȄŦƻǊŘ ŘƛŎǘƛƻƴŀǊȅ ŘŜŦƛƴŜǎ ƳŜŘƛŀ ŀǎ άǘƘŜ Ƴŀƛƴ ǿŀȅǎ ǘƘŀǘ ƭŀǊƎŜ ƴǳƳōŜǊǎ ƻŦ ǇŜƻǇƭŜ ǊŜŎŜƛǾŜ 

ƛƴŦƻǊƳŀǘƛƻƴ ŀƴŘ ŜƴǘŜǊǘŀƛƴƳŜƴǘΣ ǘƘŀǘ ƛǎ ǘŜƭŜǾƛǎƛƻƴΣ ǊŀŘƛƻΣ ƴŜǿǎǇŀǇŜǊǎΣ ŀƴŘ ǘƘŜ LƴǘŜǊƴŜǘέ (Media, n.d.). 

Thus, media is directly connected to communication. To understand media, it is inevitable to know 

how communication works and what it is in the first place.  

Many theorists, such as Harold Lasswell, Marshall McLuhan, Davin Berlo or Wilbur Schramm, have 

written about the process of communication. !ŎŎƻǊŘƛƴƎ ǘƻ CƛǎƪŜ άŎƻƳƳǳƴƛŎŀǘƛƻƴ ƛǎ ǘŀƭƪƛƴƎ ǘƻ ƻƴŜ 

another, it is television, it is spreading information, it is our hair style, it is literary criticism: the list is 

ŜƴŘƭŜǎǎΦέ (Fiske, 1990, p. 1) However, Claude Shannon and Warren Weaver might be among the most 

influential theorists of the field. (Fiske, 1990, p. 6) The by them introduced Shannon-Weaver model, 

ǿƘƛŎƘ ƛǎ ŀƭǎƻ ƪƴƻǿƴ ŀǎ άLƴŦƻǊƳŀǘƛƻƴ ¢ƘŜƻǊȅ aƻŘŜƭέ ƻǊ ά¢ǊŀƴǎƳƛǎǎƛƻƴ aƻŘŜƭέ originally consists of five 

steps: sender, encoder, channel, decoder, and receiver. (Shannon, 1948) Additionally, they included 

the concept of ƴƻƛǎŜΣ ǿƘƛŎƘ ƛǎ άŀƴȅǘƘƛƴƎ ǘƘŀǘ ƛǎ ŀŘŘŜŘ ǘƻ ǘƘŜ ǎƛƎƴŀƭ ōŜǘǿŜŜƴ ƛǘǎ ǘǊŀƴǎƳƛǎǎƛƻƴ ŀƴŘ 

ǊŜŎŜǇǘƛƻƴ ǘƘŀǘ ƛǎ ƴƻǘ ƛƴǘŜƴŘŜŘ ōȅ ǘƘŜ ǎƻǳǊŎŜέΦ (Fiske, 1990, p. 8)  

Shannon and Weaver's original model did not include feedback, which was criticized by researchers. 

Later theorists recognized this limitation and included feedback in the model (see graphic below). It is 

important to note that άthough feedback inserts a return loop from destination to source, it does not 
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destroy the linearity of the model. It is there to make the process of transmitting messages more 

ŜŦŦƛŎƛŜƴǘΦέ (Fiske, 1990, p. 22)  

 

Fiske, when he explains the Shannon-Weaver model, introduces the word medium, and consequently 

media. He categorizes media into three main types: presentational media (voice, face, body), 

representational media (books, paintings, photographs), and mechanical media (telephones, radio, 

television). These categories can sometimes overlap or merge. (Fiske, 1990, p. 18)  

Especially in the context both of globalization and digitalization, and this paper mass media, shall be 

described further: As described by Ott and Mack, mass media are communication technologies that 

play a crucial role in mediating information and bridging the gap between sender and receiver. The 

scholars emphasize the significance of mass media in shaping our knowledge and the way we acquire 

it. (Ott & Mack, 2014, pp. 2ς3) They categorize mass media into different categories: print media, 

motion picture and sound recording, broadcast media, and stress that the fourth category, new media, 

is ǘƘŜ άōǊƻŀŘŜǎǘ ŀƴŘΣ ƘŜƴŎŜΣ ǘƘŜ Ƴƻǎǘ ŘƛŦŦƛŎǳƭǘ ώƛǎϐ ǘƻ ŘŜƭƛƳƛǘ ŀƴŘ ŘŜŦƛƴŜέΦ (Ott & Mack, 2014, p. 8) Lev 

Manovich (2001) defines new media as the cultural objects that use digital computer technology to 

distribute and circulate messages and Ott and Mack acknowledge that the term "new media" may be 

revised over time as the technologies become commonplace. (Ott & Mack, 2014). 

The introduction of mass media leads inescapably to the introduction of the theories of gatekeeping 

and agenda setting. Gatekeeping theory states that individuals or organizations control the flow of 

information and filter news based on factors such as routine and values. (Luttrell & Wallace, 2021, p. 

55) The availability of information also often plays a crucial role. (McCombs and Maxwell in Luttrell & 

Wallace, 2021, p. 55) Agenda-setting theory, originated by Walter Lippman and further developed and 

spread by Maxwell McCombs and Donald Shaw in 1972, states that media has significant influence on 

what people should think about, rather than what people should think. They determine the focus and 

importance of issues, shape public opinion, and promote public discourse. Thus, media can dictate 
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what topics shall be focused on and which overlooked. (Luttrell & Wallace, 2021, p. 57, McCombs and 

Maxwell in 2021, p. 57) 

The media plays an important role in shaping and representing gender. Krijnen and Bauwel (2015) 

ŘƛǎŎǳǎǎ ǘƘŜ ƳŜŘƛŀΩǎ ǊƻƭŜ ƛƴ ǇƻǊǘǊŀȅƛƴƎ ŀƴŘ ŎƻƴǎǘǊǳŎǘƛƴƎ ƎŜƴŘŜǊΣ ǿƘƛŎƘ Ŏŀƴ ƛƴŦƭǳŜƴŎŜ ƻǳǊ ǇŜǊŎŜǇǘƛƻƴ ŀƴŘ 

actions, hence, our gender development. Stereotypical gender representations in the media can lead 

to stereotypical behaviour. Despite the socially and culturally constructed nature of gender, it still has 

real effects on an individual's subjectivity. (Gray, 1992; Krijnen & Bauwel, 2015)  

To understand the role of the media in shaping the gender debate, it is important to understand 

Foucault's concept of discourse and regimes of truth. According to Foucault, discourse functions as a 

generator of knowledge and meaning. (Krijnen & Bauwel, 2015) Regimes of truth refer to dominant 

discourses that are accepted as truth in certain contexts and time frames. These discourses are 

established and maintained by social institutions such as science and law, which are influenced by 

power dynamics. (Krijnen & Bauwel, 2015) A government's requirement to ŎƘƻƻǎŜ ōŜǘǿŜŜƴ άŦŜƳŀƭŜέ 

ƻǊ άƳŀƭŜέ ǿƘŜƴ ŀǇǇƭȅƛƴƎ ŦƻǊ ŀ ƴŜǿ ǇŀǎǎǇƻǊǘ is an example of a normalized act that reinforces the idea 

that gender is binary. This repeated practice leads to a naturalization of this accepted truth. Butler's 

theory of performativity, drawing on Foucault, also contributes to our understanding of these 

processes.  

The media play an important role in relation to the construction of gender. (Krijnen & Bauwel, 2015) 

Images of gender that are consistent with prevailing social notions of femininity, masculinity, and 

sexuality in the Western world are repeatedly portrayed. As a result, people may internalize these 

representations and perceive them as natural or inherent. In other words, it can be argued that the 

media reinforce and perpetuate existing notions of gender and shape our understanding and 

acceptance of these norms.  

 

2.3. Marketing  

 

This section examines gender-specific marketing, including its use in targeting segmented groups. It 

also looks how gender-specific toy marketing affects children's skills and gender development. Finally, 

the emerging topic of non-binary marketing is addressed, including the do's and don'ts and its benefits. 

Gendered Marketing  



 
10 

 

The influential gender-based marketing strategy of associating pink with girls and blue with boys has 

significant consequences. Not only does it divide people into two categories, but it also leads to 

marketing campaigns that target specific genders. (Maclaran & Chatzidakis, 2022)  

Gendered marketing emerged in the early 20th century and initially focused on household and 

automotive products. However, it later expanded to reinforce traditional gender roles and stereotypes. 

(Shattered Gendered Marketing, 2020) Rosalind Gill argues that gendered marketing excludes non-

binary individuals, reinforces gender biases, and influences consumer preferences. (Gill, 2007) While 

marketing can combat gender bias, it often remains limited and tied to economic power. To achieve 

equality, economic resources and biases in marketing practices must be addressed. (Maclaran & 

Chatzidakis, 2022, p. 1)  

Gendered Toy Marketing  

Gendering in the toy industry can be attributed to the industry's strategy of segmenting children's 

markets by gender for greater profit. (Kline and Schor in Sweet, 2013, p. 2)  1997, p. 17)Gendered Toy 

Marketing (GTM) reinforces gender stereotypes by portraying gender-specific behaviours and 

situations. (Sweet, 2013, p. 1) It is interesting to note that Foucault's truth regime is also applicable 

here. Toys as boys' or girls' toys have been naturalized in society, gender stereotypes thus reinforced.  

The industry justifies gender-specific marketing by claiming that it meets customer demand based on 

perceived differences in the interests and abilities of girls and boys. However, companies often neglect 

the impact of gender-specific marketing in reinforcing gender stereotypes and roles (Sweet, 2013, p. 

2) Thus, contribute to inequality processes. (Sweet, 2013, p. 226) Reinforcing gender stereotypes and 

roles, undermines the assumption that girls and boys have elementary different traits, interests, and 

abilities. These assumptions may be internalized by children and their parents, resulting in a negative 

ƛƳǇŀŎǘ ƻŦ ŎƘƛƭŘǊŜƴΩǎ ŦǳǘǳǊŜ ŜŘǳŎŀǘƛƻƴŀƭ ŀƴŘ ƻŎŎǳǇŀǘƛƻƴŀƭ ŀƳōƛǘƛƻƴǎΦ (Sweet, 2013, p. 227) This aligns 

ŀƭǎƻ ǿƛǘƘ .ǳǘƭŜǊΩǎ ƎŜƴŘŜǊ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ǘƘŜƻǊȅΦ  

Cordelia Fine and Emma Rush argue that the current defence of gendered toy marketing fails because 

it imposes artificial categories on children's intersecting interests. (Fine & Rush, 2018, pp. 775ς776) 

.ŀǎŜŘ ƻƴ {ŀƴŘǊŀ [ƛǇǎƛǘȊ .ŜƳΩǎ book from 1983 they highlight the importance of gender as a social 

category and emphasize its influence on children's gender development, which starts around two to 

three years of age. (Fine & Rush, 2018, p. 776) The authors suggest that gender-neutral marketing 

could double the potential toy market without reducing demand, and they conclude that άƎŜƴŘŜǊ-

ǘŀǊƎŜǘŜŘ ƳŜǎǎŀƎŜǎ ŀƴŘ ǇǊƻŘǳŎǘǎ Ŏŀƴ ōŜ ƘǳƎŜ ŘǊƛǾŜǊǎ ŦƻǊ ǇƻǎƛǘƛǾŜ ŎƘŀƴƎŜέ (Gilmour (The Marketing 

Society Forum 2014) in Fine & Rush, 2018, p. 779).  
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Nonbinary Marketing  

Younger generations increasingly reject binary gender classifications, with 2-3% of the European 

population identifying as transgender, gender fluid, or non-binary. (Statista, 2021) In the United States, 

άƻƴŜ ƛƴ ŦƛǾŜ ŀŘǳƭǘǎ ƪƴƻǿ ǎƻƳŜƻƴŜ ǿƘƻ ǳǎŜǎ ŀ ƎŜƴŘŜǊ-ƴŜǳǘǊŀƭ ǇǊƻƴƻǳƴέ ŀƴŘ ŀ ор ǇŜǊŎŜƴǘ ǊŜƧŜŎǘ ǘƘŜ 

idea that there are only two genders. This opinion is shared by a significant portion of people in 35 

countries worldwide. (Ipsos, 2020, p. 21) A McKinsey study has shown that brands that avoid classifying 

products by gender are valued by nearly half of Generation Z consumers and over a third of consumers 

from other generations. (Francis & Hoefel, 2018) Research also suggests that demographics, gender, 

and income have less influence on consumer decisions than previously thought. (Bharadwaj et al., 

2020) 

Implementing a non-binary marketing approach can improve brand funnel metrics such as brand 

consideration and preference. Targeting women exclusively with household products is limiting, and 

children grow up beyond traditional gender roles. Acknowledging and respecting transgender, 

genderqueer and non-binary people is critical to a brand's success. (Kaplan, 2020) Ignoring this 

population can have negative consequences thusΣ ƛǘ ǎŜŜƳǎ ƭƛƪŜ ŀ άǎƳŀǊǘ ƳƻǾŜ ŦƻǊ ōǊŀƴŘǎ ǘƘŀǘ ǿŀnt to 

future-ǇǊƻƻŦ ǘƘŜƛǊ ƴǳƳōŜǊǎέ (Prokopets, 2022) to implement a nonbinary marketing approach.  

Elena Prokopets discusses in her article for Latana why gender-specific marketing can no longer be the 

solution and features three brands that are already embracing gender-neutral marketing. Gender-

neutral marketing is becoming increasingly popular and major brands such as Gucci, LV and Levi's have 

launched gender-neutral collections, and inclusive advertising with different models is on the rise. 

Younger consumers are guided by this approach in their purchasing decisions. Elena Prokopets 

emphasizes that άŎƻƴǎǳƳŜǊǎΩ ŎƻƴǘŜȄǘǎ ŀƴŘ ǎƻŎƛŀƭ values are the two shaping forces in decision-

ƳŀƪƛƴƎέ, and brands need to align their positioning and creative choices accordingly. While some 

brands make superficial changes, such as implementing gender-specific packaging, truly connecting 

with younger audiences requires άmore meaningful, well-thought-ƻǳǘΣ ŀƴŘ ƛƴǘŜƴǘƛƻƴŀƭέ changes in 

marketing strategies. This may include treating influencers equally, regardless of gender or ethnicity. 

Prokopets stresses the importance of listening to consumer insights to determine if the transition to 

gender-neutral marketing makes sense. (Prokopets, 2022) 

Abby Kaplan's blog post for Adlucent discusses the challenges and successes of gender-responsive 

ƳŀǊƪŜǘƛƴƎΦ {ƘŜ ǿǊƛǘŜǎΥ ά¸ƻǳƴƎŜǊ ƎŜƴŜǊŀǘƛƻƴǎ ŀǊŜ ǇǳǎƘƛƴƎ ōŀŎƪ ƻƴ ǿƘŀǘ ǘƘŜȅ ǎŜŜ ŀǎ ǳƴƴŜŎŜǎǎŀǊƛƭȅ 

ƎŜƴŘŜǊŜŘ ǇǊƻŘǳŎǘǎ ŀǎ ǇŀǊǘ ƻŦ ŀ ƎǊŜŀǘŜǊ ǊŜǎƛǎǘŀƴŎŜ ǘƻ ǇŀǘǊƛŀǊŎƘŀƭ ƛŘŜŀƭǎΦέ (Kaplan, 2020) The post offers 

tips for companies to develop inclusive marketing strategies, emphasizing the importance of workforce 

diversity, supporting trans* rights, and understanding the needs of the target audience. It is not 
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enough to simply offer gender-neutral products or work with gender-fluid influencers. Companies 

should take a closer look at consumer representation to effectively meet their needs and increase 

sales. (Kaplan, 2020) 

Previously explained theories and ƛƴǎƛƎƘǘǎ ǿƛƭƭ ōŜ ǳǎŜŘ ǘƻ ŜȄŀƳƛƴŜ ƛƴ Ƙƻǿ ŦŀǊ [9DhΩǎ ƴŜǿ ƳŀǊƪŜǘƛƴƎ 

approach. Is the toy manufacturer using a binary view on gender? Is its new marketing approach all 

gender inclusive? Or is LEGO only focused on breaking into the so callee girls market? Further, I will 

ƛƴŎƭǳŘŜ ǘƘŜ ƛƳǇŀŎǘ ƻƴ ŎƘƛƭŘǊŜƴΩǎ ŘŜǾŜƭƻǇƳŜƴǘ ƛƴ Ƴȅ ŘƛǎŎǳǎǎƛƻƴ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǊŜƛƴŦƻǊŎŜƳŜƴǘ ƻŦ ƎŜƴŘŜǊ 

stereotypes. Judith ButleǊΩǎ ƎŜƴŘŜǊ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ǘƘŜƻǊȅ ǿƛƭƭ ōŜ ǳǎŜŘ ŀǎ ŀƴ ƻǾŜǊǎƘƛƴƛƴƎ ǘƘŜƻǊȅ ƻǾŜǊ 

this paper.  
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3. Methodology 

 

The following section presents the methodology of the study, including the underlying strategy of the 

work, the research methods used, and the expected results. This part aims to provide clarity on the 

approaches of the study and clearly define its objectives. 

 

3.1. Epistemological and ontological approach  

 

The following chapters will focus on the epistemological and ontological considerations necessary to 

conduct sufficient research. Considerations that will shape the use of the chosen methods and data 

through an ontological understanding of the nature of social entities (Bryman, 2012, p. 32). In addition, 

there is an epistemological focus on the qualifications and limitations of my understanding of 

knowledge.  

3.1.1. Social Constructivism  

 

This research paper starts from a social constructivist paradigm that views "reality" as a product of 

social construction. According to this view, people are social beings shaped by their social relationships. 

In simpler terms, constructivism assumes that people create society and society in turn shapes 

individuals, thereby shaping the world in which we live. (Onuf, 2013, p. 4) Or how Bryman described 

it:  

ά/ƻƴǎǘǊǳŎǘƛƻƴƛǎƳ ƛǎ ŀƴ ƻƴǘƻƭƻƎƛŎŀƭ Ǉƻǎƛǘƛƻƴ όƻŦǘŜƴ ŀƭǎƻ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ŎƻƴǎǘǊǳŎǘƛǾƛǎƳύ ǘƘŀt asserts 

that social phenomena and their meanings are continually being accomplished by social actors. It 

implies that social phenomena and categories are not only produced through social interaction but 

that they are in a constant state of revision. In recent years, the term has also come to include the 

ƴƻǘƛƻƴ ǘƘŀǘ ǊŜǎŜŀǊŎƘŜǊǎΩ ƻǿƴ ŀŎŎƻǳƴǘǎ ƻŦ ǘƘŜ ǎƻŎƛŀƭ ǿƻǊƭŘ ŀǊŜ ŎƻƴǎǘǊǳŎǘƛƻƴǎΦέ (Bryman, 2012, p. 

33) 

Vivien Burr addresses the importance of language within social constructivism. She describes how the 

acquisition of concepts and categories is closely linked to language development and is reproduced 

daily by people who share a common culture and language. Therefore, language is a fundamental 

component of individual thought, as it provides the necessary framework for meaning and 

understanding. Ultimately, language is a prerequisite for thinking. AccordinglyΣ άǿhen people talk to 
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each other, the world gets constructedέ (Burr, 2015, p. 11). The use of language can therefore be seen 

as a kind of action and social constructionism emphasizes that language has real consequences for 

individuals that cannot be ignored. (Burr, 2015, pp. 10ς11) This aligns with Vygotsky theory, that 

language and culture provide the fundamental framework through which humans encounter, mediate, 

and comprehend reality, and ǘƘŜ ƻōǎŜǊǾŀǘƛƻƴ tƻǘǘŜǊΩǎ ǘƘŀǘ άthe world is constituted in one way or 

ŀƴƻǘƘŜǊ ŀǎ ǇŜƻǇƭŜ ǘŀƭƪ ƛǘΣ ǿǊƛǘŜ ƛǘ ŀƴŘ ŀǊƎǳŜ ƛǘέ (Potter, 1996, p. 98).  

This paper emphasizes the importance of language in social constructivism as it is used to analyze and 

discuss [9DhΩǎ discourse: By ŀƴŀƭȅȊƛƴƎ [9DhΩǎ discourse ς The LEGO press release from 2021, the LEGO 

Diversity and Inclusivity website, and the LEGO Brand website ς I analyze how the language used is 

inclusive, and which message(s) LEGO conveys with it. Burr, Vygotsky and Potter explicitly describe 

that and why language matters in the construction of our reality. I analyze how LEGO contributes or 

influences the readeǊΩǎ reality with languageΦ {ƛƴŎŜ άǎƻŎƛŀƭ ǇƘŜƴƻƳŜƴŀ ŀƴŘ ŎŀǘŜƎƻǊƛŜǎ ŀǊŜ ƴƻǘ ƻƴƭȅ 

ǇǊƻŘǳŎŜŘ ǘƘǊƻǳƎƘ ǎƻŎƛŀƭ ƛƴǘŜǊŀŎǘƛƻƴ ōǳǘ ǘƘŀǘ ǘƘŜȅ ŀǊŜ ƛƴ ŀ Ŏƻƴǎǘŀƴǘ ǎǘŀǘŜ ƻŦ ǊŜǾƛǎƛƻƴέ (Bryman, 2012, 

p. 33), I further address if and how the readerΩs view on gender ƛǎ ƛƴŦƭǳŜƴŎŜŘ ōȅ [9DhΩǎ ŘƛǎŎƻǳǊǎŜ. 

9ǾŜƴǘǳŀƭƭȅΣ L ŘƛǎŎǳǎǎ [9DhΩǎ ƛƴŦƭǳŜƴŎŜ ƻƴ ǇŜƻǇƭŜΩǎ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ƎŜƴŘŜǊ and specifically their 

construction of their own reality, hence, their gender. This aligns with the essential belief of 

constructiviǎƳ ǘƘŀǘ ƻǳǊ ǊŜŀƭƛǘȅ ƛǎ άŀƴ ƻƴƎƻƛƴƎ ŀŎŎƻƳǇƭƛǎƘƳŜƴǘέ (Bryman, 2012, p. 34).  

 

3.1.2. Qualitative research 

 

This paper follows is qualitative research as it aims to understand and interpret in-depth if and how 

[9DhΩǎ discourse is inclusive from a nonbinary perspective.  

Various scholars have written about and defined the term of qualitative research. Strauss and Corbin 

define it, relatively broad, ŀǎ άŀƴȅ ƪƛƴŘ ƻŦ ǊŜǎŜŀǊŎƘ ǘƘŀǘ ǇǊƻŘǳŎŜǎ ŦƛƴŘƛƴƎǎ ƴƻǘ ŀǊǊƛǾŜŘ ŀǘ ōȅ ƳŜŀƴǎ ƻŦ 

statistical procedures or other meaƴǎ ƻŦ ǉǳŀƴǘƛŦƛŎŀǘƛƻƴέ (1990 p. 17). Other theorists are more specific 

ŀƴŘ ƛƴŎƭǳŘŜΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ǘƘŜ άƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƛƴ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ƳŜŀƴƛƴƎ ƛƴ ŎƻƴŎŜǇǘǎέΣ ƻǊ ǘƘŜ 

άǎƻŎƛŀƭƭȅ ŎƻƴǎǘǊǳŎǘŜŘ ƴŀǘǳǊŜ ƻŦ ǊŜŀƭƛǘȅέ ǘƻ ǘƘŜƛǊ ŘŜŦƛƴƛǘƛƻƴǎΦ The approach of this paper further aligns 

ǿƛǘƘ .ŜǊƎΩǎ ŀƴŘ [ǳƴŜΩǎ ŘŜŦƛƴƛǘƛƻƴ ǘƘŀǘ άǉǳŀƭƛǘŀǘƛǾŜ ǊŜǎŜŀǊŎƘ ǇǊƻǇŜǊƭȅ ǎŜŜƪǎ ŀƴǎǿŜǊǎ ǘƻ ǉǳŜǎǘƛƻƴǎ ōȅ 

ŜȄŀƳƛƴƛƴƎ ǾŀǊƛƻǳǎ ǎƻŎƛŀƭ ǎŜǘǘƛƴƎǎ ŀƴŘ ǘƘŜ ƛƴŘƛǾƛŘǳŀƭǎ ǿƘƻ ƛƴƘŀōƛǘ ǘƘŜǎŜ ǎŜǘǘƛƴƎǎά (Lune & Berg, 2017, 

p. 15).  

Authors Lofland and Lofland (1995) presented two key principles that underpin the epistemology of 

qualitative research: Firstly, the most comprehensive form of engagement with another person's 
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thoughts and experiences is face-to-face interaction, and secondly, to gain social knowledge, one must 

actively engage with and understand the perspectives of others, often referred to in sociology as taking 

on the role of the other.  

In this study, my understanding of intended meaning and how audiences perceive it is based on 

assumptions derived from examining written materials and analysing different forms of 

ŎƻƳƳǳƴƛŎŀǘƛƻƴΣ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ǎŜŎƻƴŘ ƪŜȅ ǇǊƛƴŎƛǇƭŜ ƻŦ [ƻŦƭŀƴŘΩǎ ŀƴŘ [ƻŦƭŀƴŘΩǎΦ ¢ƘŜ Ŧƛrst key-principle 

cannot be applied as no face-to-face interaction, whether with the audience nor LEGO is included in 

this study.  

Conducting qualitative research enables to interpret and thus, understand and explain if and how LEGO 

shapes the perception of gender within the society. The application of different theories, such as the 

agenda-setting theory or the gender performativity theory, are used to interpret, understand and 

ŘŜǎŎǊƛōŜ Ƙƻǿ [9DhΩǎ ƴŜǿ ƳŀǊƪŜǘƛƴƎ ŀǇǇǊƻŀŎƘ ƛƴŦƭǳŜƴŎŜǎ ǘƘŜ ǎƻŎƛŜǘȅΩǎ ǇŜǊŎŜǇǘƛƻƴǎ.  

Furthermore, both the qualitative research approach and social constructivist paradigm employed in 

this study assume that "reality" is constructed through shared experiences and beliefs within social 

contexts, recognizing its dynamic and ever-evolving nature. How to interpret this construction is main 

part of this study, and is another characteristic of qualitative research. (Bryman, 2012, p. 399) Further 

reasoning of qualitative research can be found in my choice of research design and research methods 

which are explained in the next two chapters.  

 

3.2. Case Study 

 

!ŎŎƻǊŘƛƴƎ ǘƻ .ǊȅƳŀƴ άǘƘŜ ŜƳǇƘŀǎƛǎ ώƻŦ ŀ ŎŀǎŜ ǎǘǳŘȅϐ ǘŜƴŘǎ ǘƻ ōŜ ǳǇƻƴ ŀƴ ƛƴǘŜƴǎƛǾŜ ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ǘƘŜ 

ǎŜǘǘƛƴƎέ (Bryman, 2012, p. 67) and demands the thorough and intensive analysis of a case. Further, a 

case study aims to provide an in-depth expositionΣ ǳǎŜŘ ǘƻ ŜƴƭŀǊƎŜ ŜȄƛǎǘƛƴƎ ƪƴƻǿƭŜŘƎŜ ƻŦ άƛƴŘƛǾƛŘǳŀƭΣ 

group, organizational, social, political, and relatŜŘ ǇƘŜƴƻƳŜƴŀέ (Yin, 2009, p. 4)  

Bryman explains that there are two different approaches possible within a case study: the idiographic 

approach and the nomothetic approach. The nomothetic approach focuses, e.g., on laws or patterns 

applicable to larger groups of people and is often connected to quantitative methods. On the contrary, 

the idiographic approach aims to explore humanǎΩ ŜȄǇŜǊƛŜƴŎŜǎΣ ƛǎ ƻŦǘŜƴ ŎƻƴƴŜŎǘŜŘ ǘƻ ŎǳƭǘǳǊŜ ŀƴŘ 

ǇŜƻǇƭŜΩǎ ƛŘŜƴǘƛǘȅ ŀƴŘ behaviour, hence, is mainly to be understood to apply qualitative methods. 

Often, a mixed methods approach is used, however, it is not mandatory. (Bryman, 2012, p. 69) This 
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paper, therefore, can be understood as an idiographic approach as its objective is to examine [9DhΩǎ 

ŘƛǎŎƻǳǊǎŜ ŀƴŘ ǘƻ ŘǊŀǿ ŎƻƴŎƭǳǎƛƻƴǎ ƻŦ Ƙƻǿ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŘƛǎŎƻǳǊǎŜ ŀŦŦŜŎǘǎ ǎƻŎƛŜǘȅΣ ǘƘǳǎ culture.  

{ŎƘǊŀƳƳ ŘŜŦƛƴŜǎ ǘƘŜ ŎƻǊŜ ƻŦ ŀ ŎŀǎŜ ǎǘǳŘȅ ŀ άŘŜŎƛǎƛƻƴ ƻǊ ǎŜt of decisions: why they were taken, how 

they were implemented, and with what resultέ (Yin, 2009, p. 17), which is another definition of a case 

study that aligns with the approach of this paper, discussed in the next chapter. These questions are 

answered or discussed in this paper. With this thesis I analyse in-depth how LEGO implemented its 

new marketing approach, disŎǳǎǎ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǊŜŀǎƻƴǎ ŀƴŘ ǘƘŜ ǊŜǎǳƭǘǎ ƻŦ ǘƘŜƛǊ ƴŜǿ ǘŀŎǘƛŎΦ  

Moreover, the lens of social constructivism which views our reality as constructed and the theories 

applied in this study aim to identify, interpreted, and explain and discuss the topic in a similar manner 

to gain in-depth knowledge. 

 

3.3. Critical Discourse Analysis  

 

Critical Discourse Analysis (CDA) focuses on the relationship between language, power, and social 

structures. The method ŜȄǇƭƛŎƛǘƭȅ άŜƳǇƘŀǎƛȊŜǎ ǘƘŜ ǊƻƭŜ ƻŦ ƭŀƴƎǳŀƎŜ ŀǎ ŀ ǇƻǿŜǊ ǊŜŎƻǳǊse that is related 

to ideology and socio-ŎǳƭǘǳǊŀƭ ŎƘŀƴƎŜέΦ  

Different scholars developed different approaches and definitions of CDA studies (Norman Fairclough, 

Ruth Wodak, Teun A. van Dijkk, Paul Chilton). However, in this paper Fairclough's approach is applied 

as his main argument regarding CDA is that the ultimate goal is to raise awareness and critical 

understanding of oppressive social conditions through the analysis of language. (Fairclough, 2015, p. 

4) The applied metƘƻŘ ƛǎ ƛƳǇƭŜƳŜƴǘŜŘ ōȅ bƻǊƳŀƴ CŀƛǊŎƭƻǳƎƘΩǎ ǘƘǊŜŜ-dimensional CDA model:   

The first dimension, the text dimension, ŜȄŀƳƛƴŜǎ άǘƘŜ ŀŎǘǳŀƭ ŎƻƴǘŜƴǘΣ ǎǘǊǳŎǘǳǊŜΣ ŀƴŘ ƳŜŀƴƛƴƎ ƻŦ ǘƘŜ 

ǘŜȄǘέ (Grant et al., 2004, p. 11) and ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ΨƭƛƴƎǳƛǎǘƛŎ ŦŜŀǘǳǊŜǎ ƻŦ ǘƘŜ ǘŜȄǘΩ, which is in this case 

[9DhΩǎ press release from 2021Σ [9DhΩǎ Diversity and Inclusivity website, and [9DhΩǎ .ǊŀƴŘ ǿŜōǎƛǘŜ. 

This dimension is divided into four main categories ς vocabulary, grammar, cohesion, text structure ς 

including meaning in relation to political and ideological implications as well as transitivity and 

modality. While transitivity focuses on the connection between events/processes and subjects/objects 

ǘƘǳǎΣ ŀƎŜƴŎȅΣ ƳƻŘŀƭƛǘȅ ŦƻŎǳǎŜǎ άƻƴ ǘhe speakerΩs degree of affinity with or affiliation to her or his 

ǎǘŀǘŜƳŜƴǘΦέ !ŘŘƛǘƛƻƴŀƭƭȅΣ ǘƘŜǊŜ ŀǊŜ ǘƘǊŜŜ ŦǳǊǘƘŜǊ ŎŀǘŜƎƻǊƛŜǎ ǘƘŀǘ ŀǊŜ ǳǎŜŘ ǿƛǘƘƛƴ ǘƘŜ ŦƛǊǎǘ ŘƛƳŜƴǎƛƻƴΥ 

άǘƘŜ ϥŦƻǊŎŜΩ ƻŦ ǳǘǘŜǊŀƴŎŜǎΣ ƛΦŜΦ ǿƘŀǘ ǎƻǊǘǎ ƻŦ ǎǇŜŜŎƘ ŀŎǘǎ όǇǊƻƳƛǎŜǎΣ ǊŜǉǳŜǎǘǎΣ ǘƘǊŜŀǘǎ etc.) they 

ŎƻƴǎǘƛǘǳǘŜΣ ǘƘŜ ΨŎƻƘŜǊŜƴŎŜΩ ƻŦ ǘŜȄǘǎΤ ŀƴŘ ǘƘŜ ΨƛƴǘŜǊǘŜȄǘǳŀƭƛǘȅΩ ƻŦ ǘŜȄǘǎΦέ  Fairclough further emphasizes 
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the use of discourse as a tool of hegemony and the importance of uncovering hidden meanings, implicit 

ideologies, and discursive strategies embedded in language. (Fairclough, 1992) 

The second, the discourse practice dimension, ŀƴŘ ŜȄŀƳƛƴŜǎ άǘƘŜ ŦƻǊƳ ƻŦ ŘƛǎŎǳǊǎƛǾŜ ƛƴǘŜǊŀŎǘƛƻƴ ǳǎŜŘ 

ǘƻ ŎƻƳƳǳƴƛŎŀǘŜ ƳŜŀƴƛƴƎ ŀƴŘ ōŜƭƛŜŦǎέ (Grant et al., 2004, p. 11) and focuses on how the texts are 

ΨǇǊƻŘǳŎŜŘΣ ŘƛǎǘǊƛōǳǘŜŘΣ ŀƴŘ ŎƻƴǎǳƳŜŘΩΦ Lǘ ƛƴŎƭǳŘŜǎ ŀƴŀƭȅǎƛǎ ƻŦ ǘƘŜ ǇǊƻŎŜǎǎŜǎ ŀƴŘ ǇǊŀŎǘƛŎŜǎ ƛƴǾƻƭǾŜŘ ƛƴ 

the production and interpretation of discourse when it is consumed. These practices are not neutral 

but are influenced by power relations and social ideologies. Everyday life involves discursive practices 

that play a role in both reproducing and changing social and cultural aspects. (Jørgensen & Phillips, 

2002, p. 61) This dimension includes production conditions and techniques, as well as the role of 

institutions and social actors in shaping discourse. CŀƛǊŎƭƻǳƎƘΩǎ model included the exploration of 

άŎƻƴƴŜŎǘƛƻƴǎ ōŜǘǿŜŜƴ ǘƘŜ ƴŀǘǳǊŜ ƻŦ ǘƘŜ ŘƛǎŎƻǳǊǎŜ ǇǊƻŎŜǎǎŜǎ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ƛƴǎǘŀƴŎŜǎΣ ŀƴŘ ǘƘŜ ƴŀǘǳǊŜ ƻŦ 

the social practices they are part ofέ (Fairclough, 1992).  

The social practice dimension is the third dimension of the modelΣ ŎƻƴǎƛŘŜǊǎ άǘƘŜ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘ ƛƴ 

ǿƘƛŎƘ ǘƘŜ ŘƛǎŎǳǊǎƛǾŜ ŜǾŜƴǘ ƛǎ ǘŀƪƛƴƎ ǇƭŀŎŜέ (Grant et al., 2004, p. 11) and ŦƻŎǳǎŜǎ ƻƴ άǘƘŜ ǿƛŘŜǊ ǎƻŎƛŀƭ 

practice to which the [discourse] ōŜƭƻƴƎǎέ (Fairclough, 1992). It further is applied to provide knowledge 

ŀōƻǳǘ ǘƘŜ ΨǎƻŎƛŀƭ ƳŀǘǊƛȄ ƻŦ ŘƛǎŎƻǳǊǎŜΩΣ and the ΨƻǊŘŜǊǎ ƻŦ ŘƛǎŎƻǳǊǎŜΩΦ Fairclough states that there is no 

strict guide on what exactly shall be analysed however, he gives some examples on which I elaborate 

ŀƴŘ ōŀǎŜ ǘƘƛǎ ǇŀǇŜǊΩǎ ǇŜǊǎǇŜŎǘƛǾŜ ƻƴ ƛǘΦ !ŎŎƻǊŘƛƴƎ ǘƻ ƘƛƳΣ ǘhe aim is to specify the social and hegemonic 

relations and structures which constitute the matrix of this particular instance of social and discursive 

practice. Thus, within the third dimension social and hegemonic relations regarding the examined text 

are discussed as well as the effects or results of the examined discourse. The latter is, whether and 

how the text under study influences subsequent discourse. Moreover, Fairclough emphasizes the 

ΨƛŘŜƻƭƻƎƛŎŀƭ ŀƴŘ ǇƻƭƛǘƛŎŀƭ ŜŦŦŜŎǘǎ ƻŦ ŘƛǎŎƻǳǊǎŜΩΦ Lǘ ŜȄŀƳƛƴŜǎ Ƙƻǿ ǘƘŜ ǎǘǳŘƛŜǎ ŘƛǎŎƻǳǊǎŜ ƛƳǇŀŎǘǎ ǘƘŜ 

ΨǎȅǎǘŜƳ ƻŦ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ōŜƭƛŜŦΣ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎΣ ŀƴŘ ǎƻŎƛŀƭ ƛŘŜƴǘƛǘƛŜǎΩΦ He further emphasises the 

importance of power dynamics and ideologies that underlie social practices. According to him, in this 

dimension it is essential to apply other theories as well to provide an in-depth insight into the analysis 

of the discourse. (Fairclough, 1992) However, in this paper the theories described in chapter 2: Theory 

are mainly applied in the discussion for simplicity and better comprehension.   
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3.4. Data Selection 

 

9ǉǳŀƭƛǘȅ ŀƴŘ ƎŜƴŘŜǊŜŘ ƳŀǊƪŜǘƛƴƎ ŘƻƴΩǘ ŀƭƛƎƴ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊ. Patriarchal and capitalist structures 

dominate our society, shaping power dynamics and influencing consumer behavior. In this context, the 

most influential actors are well-known brands that target both adults and children as consumers. These 

brands have considerable power and influence over consumer choices and preferences. However, 

opinions from the public sphere have gotten louder, the people ask companies to finally meet their 

corporate social responsibilities. Nonetheless, because of the level of influence media and thus, 

companies, have on society.  

Companies that have been using a gendered marketing approach for years must now reconsider their 

strategy. While younger companies often have gender inclusivity among their values, bigger 

companies might still have some catching up to do. Of course, change does not happen overnight, 

however, having a closer look at the market gives reason to hope. In recent years an increasing number 

of (big) brands implemented gender inclusive lines or approaches. (Prokopets, 2022) Many companies 

participate in the Pride Month ς a month dedicated to LGBTQ+ rights. Which also results in critiques 

because it may be difficult to differentiate between companies that believe in the course and 

companies that make use of these efforts, solely for their objective of increasing their profit. (Tapi, 

2022) 

In the process of finding the company to be the studied in my research, I had to take multiple factors 

into account: On what field should my research be focused on? What are the reasons for my field of 

choice? How to decide which company is suitable for this study? Which discourses should I analyse? 

¢Ƙƛǎ ŎƘŀǇǘŜǊ ǿƛƭƭ ŀƴǎǿŜǊ ǘƘŜǎŜ ǉǳŜǎǘƛƻƴǎ ŀƴŘ ǇǊƻǾƛŘŜǎ ŀ ǿƛŘŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘƛǎ ǇŀǇŜǊΩǎ ŀǇǇǊƻŀŎƘ 

and motivation.  

Considering different markets, such as fashion, beauty and makeup, and eventually toys I found a 

variety of cases that could have been a match. Different factors were considered such as the influence 

of the industry, the reputation of the industry, as well as characteristically structures of each industry. 

Regarding the influence of the industry, it quickly became clear that the toy market has great impact 

on society: The baby and child market had a yearly revenue of 4.65 billion U.S. dollars in 2023. (12.2022, 

n.d.) Marketing addresses children however, companies also address parents to buy toys for their 

children. Thus, the potential societal impact of the toy industry is considered fitting for this research.  

The reputation of different industries may vary, while every industry is criticized for different things, 

the toy industry is among other points especially critiqued for gender stereotyping, lack of diversity 
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and representation as well as limited option for non-tradition play. (Sweet, 2013) Thus, the toy industry 

also meets the requirement of being criticized for not acting gender inclusive.  

One ŎƻƴŘƛǘƛƻƴ ƛǎ ƛƴŜǾƛǘŀōƭŜΣ ŜǎǇŜŎƛŀƭƭȅ ŦƻǊ Ƴȅ ŘƛǎŎǳǎǎƛƻƴΥ ¢ƘŜ ŎƻƳǇŀƴȅΩǎ ǇƭŜŘƎŜ ǘƻ ŀŎǘ ƎŜƴŘŜǊ inclusive. 

Although every company could be analysed in terms of gender inclusivity, for this paper it was 

ƛƳǇƻǊǘŀƴǘ ǘƻ ōŜ ŀōƭŜ ǘƻ ŎƻƳǇŀǊŜ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǇǊƻƳƛǎŜ ǿƛǘƘ ƛǘǎ ŀŎǘǳŀƭ ƛƴǘŜƴǘƛƻƴǎΦ ¢his opens the 

discussion point whether the studied company really values and believes in gender inclusivity or if the 

firm implemented changes and made promises to increase sale numbers and profit. Since LEGO in 2021 

has announced to become gender inclusive, the company meets the requirement of being studied.  

.ŜǎƛŘŜǎ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǎǘŀǘǳs and its critiques and reputation, the fact that it is a European brand 

contributed enormous to my decision to make it my case as the consideration and appropriateness of 

the location a study stakes place add value to the research itself.  

LEGO already implemented changes to make the company more gender inclusive, for example, the 

ŦƛƭǘŜǊǎ ΨŦƻǊ ƎƛƭǊǎΩ ŀƴŘ ΨŦƻǊ ōƻȅǎΩ ƻƴ ǘƘŜ ǿŜōǎƛǘŜ ƘŀǾŜ ŀƭǊŜŀŘȅ ōŜŜƴ ŘŜƭŜǘŜŘΦ bƻǿ ƻƴŜ Ŏŀƴ ŦƛƭǘŜǊ ŦƻǊ 

interests and categories instead. (Russell, 2021) However, it can be questioned if LEGO actually wants 

to become gender inclusive towards all genders or if the company simply wants to further capitalise 

on other genders markets. To be able to provide a sufficient answer to this I had to decide how to 

ƛŘŜƴǘƛŦȅ [9DhΩǎ ƛƴǘŜƴǘƛƻƴ ǘƻ ǊŜƳƻǾŜ ƎŜƴŘŜǊ ōƛŀǎ ŀƴŘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŜŦŦƻǊǘǎ ƛƴ ŘƻƛƴƎ ǎƻΦ ¢ƘŜ ǇƻǘŜƴǘƛŀƭ 

of being researched is another requirement the case of this study had to meet.  

.ȅ ŎƻƴŘǳŎǘƛƴƎ ŀ ŎǊƛǘƛŎŀƭ ŘƛǎŎƻǳǊǎŜ ŀƴŀƭȅǎƛǎ ƻŦ [9DhΩǎ ƻŦŦƛŎƛŀƭ ŘƛǎŎƻǳǊǎŜǎΣ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ƛƴǘŜƴǘƛƻƴǎ ŀǊŜ 

revealed. In order to provide a comprehensive analysis, this study examined certain variables, 

specifically LEGO's press release from 2021, the LEGO Diversity and Inclusivity website and, the LEGO 

Brand website. By focusing on these three textual sources, a multi-layered understanding can be 

achieved at different levels. At the first level, the LEGO press release from 2021 is analysed as it is 

described as a commitment that has yet to be put into action. At the second level, the inclusivity 

statement published on the website assumes deeper importance as it is an easily accessible and 

enduring representation of LEGO's stance. Finally, the third and deepest level deals with LEGO's values, 

which are an integral part of the company's fundamental activities and guiding principles. By analysing 

these three different levels, one gains a comprehensive insight into LEGO's approach to inclusion. 

Although, there were multiple alternative approaches possible, I focused on this one as it provides a 

layered in-depth analysis which results in comprehensive knowledge. More details to alternative 

approaches can be found in chapter 3.6 Limitations of the study.  
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3.5. Ethical considerations  

 

Every study has a responsibility to the people and organizations that are the addressees of its research 

activities. (Bryman, 2012, p. XXXV) Research within the field of gender, especially involves different 

ethical considerations, as it is a delicate subject itself. (Ellison, 1990) 

In this study I take a critical stance who assumes that gender inclusivity results in positive changes. 

However, I acknowledge that not everyone accepts the fluid perspective on gender. Certain people 

may still believe in gender as a binary and feel offended or upset when being told differently. 

Researching such a topic from a gender inclusive favouring perspective dƻŜǎ ƴƻǘ ŀƭƛƎƴ ǿƛǘƘ ǘƘƛǎ ƎǊƻǳǇΩǎ 

beliefs and may result in stronger opposing opinions. Since people's reactions can never be predicted 

with certainty, these stronger opposing opinions may in turn lead to greater contempt, more verbal 

violence, or even physical violence against people who do not self-identify with gender binarism. These 

potential negative outcomes need to be considered when conducting research within the field of 

gender. Lǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ŀŎƪƴƻǿƭŜŘƎŜ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ōŜƭƛŜŦǎ ŀƴŘ ƛƴŎƭǳde these beliefs ς no matter if 

we, or I, agree with them or not ς and take them into account.  

Western perspectives are often the main stance of society studies. Western exceptionalism, 

eurocentrism and colonialism are continuing issues, that remain to largely impact the concept and the 

theories of gender. This problem is widely known; however, I acknowledge that this paper is set in a 

Western context. The theories that are applied are mainly written by scholars from the global West 

and are based on Western societies, values, and ideology. This inherently concludes in results and 

discussion points reflecting the Western perspective. Gender roles are, among other things, a product 

of colonialism and patriarchal power structures, and the exercise of these leads to the oppression of 

women - or better: to the favouring of men. I mention the favouring of men explicitly because of 

gender roles for women and men consequently followed the suppression of everyone who has not fit 

the characteristics of being a man. However, not every culture has incorporated gender roles as they 

are known in the West. There are e.g. cultures with a social system of matriarchy (5 Matriarchal 

Societies Where Women Are in Charge, 2023), or different assumptions of societal roles.  

 

3.6. Limitations of the study  

 

Every research study is different and has limitations that are influenced by the nature of the research. 

However, there are certain common factors that must be considered. In this chapter, both the general 
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and specific limitations of this study are outlined to provide a complete understanding of the research 

process and to maintain transparency.  

One limitation of this study is that it focuses exclusively on the official texts and ignores other factors 

that could be analysed. For example, an alternative approach would have been to examine the 

marketing campaigns conducted by LEGO after the release of the statement in 2021. In addition, an 

examination of consumer opinions through a survey or focus group with individuals or children 

representing different gender identities could have provided valuable insights. Moreover, an interview 

ǿƛǘƘ ŀ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ ŎƻǳƭŘ ƘŀǾŜ ƎƛǾŜƴ ƛƴǎƛƎƘǘŦǳƭ ǊŜǎǳƭǘǎ ǘƻ [9DhΩǎ ƛƴǘŜƴǘƛƻƴǎΦ  

Another limitation is the fact that I chose LEGO as a case study. There is a discernible trend for more 

and more companies, especially younger ones, to have a particular focus on and interest in gender 

equality from the outset. Given the change in consumer preferences, it would have been useful to 

examine the social impact of growing companies in light of the topic of this study. ore elaborate 

reasons about the choice of this case can be found in the chapter 3.4: Data selection.  

 

3.7. Reliability, replicability, and validity  

 

The main objective of this study is to provide solid and credible findings on the selected topic. 

Therefore, this section comprehensively examines the research criteria of reliability, replicability, and 

validity. Adherence to and demonstration of these principles will ensure the high quality and 

trustworthiness of the research findings.  

This study attempts to improve reliability and replicability by providing the reader with a 

comprehensive understanding of the entire research process. Not only is the motivation for the study 

explained, but the methodology for data selection (chapter 3.4) and subsequent analysis of existing 

discourse and theories is also outlined. This transparency allows both the reader and other researchers 

to understand the steps taken. Although it is difficult in the field of social constructivism to provide 

absolute certainty in replicating the study and exact results (Porta & Keating, 2008, p. 62), this study 

strives for a high level of transparency by detailing each step. Although different researchers may reach 

different conclusions and studies may yield different results, this work offers clear and understandable 

insights into its approach and provides readers with comprehensive information about each stage of 

the research. Therefore, the results and findings of this study are considered plausible. 



 
22 

 

In order to establish both external and internal validity, for external validity, it is critical to examine the 

generalizability of the statements made for a particular case to other cases. In addition, for internal 

validity, it is necessary to ensure that the research indicators used to measure the research units 

actually capture the intended constructs or variables. (Porta & Keating, 2008, p. 62) 

The main focus of this study is to analyse LEGO's discourse on gender inclusion, either conducted or 

published. It is assumed that comparable results can be obtained if other cases that meet the criteria 

outlined in chapter 3.4 Data selection are examined using an approach similar to the one applied to 

LEGO in this study. It is important to recognize that researchers may interpret results differently, 

leading to different outcomes.  

Internal validity is ensured by the selection of appropriate theories and discourses. In addition, the 

selection of data also contributes to internal validity, as all of the above components are compatible 

with the research question. Defining the research process from the beginning ensured that each 

subsequent step was related to the previous one and finally to the research question.  
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4. Analysis 

 

This chapter is organized according to the three-dimensional CDA model by Fairclough. First, the text 

dimension according to CŀƛǊŎƭƻǳƎƘΩǎ model, is analysed. Then the discourse practice dimension is 

examined, followed by an evaluation of the social practice dimension. Each chapter or dimension 

concludes with a final assessment that clarifies the collective findings from each dimension of the three 

texts as a whole. Both the factors to be analysed within the text dimension and the discourses analysed 

can be found under appendix A to F.  

 

4.1. The Text Dimension  

This chapter identifies linguistic features used in the chosen discourses by LEGO and interprets those. 

Social, cultural and historical context is considered in this interpretation to examine how the texts 

reinforces or challenges social norms. A specific focus lays on ideological biases, more specifically, if 

the language used can be considered non-binary, this is all-gender inclusive. Finally, I reflect my finding, 

identify their potential effects on society and draw conclusions.  

¢ƘŜ ŎƘŀǇǘŜǊ ǿƛƭƭ ŀƴŀƭȅǎŜ ŦƛǊǎǘ [9DhΩǎ ǇǊŜǎǎ ǊŜƭŜŀǎŜ from October 10, 2021Σ ŦƻƭƭƻǿŜŘ ōȅ [9DhΩǎ Diversity 

and Inclusivity website and finally focuses on [9DhΩǎ brand website. This approach provides in-depth 

knowledge on different levels and thus, enables me to answer the research question: ά¢ƻ ǿƘŀǘ ŜȄǘŜƴǘ 

has LEGO's new approach to gender incorporated nonbinary perspectives in the company's discourse 

ǿƛǘƘ ŀƴŘ ǎƛƴŎŜ ƛǘǎ ǇƭŜŘƎŜ ƛƴ нлнм ǘƻ ōŜŎƻƳŜ ƎŜƴŘŜǊ ƛƴŎƭǳǎƛǾŜΚέ 

The LEGO Press Release 

[9DhΩǎ ǇǊŜǎǎ ǊŜƭŜŀǎŜ ŦǊƻƳ нлнмΣ ǿƘƛŎƘ ǿŀǎ ǇǳōƭƛǎƘŜŘ ƻƴ hŎǘƻōŜǊ млΣ ǘƘŜ LƴǘŜǊƴŀǘƛƻƴŀƭ 5ŀȅ ƻŦ ¢ƘŜ DƛǊƭΣ 

and in the relation to LEGOΩǎ ΨwŜŀŘȅ ŦƻǊ DƛǊƭǎΩ ŎŀƳǇŀƛƎƴ is structured into four parts. However, before 

the reader gets to the paragraphs and passages of the text, the headline is the first thing to be seen. 

The headline of the άDƛǊƭǎ ŀǊŜ ǊŜŀŘȅ ǘƻ ƻǾŜǊŎƻƳŜ ƎŜƴŘŜǊ ƴƻǊƳǎ ōǳǘ ǎƻŎƛŜǘȅ Ŏontinues to enforce biases 

ǘƘŀǘ ƘŀƳǇŜǊ ǘƘŜƛǊ ŎǊŜŀǘƛǾŜ ǇƻǘŜƴǘƛŀƭέ ǎǘŀǊǘǎ ǿƛǘƘ ǘƘŜ ǿƻǊŘ άƎƛǊƭǎέΦ ¢ƘŜ ƭƻŎŀǘƛƻƴ ƻŦ ǘƘƛǎ ǿƻǊŘ implies that 

girls are the topic or theme of the sentence thus, consequently that is what the article is about. The 

headline further prŜǎŜƴǘǎ ǘƘŜ ŀŎǘƛƻƴ ƻŦ ƎƛǊƭǎ ŀǎ ōŜƛƴƎ άǊŜŀŘȅ ǘƻ ƻǾŜǊŎƻƳŜ ƎŜƴŘŜǊ ƴƻǊƳǎέΦ The second 

part of the headline, which contradicts the first half-ǎŜƴǘŜƴŎŜ ƻŦ ƛǘ ƎƻŜǎ άώΧϐ ōǳǘ ǎƻŎƛŜǘȅ ŎƻƴǘƛƴǳŜǎ ǘƻ 

ŜƴŦƻǊŎŜ ōƛŀǎŜǎ ǘƘŀǘ ƘŀƳǇŜǊ ǘƘŜƛǊ ŎǊŜŀǘƛǾŜ ǇƻǘŜƴǘƛŀƭέ ŀƴŘ ŀƭǎƻ ƻƴƭȅ ŦƻŎuses on girls hence one gender 

only as άǘƘŜƛǊέ ǊŜƭŀǘŜǎ ǘƻ άDƛǊƭǎέΦ ¢ƘǳǎΣ ƻǘƘŜǊ ƎŜƴŘŜǊǎ ŀǊŜ ƴƻǘ ƛƴŎƭǳŘŜŘ ƛƴ ǘƘŜ ƘŜŀŘƭƛƴŜ ǿƘƛŎƘ ƛƴŘƛŎŀǘŜǎ 
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that they are either not considered at all or ς in relation to the headline ς not ready to overcome 

gender norms. 

First, the introduction, which consists mainly of a summary of the results obtained from a study 

commissioned by LEGO άhighlights the need for society to rebuild perceptions, actions and words to 

ǎǳǇǇƻǊǘ ǘƘŜ ŎǊŜŀǘƛǾŜ ŜƳǇƻǿŜǊƳŜƴǘ ƻŦ ŀƭƭ ŎƘƛƭŘǊŜƴΦέ Lǘ ƛǎ ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ƴƻǘŜ ƘŜǊŜΣ ǘƘŀǘ ŀƭǘƘƻǳƎƘ ǘƘŜ 

ǊŜǎǳƭǘ ŦƻŎǳǎ ƻƴ άƎƛǊƭǎέ ŀƴŘ άōƻȅǎέ as the text reveals, ǘƘŜ ǘŜǊƳ άŀƭƭ childrenέ is introduced at the end 

of this paragraph. This may be interpreted as an inclusion of all genders for the very first time in this 

text. 

The part to be found under the sub-ƘŜŀŘƭƛƴŜ άwŜŀŘȅ ŦƻǊ DƛǊƭǎέ provides a more elaborate description 

of the research results. In this part of the press release the vocabulary is within the gender binarism. 

άDƛǊƭǎέ ǿŀǎ ǳǎŜŘ мн ǘƛƳŜǎΣ άŘŀǳƎƘǘŜǊέ ƻƴŎŜ ŀƴŘ άōƻȅǎέ ф ǘƛƳŜǎΣ άǎƻƴέ ƻƴŎŜΦ ¢ƘŜ first paragraph of this 

text part starts with saying that άƎƛǊƭǎ ŀǊŜ ǊŜŀŘȅ ŦƻǊ ǘƘŜ ǿƻǊƭŘ ōǳǘ ǎƻŎƛŜǘȅ ƛǎƴΩǘ ǉǳƛǘŜ ǊŜŀŘȅ ǘƻ ǎǳǇǇƻǊǘ 

ǘƘŜƛǊ ƎǊƻǿǘƘ ǘƘǊƻǳƎƘ ǇƭŀȅέΦ ¢Ƙƛǎ ƳƛȄ ƻŦ linguistic features ς a metaphor and a coordinating conjunction 

ς creates first the impression that girls are ready, prepared for and awaiting anything. This could be 

mowing grass, having tea, going to a galactical war; The metaphor is used to give the reader the 

impression of girls being prepared for whatever there may be or come. Considering the rest of the 

ǎŜƴǘŜƴŎŜΣ ƛǘ ōŜŎƻƳŜǎ ŎƭŜŀǊ ǘƘŀǘ ƛƴ ǘƘƛǎ ŎŀǎŜ άǿƻǊƭŘέ is associated wiǘƘ άƎǊƻǿǘƘ ōȅ ǇƭŀȅέΦ However, the 

next part of the sentence, ǘƘŀǘ ƛǎ ƛƴǘǊƻŘǳŎŜŘ ōȅ ǘƘŜ ŎƻƴƧǳƴŎǘƛǾŜ άōǳǘέΣ ŎƘŀƴƎŜǎ this picture. The άōǳǘέ 

contrasts the girlsΩ ŎƻƴŘƛǘƛƻƴ ƻŦ ōŜƛƴƎ άǊŜŀŘȅέ ǿƛǘƘ ǘƘŜ ǎƻŎƛŜǘƛŜǎ ǳƴǿƛƭƭƛƴƎƴŜǎǎ ǘƻ ǎǳǇǇƻǊǘ ǘƘŜƛr 

ǇƻǘŜƴǘƛŀƭ άƎǊƻǿǘƘ ōȅ ǇƭŀȅέΦ ¢Ƙƛǎ ƛƴǘŜǊǇƭŀȅ ƻŦ ǿƻǊŘǎ ŀƴŘ ƭƛƴƎǳƛǎǘƛŎ ŦŜŀǘǳǊŜǎ ŎǊŜŀǘŜǎ ŀ ŎƻƴǘǊŀǎǘ ōŜǘǿŜŜƴ 

άƎƛǊƭǎέ ŀƴŘ άǎƻŎƛŜǘȅέΦ ¢ƘŜ άƎƛǊƭǎέ Ŏŀƴ ōŜ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜ good ǇŜƻǇƭŜΣ ǘƘŜ άǎƻŎƛŜǘȅέ ǘƘŜ bad people. It is 

important to acknowledge here that this way of thinking is also socially constructed. Accordingly, girls 

are often portrayed as sweet, innocent; people ǿƘƻ ǿƻǳƭŘƴΩǘ Řƻ ŀƴȅǘƘƛƴƎ ǿǊƻƴƎΦ hƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘ 

άǘƘŜ ǎƻŎƛŜǘȅέ is often mentioned as part of the problem why gender stereotypes and roles are still 

ōŜƛƴƎ ǊŜƛƴŦƻǊŎŜŘΦ hǘƘŜǊ ŦŀŎǘƻǊǎΣ ǎǳŎƘ ŀǎ ƻƴƎƻƛƴƎ ōŀŘ ƴŜǿǎ Ŏŀƴ ōŜ ŀǘǘǊƛōǳǘŜ ŀǎ ǿŜƭƭ ǘƻ ǘƘŜ ǎƻŎƛŜǘȅΩǎ bad 

image. Thus, the metaphor creates sympathy for girls and aversion for the society. On a deeper level 

the sentence reflects the continuing systematic oppression of girls and women by social norms, such 

as gender roles and gender typical behaviour and stereotypes. It should be emphasized that this 

sentence conveys a message congruent with the headline: Whereas the headline is more fact-based, 

the sentence used in this passage is more open to interpretation. The repetition emphasises the 

statement and it becomes more salient to the audience. It can also be argued that the text uses this 

repetition to influence the readers attitude towards the subject discussed. Thus, the reader is advised 

that the society plays a major role in reinforcing inequality, and which may result in increased 

awareness towards the topic. The repetition also highlights the importance that LEGO attaches to the 
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statement and its underlying meaning. However, this sentence such as the headline only focuses on 

girls. Consequently, the text excludes other gender identities, which raises the question of whether 

they are intentionally disregarded or considered not άready for the world". 

While the first paragraph of this text part ƛǎ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ǘƘŜ ǊŜǎǳƭǘǎ ōŀǎŜŘ ƻƴ ǘƘŜ ŎƘƛƭŘǊŜƴΩǎ 

ǊŜǎǇƻƴǎŜǎ ƻŦ ǘƘŜ ǎǘǳŘȅΣ ǘƘŜ ǎŜŎƻƴŘ ǇŀǊŀƎǊŀǇƘ ƛƴŎƭǳŘŜǎ ǇŀǊŜƴǘǎΩ ƻǇƛƴƛƻƴǎ ǘƻƻΦ The paragraph talks 

ŀōƻǳǘ ǘƘŜ ǊŜǎŜŀǊŎƘ ƻǳǘŎƻƳŜǎ ŦǊƻƳ ǉǳŜǎǘƛƻƴǎ ŀōƻǳǘ ǇǊƻŦŜǎǎƛƻƴǎ ŀƴŘ ƎŜƴŘŜǊ ŀƴŘ ŜƴŘǎ ǿƛǘƘ άŎƻƴǎƛŘŜǊ ŀ 

wider rŀƴƎŜ ƻŦ ǇǊƻŦŜǎǎƛƻƴǎ ǘƻ ōŜ ŦƻǊ ōƻǘƘ ǿƻƳŜƴ ŀƴŘ ƳŜƴέΦ Lƴ ǘƘƛǎ ǇŀǊǘƛŀƭ ǎŜƴǘŜƴŎŜ L ŦƻŎǳǎ ƻƴ άōƻǘƘ 

ǿƻƳŜƴ ŀƴŘ ƳŜƴέ ōŜŎŀǳǎŜ ƛǘ reinforces ǘƘŜ ƛŘŜŀ ƻŦ ƎŜƴŘŜǊ ōƛƴŀǊȅΦ ¢ƘŜ ǿƻǊŘ άōƻǘƘέ ƛƴŘƛŎŀǘŜǎ ǘƘŀǘ ǘƘŜǊŜ 

are no other genders ōŜǎƛŘŜǎ άǿƻƳŜƴέ ŀƴŘ άƳŜƴέ and excludes any other gender. However, it is 

ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ƴƻǘŜ ǘƘŀǘ άǿƻƳŜƴέ ŎƻƳŜǎ ŦƛǊǎǘΣ ŦƻƭƭƻǿŜŘ ōȅ άƳŜƴέΦ ¢Ƙƛǎ ƛƳǇƭƛŜǎ ŀƴ ǳƴŘŜǊƭȅƛƴƎ ŦŜƳƛƴƛǎǘ 

perspective in the text. 

The next text part, which can be found under the sub-ƘŜŀŘƭƛƴŜ άwŜōǳƛƭŘƛƴƎ ǘƘŜ ²ƻǊƭŘέ ŜƴŎƻǳǊŀƎŜǎ 

parents and άchildrenέ to άinclusive playέ ƻƴ ǘƘŜ άLƴǘŜǊƴŀǘƛƻƴŀƭ 5ŀȅ ƻŦ ¢ƘŜ DƛǊƭέ. The language used in 

the beginning of this paragraph can be considered mostly gender inclusive. It can even be argued that 

άŎŀƭƭƛƴƎ ƻƴ ǇŀǊŜƴǘǎ ŀƴŘ ŎƘƛƭŘǊŜƴ ǘƻ ŎƘŀƳǇƛƻƴ ƛƴŎƭǳǎƛǾŜ Ǉƭŀȅέ uses an intersectional approach because 

άƛƴŎƭǳǎƛǾŜ Ǉƭŀȅέ Ƴǳǎǘ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ōŜ ǊŜǎǘǊƛŎǘŜŘ ǘƻ ƎŜƴŘŜǊΣ ōǳǘ Ƴŀȅ ƛƴŎƭǳŘŜ ǇŜƻǇƭŜ ƻŦ ŘƛŦŦŜǊŜƴǘ 

origins, ethnicities, people with disabilities, only to name a few. However, the text then promotes 

[9DhΩǎ ǎƘƻǊǘ ŦƛƭƳs about άƛƴǎǇƛǊƛƴƎ ŀƴŘ entrepreneurƛŀƭ ƎƛǊƭǎέ from different countries, which were 

ǇǊƻŘǳŎŜŘ ǿƛǘƘƛƴ ǘƘŜ ŎƻƳǇŀƴȅΩǎ άwŜŀŘȅ ŦƻǊ DƛǊƭǎέ ŎŀƳǇŀƛƎƴΦ ¢he paragraph concludes with a statement 

by Geena Davis, the founder of the Geena Davies Institute on Gender and Media. This statement can 

ŀƭǎƻ ōŜ ŎƻƴǎƛŘŜǊŜŘ ōŜƛƴƎ ǿƻǊŘŜŘ ǿƛǘƘƛƴ ƎŜƴŘŜǊ ōƛƴŀǊȅ ŀǎ ǎƘŜ ǎŀȅǎ άώΧϐ ƛƴǎǇƛǊŜ ŎǊŜŀǘƛǾƛǘȅ ƛƴ ƎƛǊƭǎ ǘƘǊƻǳƎƘ 

Ǉƭŀȅ ώΧϐέ ŀƴŘ ά²Ŝ ŀƭǎƻ ƪƴƻǿ ǘƘŀǘ ǎƘƻǿƛƴƎ ƎƛǊƭǎ ǳƴƛǉǳŜ ŀƴŘ ǳnstereotyped activities can lead to an 

ŜȄǇŀƴŘŜŘ ǾƛŜǿǇƻƛƴǘ ƻŦ ǇƻǎǎƛōƛƭƛǘƛŜǎ ŀƴŘ ƻǇǇƻǊǘǳƴƛǘƛŜǎΦέ Emphasis lays on the usage of άƎƛǊƭǎέ ƛƴ these 

examples.  

The paragraph encourages parents and children to engage in inclusive play on International Day of the 

Girl. The language used at the beginning of the paragraph is predominantly gendered, suggesting 

άƛƴŎƭǳǎƛǾŜ ǇƭŀȅέΦ IƻǿŜǾŜǊΣ ǘƘŜ ǇŀǊŀƎǊŀǇƘ ǘƘŜƴ ƘƛƎƘƭƛƎƘǘǎ [9Dhϥǎ ǎƘƻǊǘ ŦƛƭƳǎ ŦŜŀǘǳǊƛƴƎ ƛƴǎǇƛǊƛƴƎ ŀƴŘ 

entrepreneurial girls, which are part of the Ready for Girls campaign. The paragraph concludes with a 

statement from Geena Davis, founder of the Geena Davies Institute on Gender and Media. Notably, 

the statement uses gendered language emphasizing activities for girls and their expanded view of 

possibilities and opportunities. Interesting to note here is, that although the passage is clearly about 

ƎƛǊƭǎΣ [9Dh ŎƘƻǎŜ ǘƻ ƛƴǘǊƻŘǳŎŜ άƛƴŎƭǳǎƛǾŜ Ǉƭŀȅέ ǿƘƛŎƘ Ŏŀƴ ōŜ ƛƴǘŜǊǇǊŜǘŜŘ ōƻǘƘ ŀǎ ƛƴǘŜǊǎŜŎǘƛƻƴŀƭ ŀƴŘ 

including all genders. Another important discovery is that when Geena Davƛǎ ǎŀȅǎ ά²Ŝ ŀƭǎƻ ƪƴƻǿ ǘƘŀǘ 
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showing girls unique and unstereotyped activities can lead to an expanded viewpoint of possibilities 

ŀƴŘ ƻǇǇƻǊǘǳƴƛǘƛŜǎέ ǎƘŜ ŜȄŎƭǳŘŜǎ ŀƴȅ ƻǘƘŜǊ ƎŜƴŘŜǊǎΦ The choice of vocabulary by Geena Davis raises 

the question of whether the deliberate use of such language willfully excludes all other genders or 

implies that its message can only be realized by girls.  

The part of the text with the sub-ƘŜŀŘƭƛƴŜ ά¢ƘŜ ǊƻƭŜ ƻŦ [9Dh Ǉƭŀȅέ is the most gender inclusively written 

part of the text so farΦ ¢ƘǊŜŜ ǘƛƳŜǎ άŀƭƭ ŎƘƛƭŘǊŜƴέ ŀǊŜ ŀŘŘǊŜǎǎŜŘΦ This passage also includes a statement 

by Julia Goldin, Chief Product and Marketing Officer at LEGO, which is formulated in a gender-inclusive, 

nonbinary ǿŀȅΦ .ȅ ǳǎƛƴƎ ǾƻŎŀōǳƭŀǊȅ ǎǳŎƘ ŀǎ άŀƭƭ ŎƘƛƭŘǊŜƴέΣ άώΧϐ ƻƴŜ ǎǇŜŎƛŦƛŎ ƎŜƴŘŜǊέ ŀƴŘ άŀǎ ƛƴŎƭǳǎƛǾŜ 

ŀǎ ǇƻǎǎƛōƭŜέΦ ¢ƘŜ ƭŀǎǘ ǇŀǊŀƎǊŀǇƘ ƻŦ ǘƘƛǎ ǇŀǊǘ ƻŦ ǘƘŜ ǘŜȄǘ ƛǎ significant for the text analysis as well because 

ŦǊƻƳ ƻƴƭȅ ǘŀƭƪƛƴƎ ŀōƻǳǘ άƎƛǊƭǎέ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ǘƘŜ ΨwŜŀŘȅ ŦƻǊ DƛǊƭǎΩ ŎŀƳǇŀƛƎƴ ǘƘŜ ǘŜȄǘ ǎƘƛŦǘǎ ƛƴ ǘƘŜ ǎŜŎƻƴŘ 

seƴǘŜƴŎŜ ǘƻ ŀ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ ǿƻǊŘƛƴƎ ōȅ ŀŘŘǊŜǎǎƛƴƎ άŀƴȅ ŎƘƛƭŘΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ ƎŜƴŘŜǊ ƛŘŜƴǘƛǘȅέΦ The last 

sentence of this part of the text ς άThe company will ensure any child, regardless of gender identify, 

feels they can build anything they like, playing in a way that will help them develop and realise their 

ǳƴƛǉǳŜ ǘŀƭŜƴǘΦέ ς  can furthermore be analyzed according to its transitivity: ¢ƘŜ ŀŎǘƻǊ ƛǎ ά¢ƘŜ ŎƻƳǇŀƴȅέ 

thus, LEGO; ǘƘŜ ǎǳōƧŜŎǘƛǾŜ ƛǎ άŀƴȅ ŎƘƛƭŘέ ŀƴŘ ǘƘŜ ŀǘǘǊƛōǳǘŜ ǘƻ ǘƘŀǘ ƛǎ άǊŜƎŀǊŘƭŜǎǎ ƻŦ ƎŜƴŘŜǊ ƛŘŜƴǘƛǘȅέΦ 

¢ƘŜ ŎƛǊŎǳƳǎǘŀƴŎŜǎ ǇǊƻǾƛŘŜ ŀŘŘƛǘƛƻƴŀƭ ƛƴŦƻǊƳŀǘƛƻƴ ŀōƻǳǘ Ƙƻǿ ǘƘŜ ǎǳōƧŜŎǘƛǾŜ ƛǎ ŀŎƘƛŜǾŜŘΥ άŦŜŜƭǎ ǘƘŜȅ 

Ŏŀƴ ōǳƛƭŘ ŀƴȅǘƘƛƴƎ ǘƘŜȅ ƭƛƪŜέΣ ŀƴŘ ƛǘǎ ǇǳǊǇƻǎŜΥ άǇƭŀȅƛƴƎ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ǿƛƭƭ ƘŜƭǇ ǘƘŜƳ ŘŜǾŜƭƻǇ ŀƴŘ ǊŜŀƭƛǎŜ 

ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘέΦ hǾŜǊŀƭƭΣ [9Dh ǘŀƪŜǎ ƻƴ the role of enabling a child's freedom to build, encouraging 

play, and supporting the development and expression of their unique talents. The use of inclusive 

language stresses the company's commitment to diversity and inclusivity. This wording highlights that 

the company recognizes and acknowledges the importance of creating an inclusive environment 

where all children can freely express themselves and develop their abilities. It positions the company 

as a positive force that challenges gender norms and promotes a sense of equality and self-

determination in children. Furthermore, as force of utterance can be understood as a commitment to 

άŀƴȅ ŎƘƛƭŘΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ ƎŜƴŘŜǊ ƛŘŜƴǘƛǘȅέΦ In terms of epistemic modality, the use of "will " indicates a 

strong commitment to take action and deliver on this promise.  

άhǳǊ ŎƻƳƳƛǘƳŜƴǘέ ƛǎ ǘƘŜ ƭŀǎǘ ǎǳō-headline. This part of the text articulates in its first sentence that 

άŜƴǎǳǊƛƴƎ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ Ǉƭŀȅ ŀƴŘ ǊŀƛǎƛƴƎ ǘƘŜ ŘŜōŀǘŜ ŀǊƻǳƴŘ gender norms is critical, not just for girls 

ōǳǘ ŦƻǊ ŀƴȅ ŎƘƛƭŘέΦ ¢ƘǳǎΣ ƘƛƎƘƭƛƎƘǘǎ ǘƘŀǘ ǘƘŜ ŘŜōŀǘŜ ŀǊƻǳƴŘ ƎŜƴŘŜǊ ƴƻǊƳs should include gender across 

the spectrum. This is underlined by the choice of vocabulary, but also by the vocabulary that had not 

been chosen: If the intention would have been to argue within the gender binary, the text stated, άnot 

just for girls but for boys tooέΦ LƴǘŜǊŜǎǘƛƴƎ ǘƻ ƴƻǘŜ ƘŜǊŜ ƛǎ ǘƘŀǘ ǘƘƛǎ ǎŜƴǘŜƴŎŜ ƛǎ ǎǘŀǘŜŘ ǿƛǘƘƻǳǘ ŀƴȅ ŀŎǘƛǾŜ 

actor but as a general statement. Thus, the power relation can be considered neutral. The next 

sentences of this passage are characterized differently: It switches back to a binary view on gender, 
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ǘŀƭƪƛƴƎ ŀōƻǳǘ άƎƛǊƭǎέ ŀƴŘ έōƻȅǎέΦ ¢ƘŜ ǳǎŀƎŜ ƻŦ άƻǇǇƻǎƛǘŜ ǎŜȄέ ŀƴŘ άƻǇǇƻǎƛǘŜ ƎŜƴŘŜǊέ ŘŜƴƻǘŜǎ ǘƘŀǘ ƛǘ ƛǎ 

used ƛƴ ǘƘŜ ǎŀƳŜ ƳŀƴƴŜǊΦ CǳǊǘƘŜǊΣ ōȅ ǳǎƛƴƎ ǘƘŜ ǘŜǊƳ άƻǘƘŜǊ ƎŜƴŘŜǊέ ƛǘ ƛǎ implied that there are only 

two genders, hence, the language cannot be considered nonbinary. The last paragraph is the actual 

commitment and general force of utterance of the passage and tƘŜ ǇǊŜǎǎ ǊŜƭŜŀǎŜΥ ά¢ƘŜ ŎƻƳǇŀƴȅ ƛǎ 

ŎƻƳƳƛǘǘŜŘ ǘƻ ƳŀƪƛƴƎ [9Dh Ǉƭŀȅ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ ŀƴŘ ŜƴǎǳǊƛƴƎ ǘƘŀǘ ŎƘƛƭŘǊŜƴΩǎ ŎǊŜŀǘƛǾŜ ŀƳōƛǘƛƻƴǎ ς both 

now in the future ς are not limited by gender stereotypes. We know there is work to do which is why 

from 2021, we will work closely with the Geena Davis Institute on Gender in Media and UNICEF to 

ensure LEGO products and marketing are accessible to all and free of gender bias and harmful 

ǎǘŜǊŜƻǘȅǇŜǎΦέ ¢ƘŜ ǘŜǊƳ άŎƻƳƳƛǘǘŜŘέ ƛƳǇƭƛŜǎ ŀ ƘƛƎƘ ƭŜǾŜƭ ƻŦ ŎŜǊǘŀƛƴǘȅ ŀƴŘ ǘhe further choice of 

vocabulary signals an all-gender inclusive or nonbinary ŀǇǇǊƻŀŎƘ ǘƻǿŀǊŘǎ ƎŜƴŘŜǊΥ άƴƻǘ ƭƛƳƛǘŜŘ ōȅ 

ƎŜƴŘŜǊ ǎǘŜǊŜƻǘȅǇŜǎέΣ άŀŎŎŜǎǎƛōƭŜ ǘƻ ŀƭƭέ ŀƴŘ άŦǊŜŜ ƻŦ ƎŜƴŘŜǊ ōƛŀǎ ŀƴŘ ƘŀǊƳŦǳƭ ǎǘŜǊŜƻǘȅǇŜǎέΦ IƻǿŜǾŜǊ, 

while some of these examples could also be used from a binary perspective on gender, based on the 

previous passage and άŀŎŎŜǎǎƛōƭŜ ǘƻ ŀƭƭέ ƛǘ may be assumed that the intention was to formulate in a 

nonbinary intention. LEGO is very certain about its commitment to as implied with the epistemic 

ƳƻŘŀƭƛǘȅ άǿƛƭƭέ ƛƴ ǘƘŜ ƭŀǎǘ ǎŜƴǘŜƴŎŜΦ ¢ƘǳǎΣ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ŀ ǎǳōǎǘŀƴǘƛŀƭ ŘŜƎǊŜŜ ƻŦ ŎŜǊǘŀƛƴǘȅ ǘƻ άensure 

[9Dh ǇǊƻŘǳŎǘǎ ŀƴŘ ƳŀǊƪŜǘƛƴƎ ŀǊŜ ŀŎŎŜǎǎƛōƭŜ ǘƻ ŀƭƭ ŀƴŘ ŦǊŜŜ ƻŦ ƎŜƴŘŜǊ ōƛŀǎ ŀƴŘ ƘŀǊƳŦǳƭ ǎǘŜǊŜƻǘȅǇŜǎέ  is 

indicated.  

ThŜ ǿƻǊŘ άƎƛǊƭέ ǿŀǎ ǳǎŜŘ нс ǘƛƳŜǎΣ άŘŀǳƎƘǘŜǊέ о ǘƛƳŜǎΦ ¢ƘŜ ǿƻǊŘ άōƻȅέ ǿŀǎ ǳǎŜŘ мн ǘƛƳŜǎΣ άǎƻƴέ о 

ǘƛƳŜǎΦ ά!ƭƭ ŎƘƛƭŘǊŜƴέ was used 4 times. This imbalance implies a marginalization of people or children 

who identify outside the gender binary which in turn reinforces a binary view of gender. It is interesting 

ǘƻ ƴƻǘŜ ǘƘŀǘ άŀƭƭ ŎƘƛƭŘǊŜƴέ ǿŀǎ Ƴŀƛƴƭȅ όо ǘƛƳŜǎύ ǳǎŜŘ ƛƴ ƻƴŜ ǇŀǊŀƎǊŀǇƘ ǳƴŘŜǊ ǘƘŜ ǎǳō-ƘŜŀŘƭƛƴŜ ά¢ƘŜ 

ǊƻƭŜ ƻŦ [9Dh ǇƭŀȅέΦ hƴŜ ǘƛƳŜΣ ǘƘŜ ǇƘǊŀǎŜ ǿŀǎ ǳǎŜŘ ƛƴ ǘƘŜ ƛƴǘǊƻŘǳŎǘƛƻƴΦ ¢Ƙƛǎ ōƻǘƘ ƛǎ noteworthy and 

reasonable due to the structure and the intertextuality of the press release. The text often refers to 

the results of the study, which was conducted within the gender binary. This explains partially the 

ŀƳƻǳƴǘǎ ƻŦ ǘƛƳŜǎ ǘƘŜ ǘŜȄǘ ǳǎŜǎ άƎƛǊƭέ ƻǊ άŘŀǳƎƘǘŜǊέ ŀƴŘ άōƻȅέ ŀƴŘ ǎƻƴέΦ Lǘ ƛǎ ŎƻƴǎǇƛŎǳƻǳǎ ǘƘŀǘ ǘƘŜ Ƴƻǎǘ 

noƴōƛƴŀǊȅ ǇŀǎǎŀƎŜ ƛǎ ǘƘŜ ά¢ƘŜ ǊƻƭŜ ƻŦ [9Dh ǇƭŀȅέΣ ƛƴŎƭǳŘƛƴƎ DƻƭŘƛƴΩǎ ǎǘŀǘŜƳŜƴǘΣ ƛǎ ǘƘŜ ǇŀǊǘ ƻŦ ǘƘŜ ǘŜȄǘ 

which is the most all-gender inclusive or nonbinary. This might be reasoned in her personal beliefs 

ǊŀǘƘŜǊ ǘƘŀǘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ōŜƭƛŜŦǎΦ Another remarkable fact is that after this part, the language loses 

some level of inclusivity. The text from this point may arguable still be formulated in a nonbinary 

setting with some insertions of the gender binary, when addressing research results, but is not as 

ǎǘǊƻƴƎƭȅ ƴƻƴōƛƴŀǊȅ ŀǊǘƛŎǳƭŀǘŜŘ ŀǎ ǘƘŜ ǇǊŜǾƛƻǳǎ ǇŀǎǎŀƎŜ ά¢ƘŜ ǊƻƭŜ ƻŦ [9Dh ǇƭŀȅέΦ ¢Ƙƛǎ may indicate some 

degree of uncertainty regarding implementation potential of and the belief in the new strategy.  

In summary, LEGO's press release takes a mixed approach to gender inclusion. While the text 

demonstrates a commitment to challenging gender norms and promoting equality, there are instances 
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where binary gender perspectives are reinforced and individuals who identify outside of traditional 

gender categories are marginalized. The prevalence of gendered terms suggests a limited 

understanding of gender beyond the binary. However, the use of inclusive language and nonbinary 

terminology in some parts, including the outstanding linguistic features and content of the last two 

text parts reflect a strong commitment to nonbinary inclusion and diversity.   

 

The Lego Inclusivity and Diversity Landing Page  

The LEGO Inclusivity and Diversity Landing Page provides a lot of information, about different 

approaches towards inclusivity and diversity. Besides the introduction, the landing page consists of 

three main parts or blocks. Every block starts with a headline and an introduction to the topic 

addressed in the block. Then either more background information is stated, which will be examined as 

well, and supporting units and examples of how LEGO has incorporated and implemented these 

approaches towards inclusivity and diversity. This analysis focuses mainly on the introductions and 

descriptions of the three blocks. Supporting units and examples are acknowledged and partially 

included in the analysis of the structure and coherence of the landing page however, they are not in-

depth analysed. The reason for this is that this paper focuses on how LEGO uses language to convey 

meanings and beliefs, rather than how and what the company does to promote its intentional 

statements.  

The first main part, the introduction to the landing page communicates that the LEGO Group beliefs in 

ŘƛǾŜǊǎƛǘȅ ŀƴŘ ƛƴŎƭǳǎƛǾƛǘȅ ŀǊŜ ǘƘŜ ǎŀƳŜ ŀǎ ƛƴ [9Dh ǇƭŀȅΥ ά²Ŝ ōŜƭƛŜǾŜ ǘƘŜ [9Dh DǊƻǳǇ ς and LEGO® play 

ώΧϐέΦ ¢ƘŜ ŦƛǊǎǘ ǎŜƴǘŜƴŎŜ ƛǎ ŀǊǘƛŎǳƭŀǘŜŘ ƛƴ ŀ ǾŜǊȅ ƛƴŎƭǳǎƛǾŜ ǿŀȅΣ ǿƘƛŎƘ ŀǊƎǳŀōƭŜ ƛƴŎƭǳŘŜǎ all genders across 

the spectrum. It states that [9Dh άƛǎ ŦƻǊ ŜǾŜǊȅƻƴŜΣ ƴƻ ƳŀǘǘŜǊ ǿƘŜǊŜ ȅƻǳ ŎƻƳŜ ŦǊƻƳΣ ǿƘŀǘ ȅƻǳ ƭƻƻƪ 

ƭƛƪŜ ƻǊ Ƙƻǿ ȅƻǳ ƛŘŜƴǘƛŦȅέΦ bŜȄǘΣ ǘƘŜ ǘŜȄǘ expresses ǘƘŜ ŎƻƳǇŀƴȅΩǎ Ƴƛǎǎƛƻƴ: άLǘΩǎ ƻǳǊ Ƴƛǎǎƛƻƴ to inspire 

and develop the builders of tomorrowέΦ It is interesting to note that the mission is completely gender-

neutral formulated. Depending on the interpretation it could address any gender or any person in 

general. Thus, everyone may identify with it. The transitivity of the sentence ǊŜǾŜŀƭǎ [9DhΩs agency 

ŀƴŘ ŎƻƳƳƛǘƳŜƴǘ ǘƻ ǘƘŜ ƻōƧŜŎǘƛǾŜǎ ƻŦ άƛƴǎǇƛǊŜ ŀƴŘ ŘŜǾŜƭƻǇέΦ ¢ƘŜ ǿƻǊŘ άƳǳǎǘέ in the following sentence 

Ŏŀƴ ōŜ ŎƻƴǎƛŘŜǊŜŘ ŀ ŘŜƻƴǘƛŎ ƳƻŘŀƭƛǘȅΦ Lǘ ŜȄǇǊŜǎǎŜǎ ŀ ǎǘǊƻƴƎ ǎŜƴǎŜ ƻŦ ƻōƭƛƎŀǘƛƻƴ ƻǊ ƴŜŎŜǎǎƛǘȅΥ άǿŜ ώ[9Dhϐ 

must continue to play our part in building a more inclusive and equitable world, starting with our own 

ƻǊƎŀƴƛȊŀǘƛƻƴΦέ This, again, ŜƳǇƘŀǎƛǎŜǎ [9DhΩǎ ŀƎŜƴŎȅ ŀƴŘ ŎƻƳƳƛǘƳŜƴǘ ǘƻ άƛƴǎǇƛǊŜ ŀƴŘ ŘŜǾŜƭƻǇ ǘƘŜ 

ōǳƛƭŘŜǊǎ ƻŦ ǘƻƳƻǊǊƻǿέ ǿƘƻ ŀǊŜ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ǇƘǊŀǎƛƴƎ ƻŦ ǘƘŜ ǇŀǊŀƎǊŀǇƘ ŀǊŜ άŀƭƭ ŎƘƛƭŘǊŜƴέ ƻǊ 

άŜǾŜǊȅƻƴŜΣ ƴƻ ƳŀǘǘŜǊ ǿƘŜǊŜ ȅƻǳ ŎƻƳŜ ŦǊƻƳΣ ǿƘŀǘ ȅƻǳ ƭƻƻƪ ƭƛƪŜ ƻǊ Ƙƻǿ ȅƻǳ ƛŘŜƴǘƛŦȅέΦ  
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¢ƘŜ ǎŜŎƻƴŘ ǇŀǊǘΣ ά²Ƙŀǘ ŘƻŜǎ ŘƛǾŜǊǎƛǘȅ ŀƴŘ ƛƴŎƭǳǎƛƻƴ ƳŜŀƴ ǘƻ ǳǎέΣ ŀƎŀƛƴ ŎǊŜŀǘŜǎ ŀ ŘƛǊŜŎǘ ŎƻƴƴŜŎǘƛƻƴ 

ōŜǘǿŜŜƴ [9Dh Ǉƭŀȅ ŀƴŘ [9Dh ŀǎ ŀ ǿƻǊƪǎǇŀŎŜΥ ά[9Dh Ǉƭŀȅ ƛǎ ŦƻǊ ŜǾŜǊȅƻƴŜΣ ŀƴŘ ǎƻ ƛǎ ƻǳǊ ǿƻǊƪǎǇŀŎŜέΦ 

¢ƘŜ ǿƻǊŘ άŜǾŜǊȅƻƴŜέ ƛƴŎƭǳŘŜǎ ŀǊƎǳŀōƭŜ ŀƭƭ ƎŜƴŘŜǊǎ ŀƴd thus, is inclusive and nonbinary. The text then 

ǳǎŜǎ ŀ ŎƻƳǇŀǊŀǘƛǾŜ ǎǘǊǳŎǘǳǊŜ ǿƘŜƴ ǎǘŀǘƛƴƎ ά¢ƘŜ ƳƻǊŜ ŘƛǾŜǊǎŜ ōŀŎƪƎǊƻǳƴŘǎ ǿŜ ƘŀǾŜ ǊŜǇǊŜǎŜƴǘŜŘ 

within our business, who are each heard aƴŘ ǾŀƭǳŜŘΣ ǘƘŜ ƳƻǊŜ ǿŜ ǿƛƭƭ ŀƭƭ ŎƻƴǘǊƛōǳǘŜΣ ǘƘǊƛǾŜ ŀƴŘ ƎǊƻǿΦέ 

It implies a relation, or positive correlation between diversity among employees and the positive 

outcome mentioned. ¢ƘŜ ƴŜȄǘ ǇŀǎǎŀƎŜǎ ŀŘŘǊŜǎǎ [9DhΩǎ άǘǿƻ Ǝƭƻōŀƭ ǇǊƛƻǊƛǘƛŜǎέ (Weckstrom, 2020): 

ά±ŀƭǳƛƴƎ ŘƛŦŦŜǊŜƴŎŜǎέ ŀƴŘ άLƳǇǊƻǾŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴέ ¦ƴŘŜǊ άǾŀƭǳƛƴƎ ŘƛŦŦŜǊŜƴŎŜǎέ ǾƻŎŀōǳƭŀǊȅ ƭƛƪŜ 

άŜǾŜǊȅƻƴŜέΣ άƛƴŎƭǳǎƛǾŜ ƻŦ ŀƭƭέ ƻǊ άǿŜƭŎƻƳŜ ŜǾŜǊȅƻƴŜέ ƛǎ ǳǎŜŘ ǿƘƛŎƘ ƛƳǇƭƛŜǎ ŀ ƴƻƴōƛƴŀǊȅ ŀǇǇǊƻŀŎƘ ǘƻ 

ƎŜƴŘŜǊΦ CǳǊǘƘŜǊƳƻǊŜ άalliesέ ŀƭǘƘƻǳƎƘ ƘƛǎǘƻǊƛŎŀƭƭȅ ŘƛŦŦŜǊŜƴǘ ŘŜŦƛƴŜŘ ǊŜƭŀǘŜǎ ƛƴ ǇƻǇ ŎǳƭǘǳǊŜ ƻŦǘŜƴ ǘƻ ǘƘŜ 

LGBTQ+ community. (Queer in the world, 2021) Thus, intentional, or not intentional used, the LGBTQ+ 

community, henceforth people who identify outside the gender binary, may feel included. There are 

ǘǿƻ ǊŜƳŀǊƪŀōƭŜ ŜȄŀƳǇƭŜǎ ƛƴ ǘƘƛǎ ǇŀǎǎŀƎŜΥ Lǘ ǎǘŀǊǘǎ ǿƛǘƘ άLƴŎƭǳǎƛƻƴ ƛǎ ŀ ŎƘƻƛŎŜΣ ŀ ŎƻƴǎŎƛƻǳǎ ōŜƘŀǾƛƻǊΣ 

ǿƘƛŎƘ ǎǘŀǊǘǎ ǿƛǘƘ ŎǊŜŀǘƛƴƎ ŀ ǎŀŦŜ ǎǇŀŎŜ ŦƻǊ ŜǾŜǊȅƻƴŜ ǘƻ ōŜ ǎŜŜƴΣ ƘŜŀǊŘΣ ǾŀƭǳŜŘ ŀƴŘ ǊŜǎǇŜŎǘŜŘΦέ An 

interesting point of this sentence is that although ƛǘ ǎǘŀǘŜǎ ǘƘŀǘ ǘƘŜ ŘƛǾŜǊǎŜ ōŀŎƪƎǊƻǳƴŘǎ ǿƛƭƭ άŜŀŎƘ ώōŜϐ 

ƘŜŀǊŘ ŀƴŘ ǾŀƭǳŜŘέ ƛǘ ŘƻŜǎƴΩǘ ǎǇŜŎƛŦȅ ōȅ ǿƘƻ ƘŜŀǊǎ ŀƴŘ ǾŀƭǳŜǎ ǘƘŜƳΦ ¢ƘŜǊŜ ƛǎ ƴƻ ŀƎŜƴŎȅ ǾƛǎƛōƭŜ ǿƘƛŎƘ 

may lead to the question if there will be anyone at all hearing and valuing these backgrounds. The lack 

of representation raises the question of LEGO's commitment. ¢ƘŜ ǎŜŎƻƴŘ Ǝƭƻōŀƭ ǇǊƛƻǊƛǘȅΣ άLƳǇǊƻǾŜ 

ǊŜǇǊŜǎŜƴǘŀǘƛƻƴέ, is described with vocabulary that does not imply any gender. The text statement 

ά/ǳǊǊŜƴǘƭȅ ǿŜ ŦƻŎǳǎ ƻƴ ƎŜƴŘŜǊΣ ŜǘƘƴƛŎƛǘȅΣ [D.¢vL!Ҍ ŎƻƳƳǳƴƛǘƛŜǎ ŀƴŘ ǇŜƻǇƭŜ ǿƛǘƘ ŘƛǎŀōƛƭƛǘƛŜǎέ 

suggests that there may be moments when other areas are emphasized more. This implies that LEGO 

places unstable importance on the representation of gender, ethnicity, LGBTQ+ communities, and 

people with disabilities. Such a view has the potential to influence individuals' interpretations and 

perceptions of the company. Individuals who identify with these groups may ask questions about the 

company's goals and inquire about its future course of action.  

¢ƘŜ ƴŜȄǘ ǘŜȄǘ ǇŀǊǘΣ ά.ǊŜŀƪƛƴƎ Řƻǿƴ ƎŜƴŘŜǊ ǎǘŜǊŜƻǘȅǇŜǎέΣ begins with what can be considered 

ƴƻƴōƛƴŀǊȅ ǿƛǘƘ ǾƻŎŀōǳƭŀǊȅ ƭƛƪŜ άŎƘƛƭŘǊŜƴέ ƻǊ άŎǊŜŀǘŜ ƻǇǇƻǊǘǳƴƛǘƛŜǎ ŦƻǊ ŜǾŜǊȅƻƴŜέ ǳǎŜŘ ƛƴ ǘƘŜ ŦƛǊǎǘ 

passage. The second passage states LEGO long-ǘŜǊƳ ƻōƧŜŎǘƛǾŜ ƻŦ ōŜŎƻƳƛƴƎ άŀ ŎƻƳǇƭŜǘŜ ƎŜƴder-

ōŀƭŀƴŎŜŘ ƻǊƎŀƴƛȊŀǘƛƻƴέΦ !ƭǘƘƻǳƎƘ ǘƘŀǘ seems and might be somewhat inclusive, it only includes the 

binary perspective on gender as clarified ƛƴ [9DhΩǎ DŜƴŘŜǊ .ŀƭŀƴŎŜ tƻƭƛŎȅΦ Lƴ ǘƘƛǎ ǇƻƭƛŎȅΣ ǘƘŜ ŎƻƳǇŀƴȅ 

ŜȄǇƭŀƛƴǎ ǘƘŀǘ άǘƘŜ [9Dh DǊƻǳǇ ŘŜŜǇƭȅ ǊŜǎǇŜŎǘǎ ǘƘŀǘ gender is not binary. However, for the purposes 

of Danish legal requirements and reporting, this policy uses the traditional gender categories of male 

ŀƴŘ ŦŜƳŀƭŜέ (Ng, 2021). I recognize the need for companies to comply with legal requirements. 

However, I maintain that gender representation is not determined solely by legal obligations. Thus, 
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reports to official institutions etc. may be required to be within the gender binary. Focusing only on 

women and men and excluding other genders from the company's internal ambitions however, may 

arguable lead to lower credibility for the company considering that LEGO itself states in the beginning 

of tƘƛǎ ǾŜǊȅ ǿŜōǎƛǘŜ ǘƘŀǘ ǘƘŜ ŎƻƳǇŀƴȅ ŀǎ ŀ ǿƻǊƪǇƭŀŎŜ ŀƴŘ ƛǘǎ ǇǊƻŘǳŎǘǎ ŀǊŜ άŦƻǊ ŜǾŜǊȅƻƴŜΣ ƴƻ ƳŀǘǘŜǊ 

ǿƘŜǊŜ ȅƻǳ ŎƻƳŜ ŦǊƻƳΣ ǿƘŀǘ ȅƻǳ ƭƻƻƪ ƭƛƪŜέ ŀƴŘ ŜǎǇŜŎƛŀƭƭȅ ƛƳǇƻǊǘŀƴǘ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘΥ άƘƻǿ ȅƻǳ ƛŘŜƴǘƛŦȅέΦ 

The last passage of this introductory part is the most gendered. It uses άǿƻƳŜƴέ ǘƘǊŜŜ ǘƛƳŜǎΣ ŀƴŘ 

stress that explains the company goals as άshare of women at Director level and aboveέΦ ²ƘƛƭŜ ǳƴǘƛƭ 

ǘƘŜ ǎŜŎƻƴŘ ǇŀǎǎŀƎŜΣ ǿƘŜǊŜ [9Dh ǎǘŀǘŜǎ ƛǘǎ ƻōƧŜŎǘƛǾŜ ǘƻ ōŜŎƻƳŜ ŀ άƎŜƴŘŜǊ-ōŀƭŀƴŎŜŘέ ƻǊƎŀƴƛȊŀǘƛƻƴ ƛǘ 

could be argued that the text follows a gender-neutral, or nonbinary, language. However, even without 

ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ƛƴŦƻǊƳŀǘƛƻƴ ŦǊƻƳ [9DhΩǎ DŜƴŘŜǊ .ŀƭŀƴŎŜ tƻƭƛŎȅ ǘƘŜ ŀǳŘƛŜƴŎŜ ǿƻǳƭŘ ǊŜŎƻƎƴƛȊŜ ǘƘŀǘ 

gender-balance in this case only includes women and men. Especially if the reader has not read the 

ƳŜƴǘƛƻƴŜŘ ǇƻƭƛŎȅ ŀŘŘƛǘƛƻƴŀƭƭȅΣ ǘƘŜȅ ǿƻǳƭŘ ƴƻǘ ōŜ ǇǊƻǾƛŘŜŘ ǿƛǘƘ ǘƘŜ ƴƻǘŜ ǘƘŀǘ [9Dh άŘŜŜǇƭȅ ǊŜǎǇŜŎǘǎ 

ǘƘŀǘ ƎŜƴŘŜǊ ƛǎ ƴƻǘ ōƛƴŀǊȅέ (Ng, 2021).  

The last block-ƘŜŀŘƭƛƴŜΣ ά9ǾŜǊȅƻƴŜ ƛǎ !ǿŜǎƻƳŜέΣ ŀŘŘǊŜǎǎŜǎ LGBTQ+ matters. The first thing to note 

here is that the introduction to this part is not very informative itself. It lacks in explanation and 

addressing its target audience. Without the image and the existing partnership stated bellow the 

introduction, it would not be clear that this part of the website concerns the LGBTQ+ community. The 

introduction isΥ ά9ǾŜǊȅƻƴŜ ƛǎ ǳƴƛǉǳŜΣ ŀƴŘ ǿƛǘƘ ŀ ƭƛǘǘƭŜ ƳƻǊŜ ƭƻǾŜΣ ŀŎŎŜǇǘŀƴŎŜ ŀƴŘ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƛƴ ǘƘŜ 

world, we can all feel free to be our true AWESOME selves, in the woǊƪǇƭŀŎŜ ŀƴŘ ŜǾŜǊȅǿƘŜǊŜ ŜƭǎŜΗέ. 

The sentence acknowledges the prevailing ƛƴŜǉǳŀƭƛǘȅ ƛƴ ǎƻŎƛŜǘȅ ōȅ ǎǘŀǘƛƴƎ ǘƘŜ ǇǊŜƳƛǎŜ ƻŦ άƳƻǊŜ ƭƻǾŜΣ 

ŀŎŎŜǇǘŀƴŎŜ ŀƴŘ ǳƴŘŜǊǎǘŀƴŘƛƴƎέ ŦƻǊ ōŜƛƴƎ ŀōƭŜ ǘƻ άŀƭƭ ŦŜŜƭ ŦǊŜŜ ǘƻ ōŜ ƻǳǊ ǘǊǳŜ !²9{ha9 ǎŜƭǾŜǎέΦ The 

vocabulary of this passagŜ ǳǎŜǎ ǾƻŎŀōǳƭŀǊȅ ƭƛƪŜ άŜǾŜǊȅƻƴŜέ ŀƴŘ άŀƭƭέ ŀƴŘ ǘƘǳǎΣ Ŏŀƴ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ 

inclusive towards all genders or nonbinary. The exclamation mark ς which is the only one to be found 

on the entire landing page ς emphasizes a very strong feeling about the previously sentence. Thus, it 

can be argued that LEGO clearly emphasizes the importance of this part of the website. However, to 

effectively promote the company's holistic support for individuals who identify as part of the LGBTQ+ 

community, it would have been appropriate to mention the LGBTQ+ community earlier on this 

website. This is because gender issues are also relevant to the LGBTQ+ community, particularly 

because individuals who identify as non-binary are included in that community.  

While the first main parǘ ά²Ƙŀǘ ŘƻŜǎ ŘƛǾŜǊǎƛǘȅ ŀƴŘ ƛƴŎƭǳǎƛƻƴ ƳŜŀƴ ǘƻ ǳǎέ ƛǎ ŎƭŜŀǊƭȅ ǎǘǊǳŎǘǳǊŜŘΣ ǘƘŜ 

ǎŜŎƻƴŘ ǇŀǊǘ ά.ǊŜŀƪƛƴƎ Řƻǿƴ ƎŜƴŘŜǊ ǎǘŜǊŜƻǘȅǇŜǎέ ƎŜǘǎ ƳƻǊŜ ǳƴŎƭŜŀǊ because it contains many (four) 

supporting units and examples on how LEGO incorporates what is stated in each introduction. [9DhΩǎ 

άǇŀǊǘƴŜǊƛƴƎ ǿƛǘƘ ¦b ²ƻƳŜƴέΣ άhǳǊ ǇƻƭƛŎƛŜǎέΣ άtŀƛŘ ǇŀǊŜƴǘŀƭ ƭŜŀǾŜ ŦƻǊ ŀƭƭέΣ άaŜƳōŜǊ ƻŦ .ǳǎƛƴŜǎǎ 

5ƛǎŀōƛƭƛǘȅ ŦƻǊǳƳέ Ŏŀƴ ōŜ ŦƻǳƴŘ ŀƳƻƴƎ ǘƘŜƳΦ However, "Member of the Business Disability Forum" 
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seems somewhat out of place as part of the "Breaking down gender stereotypes" block, as no 

intersectional approach is defined or used in the description. Furthermore, can be argued that LGBTQ+ 

may should be included to the block about gender stereotypes as well. Arguably, this would contribute 

to greater representation and inclusion of marginalized groups and people. In turn, this could 

contribute to audience gender development, awareness, and greater consumer centralization, which 

in turn increases brand trust and reach.  

In summary, the analysed website contains both inclusive and questionable aspects. LEGO sets an 

inclusive tone in the introduction but is not coherently inclusive of nonbinary identities. The emphasis 

on gender-balance focuses solely on women and neglects other genders. The section on LGBTQ+ 

regarding gender inclusivity could have been better integrated earlier in the text. A clearer structure 

or intersectional approach would improve representation and inclusion. Overall, while LEGO 

demonstrates some level of inclusivity, there is room for improvement in challenging gender norms 

and promoting inclusive, nonbinary diversity and inclusivity. 

 

The LEGO Brand Website   

The LEGO Brand Website consists of The LEGO Brand Values, The LEGO Brand Framework, and The 

LEGO Promises. There are six Brand Values: Imagination, Creativity, Fun, Learning, Caring, Quality. The 

Brand Framework consists of seven steps; from bottom to top: Spirit, Promises, Values, Idea, Vision, 

Mission, Belief. There are four LEGO promises: People Promise, Play Promise, Planet Promise, Partner 

Promise.  

The first part, the LEGO Brand Values are written in a gender-neutral style with one thing standing out 

right away: None of The LEGO Brand Values address inclusivity or gender. However, analysing the use 

of language it can be noted that the text does not use gendered pronouns, instead it focuses on 

άŎƘƛƭŘǊŜƴέ ŀƴŘ άŀƭƭέΦ tǊƻƴƻǳƴǎ ǎǳŎƘ ŀǎ "we" and "us" are used which may not only promote a sense of 

unity and collective purpose, but also a sense of inclusion and belonging. 

The LEGO Brand Framework also is articulated in a gender-neutral way. No pronouns are used in the 

ŦǊŀƳŜǿƻǊƪΦ ά/ƘƛƭŘǊŜƴ ŀǊŜ ƻǳǊ ǊƻƭŜ ƳƻŘŜƭǎέ ƛǎ [9DhΩǎ ōŜƭƛŜŦΦ ¢Ƙƛǎ ǎŜƴǘŜƴŎŜ ŘƻŜǎ ƴƻǘ ƛƳǇƭȅ ŀƴȅ ƎŜƴŘŜǊ 

of the children thus, it can be argued that it is meant to include everyone, regardless of their gender. 

[9DhΩǎ Ƴƛǎǎƛƻƴ ƎƻŜǎΥ άLƴǎǇƛǊŜ ŀƴŘ ŘŜǾŜƭƻǇ ǘƘŜ ōǳƛƭŘŜǊǎ ƻŦ ǘƻƳƻǊǊƻǿέΦ Lƴ ǘƘƛǎ ŜȄŀƳǇƭŜ ǘƘŜǊŜ ƛǎ ŀƭǎƻ ƴƻ 

pronoun accompanying the object of the sentence ς the builders of tomorrow. However, gender 

inclusivity is not explicitly mentioned ς nowhere in the framework.  
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The third and last part of the webpage, The LEGO Promises, ǿƘƛŎƘ ƛƴŎƭǳŘŜ ǘƘŜ άtŜƻǇƭŜ tǊƻƳƛǎŜέΣ ǘƘŜ 

άtƭŀȅ tǊƻƳƛǎŜέΣ ǘƘŜ άtƭŀƴŜǘ tǊƻƳƛǎŜέ ŀƴŘ ǘƘŜ άtŀǊǘƴŜǊ tǊƻƳƛǎŜέ are also formulated in a gender-

neutral language. ά9ǾŜǊȅƻƴŜέ ƛǎ ǳǎŜŘ ƻƴŎŜΣ άŎƘƛƭŘǊŜƴέ ǘǿƛŎŜΦ ¢ƘŜ ƻƴƭȅ ǳǎŜŘ ǇǊƻƴƻǳƴǎ ŀǊŜ άǿŜέ ŀƴŘ 

άǳǎέΦ In total, the text does not suggest any gender at no place.  

The LEGO Brand Website uses a gender-neutral approach throughout. The language used throughout 

the site avoids gendered pronouns and emphasizes inclusivity through terms such as "children" and 

"everyone." LEGO Brand Values, Brand Framework, and Promises are all presented in a gender-neutral 

way arguable to promote unity and shared purpose. However, the lack of explicit references to gender 

and inclusion raises questions about LEGO's stance on these issues, especially considering their pledge 

to become more inclusive. It suggests either a cautious approach to gender discourse or a possible lack 

of emphasis on gender equality in the company's philosophy. Overall, while the content of the website 

is gender neutral, the lack of explicit discussion of gender leaves room for interpretation regarding 

LEGO's commitment to gender equality. 

In short, the LEGO brand website takes a gender-neutral approach in its language and content. 

Although it promotes inclusivity with terms such as "children" and "everyone", the lack of explicit 

references to gender and inclusivity raises questions about LEGO's commitment to gender equality.  

In summary, the analysis of the different discourses reveals different perspectives on LEGO's approach 

to gender inclusion. The LEGO Press Release shows a mixed approach, with a commitment to 

challenging gender norms and promoting equality, but also examples of reinforcing binary 

perspectives and marginalizing non-traditional gender categories. LEGO's Inclusion and Diversity 

Website shows both inclusive and questionable aspects, with an inclusive attitude in the introduction 

but inconsistency in addressing nonbinary identities and disregarding other genders. A gender-neutral 

approach is apparent on the LEGO Brand Website, avoiding gendered pronouns and emphasizing 

inclusivity, but the lack of explicit consideration about gender and inclusion raises questions about 

LEGO's perspective on these issues. Overall, the progress and commitment to nonbinary inclusion and 

diversity is acknowledged, but there is room for improvement in challenging gender norms and 

promoting inclusion. Greater clarity, coherence, and intersectionality in messages and actions would 

contribute to a more inclusivity and diversity. 
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4.2. The Discourse Practice Dimension  

 

First, I identify the social context the discourses analysed are situated in. Then the production process, 

the distribution and the consumption stage of each text is examined. Once these three steps are 

analysed the effects of the discourses are identified and reflected critically. Eventually, conclusions 

about relationships between discursive practices and social structures are drawn.  

LEGO has had the reputation of being a boys toy, receiving critiques from different sides for not being 

inclusive enough. (Sweet, 2013) Although the company has done some progress in the last years, 

[9DhΩǎ ƘƛǎǘƻǊȅ ƛǎ ŎƘŀǊŀŎǘŜǊƛȊŜŘ ōȅ ƎŜƴŘŜǊŜŘ ƳŀǊƪŜǘƛƴƎΦ ¢Ƙƛǎ ƻǇŜƴǎ ǘƘŜ ŘƛǎŎǳǎǎƛƻƴǎ ƻŦ ǘƘŜ ŎƻƳǇŀƴȅΩǎ 

intentions: Does LEGO want to be more inclusive to promote equality or is it only superficial changes 

and marketing?   

Furthermore, it is important to address the cultural norms and power dynamics the text production 

and interpretation may be influenced by: The discussion about gender has become bigger in recent 

years in the field of science as well as in our everyday life considering articles and theories about it. For 

example, in job ads we can find (m/f/d), on social medias we can add our pronounce etc. The gender 

roles tackling campaign mentioned in the introduction ς Imagine a CEO ς is it a man? ς went viral. 

(Cowan, 2022) However, our society is still verry much characterized by gender roles and 

marginalisation. (The Guardian, 2018) Some ideologies are so internalized that is difficult to challenge 

or overcome them. The previously described information influences the production of the analysed 

discourses in this chapter, because discourse depends on already existing discourse and on ideologies 

and norms.  

 

The LEGO Press Release  

The analysed press release has been issued by LEGO itself and is mainly based on the results of a study 

commissioned by LEGO and conducted by the Geena Davis Institute on Gender in Media (GDIGM), a 

consulting partnŜǊ ƻŦ [9DhΩǎ ǎƛƴŎŜ нлнмΦ άCƻǳƴŘŜŘ ƛƴ нллп ōȅ !ŎŀŘŜƳȅ !ǿŀǊŘ ²ƛƴƴƛƴƎ !ŎǘƻǊ DŜŜƴŀ 

Davis, the Institute is the only research-based organization working collaboratively within the 

entertainment industry to create gender balance, foster inclusion and reduce negative stereotyping in 

famiƭȅ ŜƴǘŜǊǘŀƛƴƳŜƴǘ ƳŜŘƛŀΦέ (LEGO, 2021) Accordingly, the power relation in this relationship is clear: 

LEGO is the client, GDIGM the contractor. Thus, the power lays with LEGO. Another noteworthy 

discovery at this point is that GDIGM is the only existing organisation of this kind. It can be argued that 

this organisation has the monopoly in this field. These power relations must be considered because 
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LEGO as the client may has commissioned the study, testing the outcome of the study is difficult since 

GDIGM is the only organization of this kind. The Institute has worked together with various major 

media companies (GDIGM, n.d.) which could be considered a support argument however, the fact that 

there is no other organisation this argument cannot be proven with certainty. 

¢ƘŜ ǇƻǿŜǊ ǊŜƭŀǘƛƻƴǎ ƻŦ Ƙƻǿ ǘƘŜ ǘŜȄǘ Ƙŀǎ ōŜŜƴ ƛǎǎǳŜŘΣ [9DhΩǎ ƘƛǎǘƻǊƛŎŀƭ ŎƻƴǘŜȄǘ ŀƴŘ ǎƻŎƛŜǘŀƭ ƛŘŜƻƭƻƎƛŜǎ 

and norms the text has been produced within are reflected in the press release. This is, by its 

vocabulary, and the mentioning of gender norms and the society. The text further mirrors the ongoing 

ŘŜōŀǘŜ ŀōƻǳǘ ƎŜƴŘŜǊΦ !ƭǘƘƻǳƎƘ Ƴŀƛƴ ǇŀǊǘǎ ƻŦ ǘƘŜ ǘŜȄǘ ŀǊŜ ŀŘŘǊŜǎǎƛƴƎ ŎƘƛƭŘǊŜƴ ŀǎ άƎƛǊƭǎέ ŀƴŘ άōƻȅǎέ it 

can be recognized that LEGO tries to be non-binary ς up to a certain degree. It seems like the company 

itself reflects our society: used to gender from a binary perspective, but well knowing that gender is 

constructed and varies from person to person and not from sex to sex.  

The press release was initially ŘƛǎǘǊƛōǳǘŜŘ ƻƴƭƛƴŜΣ ƻƴ [9DhΩǎ ǿŜōǎƛǘŜ as a type of blog post and has 

been disseminated by multiple communication channels detectable by social media platforms and blog 

posts on third party websites, as well as assumingly, by newspapers. All these channels can be 

considered new media hence, mass media. As explained in chapter 2.2 Media, mass media play a 

crucial role in mediating information and bridging the gap between sender and receiver and in shaping 

our knowledge and the way we acquire it. (Ott & Mack, 2014, pp. 2ς3) Considering new media 

nowadays it can be argued that the press released has been published online to reach as many people 

as possible in as little time as possible. The fact that the press release has firstly been published on 

[9DhΩǎ ǿŜōǎƛǘŜ may have several reasons: The company has direct control over the content as well as 

the presentation and the timing of the release. The release may contribute to tƘŜ ŎƻƳǇŀƴȅΩǎ and be 

ƛƴŎƭǳŘŜŘ ƛƴ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǎǘǊŀǘŜƎȅ ς communication, social media, branding, only to name a few. The 

text itself may has been SEO-optimized and increased for online visibility and traffic. This can be seen 

e.g., by the fact that it shows up within the first few hits of search engines. There is the possibility that 

LEGO sent the release previously to familiar press contacts. Although most articles about the press 

release have been issued the same or within one day, (Russell, 2021; Talmazan, 2021) this cannot be 

ǎŀƛŘ ǿƛǘƘ ŎŜǊǘŀƛƴǘȅ ŀƴŘ ǘƘǳǎΣ ǿƻƴΩǘ ōŜ ŘƛǎŎǳǎǎŜŘ ŦǳǊǘƘŜǊΦ  

The press release can be interpreted differently, depending on the audience or reader. It can be argued 

ǘƘŀǘ ŀ ǇŜǊǎƻƴΩǎ ǇŜǊŎŜǇǘƛƻƴ of the press release depends on the discourse and the social circle, cultural 

background etc. Audience that already has been in contact with the topic of gender equality and 

inclusivity is arguable more likely interpret the release in a positive way than people who are less 

ŜƴƎŀƎŜŘ ǿƛǘƘ ǘƘŜ ǘƻǇƛŎΦ ¢Ƙƛǎ ŎƻǳƭŘ ōŜ ǇŜƻǇƭŜ ǿƘƻ ŘƻƴΩǘ ƪƴƻǿ ŀƴȅƻƴŜ ǿƘƻ ƛǎ ŎƻƴŎŜǊƴŜŘ ōȅ ƎŜƴŘŜǊ 

issues or simply because they do not think that there is such thing as inequality among genders ς this 
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may have different reasons such as individual experiences. In turn those people also may be less likely 

to support the commitment stated in the press release. For others it could be the initial contact with 

the topic.  

¢ƘŜ ŘƛǎŎǳǊǎƛǾŜ ǇǊŀŎǘƛŎŜǎ ƻŦ ǘƘŜ ǇǊŜǎǎ ǊŜƭŜŀǎŜ Ƴŀȅ ƘŀǾŜ ŘƛŦŦŜǊŜƴǘ ŜŦŦŜŎǘǎΦ 5ǳŜ ǘƻ [9DhΩǎ ŎƻƻǇŜǊŀǘƛƻƴ 

with GDIGM, although it is the only organisation of this kind, may rises awareness of the topic within 

the industry. LEGO, one of the biggest toy manufacturers worldwide, is working together with an 

ŜȄǘŜǊƴŀƭ ƻǊƎŀƴƛǎŀǘƛƻƴ ǘƻ ƳŀƪŜ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ōǳǎƛƴŜǎǎ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ and shares the results of this 

work openly on ǘƘŜ ŎƻƳǇŀƴȅΩǎ website. This may result in open discussions and conversations 

regarding gender but can on the other side also have a negative effect on society, especially people 

who already are biased in this regard. More to this can be found in chapter 3.5 Ethical Considerations.  

The previous analysis presents a mixed picture: the steps taken by LEGO are positive, but the 

ŎƻƳǇŀƴȅΩǎ ŀŎǘǳŀƭ ŎƻƳƳƛǘƳŜƴǘ ƛǎ ǉǳŜǎǘƛƻƴŀōƭŜΦ ¢ƘŜ ŘƛǎŎǳǊǎƛǾŜ ǇǊŀŎǘƛŎŜǎ ƛƴ ǘƘŜ ǇǊŜǎǎ ǊŜƭŜŀǎŜ ǊŜŦƭŜŎǘ 

social norms and power dynamics. The distribution through mass media or new media suggests 

strategic control over content. Interpretations vary depending on prior engagement with the subject. 

The partnership with the Geena Davis Institute highlights limited research opportunities. While LEGO's 

efforts may inspire industry discussion, their wider impact depends on ethical considerations and 

societal biases. However, only based on the press release form 2021 it cannot be excluded that LEGO 

chose to write the article the way it has been published to increase sales and to meet the demands of 

the wide-ranging population.  

 

The LEGO Diversity and Inclusivity Website  

In terms of the production process, since the source is LEGO's official website and nothing else is noted 

on the site, it is reasonable to assume that the content was created by the company itself. It is 

important to acknowledge that companies strive to portray themselves in a positive light and 

contribute positively to their brand efforts. Therefore, it can be assumed that the discourse of study is 

designed to enhance LEGO's reputation as much as possible. LEGO can be considered as being in the 

power position. As long the company acts within legal boundaries it can position itself as preferred. It 

can be stated that LEGO has considered expectations of stakeholders as much as social context. More 

to the social context can be found in the beginning of this chapter. Moreover, the website analysed 

has arguable a higher degree of formality and authority than the press release discussed earlier.  

The LEGO Diversity and Inclusivity Website has been naturally distributed online and can be reached 

with a maximum of four clicks from the official LEGO landing page and is thus easily accessible for users 
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with a computer and internet access. A search query for "LEGO Inclusivity" returns the desired link as 

the first search result. This greater accessibility and prominence of the website emphasizes the 

impression of credibility and reliability. The fact that the text is not entirely nonbinary formulated may 

be attributed to several factors: First, in the social context, LEGO may be forced to conform to the 

expectations and demands of its stakeholders and therefore take a somewhat or partially conventional 

approach to gender. A throughout nonbinary approach might be perceived as too daring or a deviation 

from societal norms ŦǊƻƳ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǇŜǊǎǇŜŎǘƛǾŜ. Second, according to the company the Danish 

legislation also plays a role and is stated as a reason why LEGO uses only two genders in their reports, 

policies, and objectives regarding gender. LEGO strategically navigates the gender debate by invoking 

"legal requirements" as a protective measure that requires closer scrutiny. The company's position 

seems to reflect societal norms that gender is predominantly understood through a binary lens, 

although the constructed nature of gender and its individual variability are acknowledged in the 

ŎƻƳǇŀƴȅΩǎ DŜƴŘŜǊ .ŀƭŀƴŎŜ tƻƭƛŎȅ. This recognition suggests that the company is aware of alternative 

perspectives, even if this is not reflected in its approach to gender. This discrepancy raises questions 

about whether the company is prioritizing sales goals over a genuine commitment to equality, and 

highlights a potential disconnect between rhetoric and action. The site's content appears to be 

optimized for search engines, which may be contributing to LEGO's branding process.  

The interpretation of the website studied may differ from person to person. Visitors to this website 

are arguably more likely to already have an interest in inclusion and diversity, or are specifically 

interested in LEGO as a company, possibly as customers or potential employees. Understanding the 

different expectations and motivations of these individuals presents a challenge, as their specific needs 

and desires can vary widely. While some visitors may find that the site meets their expectations, 

especially in terms of gender inclusion viewed through a conventional lens, others, especially those 

attuned to the concept of gender fluidity, may initially perceive the site as inclusive. However, their 

perceptions may change upon closer examination when they encounter non-inclusive language, the 

predominantly exclusive approach to achieving "gender-balance," and the insufficient consideration 

of LGBTQ+ issues in gender discussions.  

The LEGO Diversity and Inclusivity website addresses prevailing ideologies actively as well as passively. 

Gender issues from a binary perspective are directly addressed while from a nonbinary perspective all 

ƎŜƴŘŜǊǎ ŀǊŜ ǇŀǊǘƛŀƭƭȅ ƛƴŎƭǳŘŜŘ ƛƴ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŎƘƻƛŎŜ ƻŦ ǿƻǊŘǎΣ ŀǎ ŦǳǊǘƘŜǊ ǇƻǊǘǊŀȅŜŘ ƛƴ ŎƘŀǇǘŜǊ 4.1. 

¢ƘŜ ƛƴŦƻǊƳŀǘƛƻƴΣ ŦƻǳƴŘ ƛƴ [9DhΩǎ DŜƴŘŜǊ .ŀƭŀƴŎŜ tƻƭƛŎȅΣ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ŎƻƴǎƛŘŜǊΦ CƛǊǎǘƭȅΣ ōŜŎŀǳǎŜ 

intertextuality is important and secondly, because it provides the reader with significant background 

information. In relation to the website of study itself this additional information enhances the belief 

that LEGO knows about the fact that gender is fluid and constructed yet the company does not 
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incorporate it in its gender-balance objectives or in their overall approach towards gender. This 

reinforces the belief of the society that gender is binary, excludes and people outside this binary, 

marginalises them. Although the company claims thŀǘ [9Dh άƛǎ ŦƻǊ ŜǾŜǊȅƻƴŜΣ ƴƻ ƳŀǘǘŜǊ ǿƘŜǊŜ ȅƻǳ 

ŎƻƳŜ ŦǊƻƳΣ ǿƘŀǘ ȅƻǳ ƭƻƻƪ ƭƛƪŜ ƻǊ Ƙƻǿ ȅƻǳ ƛŘŜƴǘƛŦȅέ on the same website from which this quote comes, 

the company acts differently and excludes people outside the gender binary. In other words, LEGO can 

be said to display rhetoric that lacks concrete action, and to make commitments or assurances that it 

cannot or will not fulfil. Consequently, this phenomenon has a significant impact on the social 

behaviour and attitudes of the reader, as the impression is given that as long as one acknowledges the 

nonbinary approach, there is no need to implement it or act accordingly.  

In summary, it can be said that the company's history of gendered marketing raises questions about 

its true commitment to inclusion. The discourse generally reflects prevailing cultural norms and power 

dynamics. The LEGO Diversity and Inclusivity website can be considered accessible and credible. It 

takes a conventional approach to gender and does not fully address gender fluidity, and LGBTQ+ issues 

are presented comparatively little. There may be varying interpretations of the website: Some may see 

it as inclusive, while others may point out its limitations. The discourse reinforces prevailing ideologies 

of gender as binary and marginalizes those outside of this binary. LEGO's rhetoric without concrete 

action casts doubt on its commitment to true equality. Further analysis is needed to assess the 

effectiveness of LEGO's efforts in challenging gender norms and promoting inclusivity.  

 

The LEGO Brand Website 

The production process of the LEGO Brand website can be described similar to the production process 

of The LEGO Diversity and Inclusivity website: It can be assumed that the content included was created 

ōȅ ǘƘŜ ŎƻƳǇŀƴȅ ƛǘǎŜƭŦΦ CǳǊǘƘŜǊΣ ƛǘ ƛǎ ƴƻǘŜǿƻǊǘƘȅ ǘƘŀǘ ǘƘƛǎ ǿŜōǎƛǘŜ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ [9DhΩǎ ƻƴƭƛƴŜ 

performance and to its branding process. Therefore, it can be assumed that the website is designed to 

enhance LEGO's reputation as much as possible. LEGO takes a position of power and uses regulatory 

compliance to establish itself as a favoured company, nonetheless through the chosen language. The 

company demonstrates attention to stakeholder and social expectations, as described earlier in this 

chapter. In addition, the website under study has a considerable amount of formality and authority, 

surpassing the other discourses analysed in this study. 

The distribution of the LEGO brand website is naturally online, making it easily accessible to users with 

computers and internet access. A simple search for "LEGO values" leads to the desired link as the first 

search result, further emphasizing the site's accessibility and awareness. These factors contribute to 
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the website being perceived as credible and reliable. There is no indication on the website analysed 

that the LEGO Brand Values, LEGO Brand Framework, or LEGO Promises were disseminated elsewhere, 

like on different channels etc. However, it can also not be ruled out with certainty. The fact that the 

text is completely gender-neutral formulated may be attributed to several factors: First, the social 

context ς as explained in the beginning of this chapter ς, second: As one of the largest toy 

manufacturers in the world, LEGO arguably bears some responsibility. However, the company also 

faces the challenge of softening potential risks or missteps that could result from its actions. Thus, 

gender-neutral wording is useful because it doesn't exclude anyone; especially considering the ongoing 

debate about gender. LEGO's deliberate omission of the topic of gender equality from this website has 

the potential to influence public opinion and discourse on the topic. This could have the effect of 

weakening awareness of the issue and limiting discussions about it, leading to a higher prevalence of 

misunderstanding and (further) marginalization of underrepresented groups. 

The interpretation of the analysed website may vary from person to person. It can be argued that some 

visitors to the website might be satisfied with the language used because it does not explicitly exclude 

any gender. However, it may be more plausible that the audience of this website expresses 

dissatisfaction due to the complete absence of the gender theme as such. Considering the criticism 

LEGO has faced in the past for advertising exclusively to boys and for reinforcing gender stereotypes, 

this omission is cause for concern. In addition, the content is not in line with the company's 

commitment to become more gender inclusive, as stated in LEGO's 2021 press release.  

The previous analysis of the LEGO Brand website ǊŀƛǎŜǎ ŎƻƴŎŜǊƴǎ ŀōƻǳǘ [9DhΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ƎŜƴŘŜǊ 

inclusion. The lack of addressing gender exclusively on site suggests a lack of prioritization and 

ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ƎŜƴŘŜǊ ŜǉǳŀƭƛǘȅΦ ¢Ƙƛǎ ǊŀƛǎŜǎ ǉǳŜǎǘƛƻƴǎ ŀōƻǳǘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŎƻƳƳƛǘƳŜƴǘ ǘƻ ƳŜŀƴƛƴƎŦǳƭ 

change and undermines the company's credibility, considering its commitment to become more 

inclusive. There may be mixed interpretations of the website: Some may perceive it as inclusive, while 

others may find it lacking. The failure to challenge social norms and power relations exacerbates these 

concerns. Overall, this analysis stresses the need for sincere effort and consideration of cultural norms 

and power relations to achieve gender equality. 

In conclusion, analysis of the three discourses raises concerns about LEGO's approach to gender 

inclusivity. The LEGO press release raises questions about the company's actual commitment and the 

discursive practices used reflect social norms and power dynamics. While LEGO's diversity and 

inclusion website generally reflects prevailing cultural norms and power relations it lacks a 

comprehensive acknowledgement of gender fluidity and LGBTQ+ issues. The discourse reinforces the 

prevailing ideology of gender as binary and marginalizes those who identify outside the gender binary. 
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The rhetoric used by LEGO without concrete action creates doubt on the company's commitment to 

true gender equality. The fact that gender is not explicitly addressed on the LEGO brand website 

suggests that gender equality is not a priority or acknowledged. This absence raises questions about 

the company's commitment to meaningful change and undermines its credibility, particularly 

considering its stated commitment to gender inclusion. Interpretations may vary, with some perceiving 

the discourses as (somewhat) inclusive, while others note limitations. Failure to challenge social norms 

and power relations is a common concern, given the level of gendered language used in the discourse. 

Overall, the analysis of the three discourses highlights the need for genuine effort, ethical 

consideration, and conscious questioning of prevailing ideologies and power dynamics in order to 

achieve meaningful change and true equality. LEGO must foreground inclusivity and representation 

and actively challenge societal norms to guarantee that its discourse aligns with its intended 

commitment to creating inclusivity and equality.  

 

4.3. The Social Practice Dimension  

 

Lƴ ǘƘƛǎ ŎƘŀǇǘŜǊΣ ǘƘŜ ǎƻŎƛŀƭ ǇǊŀŎǘƛŎŜ ŘƛƳŜƴǎƛƻƴ ƻŦ CŀƛǊŎƭƻǳƎƘΩǎ ǘƘǊŜŜ-dimensional CDA model, I first 

identify the social practices within the context. Then the power relations within the social practices are 

assessed and ideologies and beliefs uncovered. Eventually, I analyse social structures reflected in the 

texts and consider social change and agency thus, I evaluate the potential for social change within the 

discourse and social practices. Unlikely other applications of Faircloughs model, the theories described 

in chapter 2: Theory are applied in the following chapter 5: Discussion for simplicity and better 

understanding.  

 

The LEGO Press Release  

A press release is commonly written in an official manner, considering potential outcomes and effects 

ōŀǎŜŘ ƻƴ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŎƻƳƳǳƴƛŎŀǘƛƻƴ ŀƴŘ ǇǳōƭƛŎŀǘƛƻƴΦ ¢ƘŜ ŎƻƳǇŀƴȅΩǎ ƻǊ ōǊŀƴŘΩǎ ƛƳŀƎŜ Ƴǳǎǘ ŀƭǿŀȅǎ 

be considered because every, in this case, press release contributes to the branding process. A 

company must consider its stakeholders opinions if it wants to succeed. (Hristov & Appolloni, 2022) 

Thus, while LEGO may influence its audience with its publications, the audience in turn has influence 

on the company as well. However, considering recent developments towards gender inclusivity and 

equality among the people, and according to the study by the GDIGM, it can be argued that LEGO 

ƳŜŜǘǎ ǘƘŜ ǇŜƻǇƭŜΩǎ ŘŜƳŀƴŘ ǿƛǘƘ ƛǘǎ ǇǊŜǎǎ ǊŜƭŜŀǎe.  
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[9DhΩ{ ǇǊŜǎǎ ǊŜƭŜŀǎŜ ŘƻŜǎ ŎƘŀƭƭŜƴƎŜ ƎŜƴŘŜǊ ǊƻƭŜǎ ς from a traditional perspective on gender. Although 

ǇŀǊǘǎ ƻŦ ǘƘŜ ǇǊŜǎǎ ǊŜƭŜŀǎŜ ŀǊŜ ŀǊǘƛŎǳƭŀǘŜŘ ƛƴ ŀ ƴƻƴōƛƴŀǊȅ ǾƛŜǿΣ ƛǘ ƛƳǇƭƛŜǎ ǘƘŀǘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ƭŜǾŜƭ ƻŦ 

certainty to approach gender from a nonbinary perspective is not absolute. The press release 

addresses and challenges gender stereotypes although it is not consistent in its language. Thus, the 

ongoing debate about gender is reflected in the text. However, the text does in parts include people 

outside the gender binary, and the statement by Julia Goldin can be consider very certain and without 

doubt all-ƎŜƴŘŜǊ ƛƴŎƭǳǎƛǾŜ ŀƴŘ ǘƘǳǎΣ ƴƻƴōƛƴŀǊȅΦ ¢ƘŜ ŦŀŎǘ ǘƘŀǘ ǘƘƛǎ ƛǎ ŀ ŘƛǊŜŎǘ ǉǳƻǘŀǘƛƻƴ ōȅ [9DhΩǎ /ah 

ǎǘǊŜƴƎǘƘŜƴǎ ǘƘŜ ǎǘŀǘŜƳŜƴǘ ǘƘŀǘ άŀƭƭ ŎƘƛƭŘǊŜƴ ǎƘƻǳƭŘ ōŜ ŀōƭŜ ǘƻ ǊŜŀŎƘ ǘƘŜƛǊ ǘǊǳŜ ŎǊŜŀǘƛǾŜ ǇƻǘŜƴǘƛŀƭέ 

(LEGO, 2021). Thus, although, not the entire text is nonbinary formulated or inclusive it can be argued 

that using the approach LEGO has chosen in its press release ς a mix of gender inclusivity form a binary 

but also from a fluid, nonbinary perspective ς Ŏŀƴ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǎƻŎƛŜǘȅΩǎ ǿƛƭƭƛƴƎƴŜǎǎ ǘƻ ŘƛǎŎǳǎǎ ƎŜnder 

on a more objective level. According to the agenda-ǎŜǘǘƛƴƎ ǘƘŜƻǊȅ [9Dh Ƴŀȅ ƛƴŦƭǳŜƴŎŜǎ ǎƻŎƛŜǘȅΩǎ ǊŜŎŜƴǘ 

discussion points by openly addressing gender issues which may be motivating for further discourse 

about gender and increase awareness of the issue. aƻǊŜƻǾŜǊΣ [9DhΩǎ ŘŜǾŜƭƻǇƳŜƴǘ ŦǊƻƳ ƎŜƴŘŜǊ 

stereotyping and gendered marketing towards a more inclusive approach can motivate consumers and 

ŀǳŘƛŜƴŎŜ ǘƻ ŀƭǎƻ ōŜ ƳƻǊŜ ƻǇŜƴ ŀōƻǳǘ ŘƛŦŦŜǊŜƴǘ ƻǊ ƴŜǿ ƛŘŜŀǎΦ /ƻƴǎƛŘŜǊƛƴƎ [9DhΩǎ ǎƛȊŜ ŀƴŘ ǊŜŀŎƘ ƛǘ Ŏŀƴ 

be argued that the messages of its press release can have impact on society which eventually, results 

in positive change and more acceptance of de-gendered products, activities, etc.  

Considering LEGO as a gatekeeper, the company's approach to gender ς particularly its partial 

exclusion of people who identify outside the gender binary or its ignoring of other genders within their 

gender-balance objectives ς also shapes public discourse by choosing to take a binary approach to 

gender and not adding, for instance, further explanation to the topic. This also means that LEGO can 

choose which information is released and published, and which not. This decision process may be 

influenced by various factors such as personal and company values, organizational structures, or 

biases.  

The fact that the press release is in great parts using the traditional gender perspective can be 

considered excluding of people identifying outside the gender binary. In general, media plays an 

important role in constructing gender (Krijnen & Bauwel, 2015), which will be discussed further in the 

next chapter.  

In summary, LEGO's press release combines elements of challenging gender roles with a traditional 

perspective. Although it addresses some nonbinary views, it lacks consistency and inclusivity. However, 

it can contribute to and raise awareness of a factual discussion about gender. LEGO's shift toward 

inclusivity has the potential to spark openness to new ideas. As a gatekeeper, LEGO's selective choices 
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shape public discourse, but its exclusion of non-binary people is a cause for concern. The role of the 

media in the construction of gender is significant and will be discussed further later collected in this 

chapter.  

 

The LEGO Diversity and Inclusion Website 

The website of a company is mainly written in a favourable language, to increase trust in the brand, 

create a consumer-customer relationship and to attract potential customers. The Diversity and 

LƴŎƭǳǎƛƻƴ ²ŜōǎƛǘŜ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ [9DhΩǎ ōǊŀƴŘƛƴƎ ǎƛƎƴƛŦƛŎŀƴǘƭȅ ōŜŎŀǳǎŜ ŘǳŜ ǘƻ ǘƘŜ ǿŜōǎƛǘŜ ǘƘŜ 

company positioning itself within different social contexts. The sheer existence of this website is 

significant. As agenda-setting theory suggests, LEGO's engagement with gender issues has the 

potential to influence and shape societal discussions. By actively addressing gender concerns, LEGO 

can serve as a catalyst for continued discourse on gender and contribute to increased awareness of 

the issue. This proactive stance by LEGO can encourage further conversation and dialogue about 

gender and ultimately influence the broader social agenda on this issue. 

Regarding gender representation it can be argued that LEGO aims to address everyone across the 

gender spectrum, however, in depth its actions and values seem to differ. While the website first 

includes everyone, regardless their gender, the text and underlying content suggest gender from a 

binary perspective.  

According to gatekeeping theory, the LEGO Group exercises control over its website and the 

information presented there. However, an analysis of the intertextual elements shows that the 

company is aware of and acknowledges nonbinary gender identities. The use of a binary approach, 

influenced by Danish legal requirements and reporting considerations, raises questions about the 

company's actual commitment to inclusivity. While the explicit mention of legal obligations may 

provide justification for the use of a binary frame, it also raises questions about whether LEGO holds 

onto traditional gender categories out of necessity or uses them as a shield or justification. In this 

context, gatekeeping theory highlights the company's role in deciding what information to present and 

how to frame it and raises questions about motivations and levels of inclusivity. 

The studied website challenges gender norms in general, however, it does not follow a coherent 

approach to gender. While some passages include all gender, some are excluding. The website 

illustrates the historical association of LEGO with boys toys influenced by social gender discourses and 

prevailing capitalist frameworks. However, the inconsistent approach towards gender may influence 

societal norms and structures as well. The extent to which LEGO is truly committed to inclusion of all 
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genders and strives for gender equality remains uncertain. It is to be discussed whether the company's 

efforts to appeal to people outside the gender binary are based on a sincere commitment or driven by 

other, possibly self-serving motives.  

In summary, the LEGO Diversity and Inclusion website plays an important role in branding and 

positioning the company in the social context. Addressing gender issues has the potential to influence 

societal discussions and raise awareness of gender concerns. However, the website's inconsistent 

approach to gender representation raises questions about LEGO's true commitment to inclusion and 

the motivations behind its adherence to traditional gender categories. Gatekeeping theory highlights 

the company's control over website content and underscores the need for critical examination of the 

company's inclusion efforts. The website furthermore, plays an influential role in the construction of 

gender. This will be discussed further later collected in this chapter. 

 

The LEGO Brand Website   

LEGO brand values and promises are designed to reflect the company's positive attitude and present 

it in a favourable light. But the opinions of stakeholders are also of great importance, as meeting their 

demands is essential to the success of any company. (Hristov & Appolloni, 2022) In light of the ongoing 

social discourse on gender, the introduction of gender-neutral language on the LEGO platform can be 

seen as a potential contribution to this debate. However, it is important to recognize that this approach 

can also be seen as a cautious stance that focuses on risk aversion rather than being consistent with 

LEGO's stated commitment to promoting inclusivity.  

The omission of the topic of gender from the website can be seen as a gatekeeping decision, where 

LEGO chooses not to present or address the topic of gender in a prominent place. That affects the 

information available to its audience. This decision, arguable influenced by different factors, raises 

questions about LEGO's commitment to inclusion and how gender-related information is presented. 

This is consistent with agenda-setting theory in that it limits public awareness and discussion of gender 

issues. The lack of explicit discussion of gender issues unintentionally conveys the message that gender 

concerns do not matter, potentially reinforcing existing gender norms. 

Given that the company has previously faced criticism for its perceived deficiencies in inclusion in 

marketing and product design, it can be concluded that it is motivated to actively integrate and embed 

gender inclusion at a more substantial level throughout its organizational structure. However, it is 

important to recognize that superficial change alone is not enough to achieve true inclusion. Real 
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change must be deliberate and explicit. (Prokopets, 2022) However, such changes or implementations 

are not evident on the LEGO brand website. 

The lack of gender discourse on LEGO's brand website reflects a gatekeeping decision that limits public 

awareness and discussion of the issue. To invalidate past criticisms and promote true inclusion, LEGO 

must move beyond superficial changes and take deliberate and explicit action to embed gender 

inclusion throughout the organization. In doing so, LEGO can positively contribute to ongoing societal 

discussions on gender. More broadly, the media plays a critical role in shaping gender norms (Krijnen 

& Bauwel, 2015) and will be discussed further collectively in the next chapter. 
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5. Discussion  

 

The next chapter examines and discusses data analysis using various theories presented in chapter 2. 

It can be considered part of FaircloughΩs third dimension as most of the theories described in chapter 

2 are applied below.  

First, the data analysis of the discourses will be discussed to show to what extend LEGO has 

incorporated nonbinary perspectives ƛƴ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŘƛǎŎƻǳǊǎŜ ǿƛǘƘ ŀƴŘ ǎƛƴŎŜ ƛǘǎ ǇƭŜŘƎŜ ƛƴ нлнм ǘƻ 

become gender inclusive. Second, LEGO's power over is discussed using Butler's theory of 

performativity and incorporating theories of gendered toy marketing. CƛƴŀƭƭȅΣ [9DhΩǎ ŀǇǇroach will be 

discussed from an economic perspective considering consumer demands and market potential 

drawing on Kaplan and Prokopets.  

 

5.1. A genuine intention or mere marketing tactic?  

 

The previous chapter provides information on the extent to which the company has effectively 

implemented measures to promote nonbinary gender inclusivity. The purpose of this evaluation is to 

assess the extent to which LEGO's commitment to promoting gender inclusion has been integrated 

into company practices.  

 

The LEGO Press Release 

The company's press release shows a mix of positive steps to challenge gender norms and promote 

inclusion, but also instances where traditional binary perspectives are reinforced, and nonbinary 

people are marginalized. While there are commendable aspects, such as the use of inclusive language 

and nonbinary terminology in some sections, the overall consistency and depth of LEGO's commitment 

to nonbinary inclusion and diversity are questionable.  

LEGO's discursive practices reflect social norms and power dynamics, with strategic control over 

content dissemination through mass or new media. Interpretations of the press release vary 

depending on prior engagement with the topic, highlighting the importance of diverse perspectives in 

understanding the impact of LEGO's messages. The partnership with the Geena Davis Institute 

demonstrates a limited research opportunity and the potential for positive industry discussion. 
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However, it is important to critically examine LEGO's motivations and the broader societal biases that 

may influence their approach. It is possible that LEGO was guided by commercial considerations and a 

desire to meet the demands of a broad population when issuing the press release. The economic 

perspective is further discussed in the next sub-chapter.  

I argue that LEGO issued the press release in good will and clear intention to become more gender 

inclusive. The inconsistency in the language and between language and study results the press released 

was broadly based on, suggests that although the intention to incorporate gender inclusivity 

throughout the fluid spectrum was there, it is not clear to what extend it will or shall be implemented. 

While LEGO's press release is a step toward challenging gender roles and raising awareness, its 

limitations and inconsistencies highlight the need for further improvement.  

 

The LEGO Diversity and Inclusivity Website  

The LEGO Diversity and Inclusivity Website includes both positive and concerning developments of the 

ŎƻƳǇŀƴȅΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ƎŜƴŘŜǊ ƛƴŎƭǳǎƛǾƛǘȅΦ [9Dh ǇƭŀŎŜǎ ŀƴ ƛƴŎƭǳǎƛǾŜ ŜƳǇƘŀǎƛǎ ƛƴ ƛǘǎ ƳŜǎǎŀƎƛƴƎ ōǳǘ Ŧŀƛƭǎ 

to fully consider non-binary identities and neglects to represent other genders beyond a binary 

framework. The emphasis on gender balance focuses primarily on women and ignores a 

comprehensive understanding of gender diversity.  

The discourse on the website reflects prevailing cultural norms and power dynamics and raises 

questions about LEGO's actual commitment to equity and inclusion. While accessible and credible, the 

website does not fully address gender fluidity and marginalizes individuals outside of the gender 

binary. This inconsistency between rhetoric and action casts doubt on the company's commitment to 

real change. 

I argue that the LEGO Diversity and Inclusivity Website ǎƘƻǿǎ ǘƘŀǘ [9DhΩǎ efforts to be more gender 

inclusive have not been fully realized. The presence of traditional gendered linguistic in texts that aim 

at promoting inclusion raises questions about the seriousness of the company's commitment. 

Furthermore, while some aspects are consistent with a nonbinary gender perspective, the 

predominant use of traditional gender categories suggests that the changes made are primarily 

superficial.  
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The LEGO Brand Website 

The analysis of the LEGO brand website, which operates as a reflection of the company's core, uses a 

gender-neutral language and presentation however, gender inclusivity is not explicitly mentioned or 

included. This lack of intent to actively address gender equity suggests a lack of real effort in this regard. 

I argue that this could indicate possible lack of emphasis on gender inclusion in the company's 

philosophy. The absence of gender-specific discussions on the LEGO brand website suggests a lack of 

implementation of the company's stated commitments to gender inclusion at a more fundamental 

organizational level. Consequently, the current analysis suggests that the intentions the company 

stated in its 2021 Press Release appear to be of limited substance or real commitment. 

In conclusion, this paper argues that although LEGO committed to become more gender inclusive, 

people outside the gender binary have been marginalized with and since the 2021 LEGO Press Release. 

In this discussion I assume that the press release itself is the least significant, as linguistic 

inconsistencies have the least impact on the degree to which a nonbinary perspective is included in 

the corporate discourse. The diversity and inclusion website can be considered a second level or stage 

as it gains prominence and importance as an official proclamation of corporate values. This progression 

terminates in the deepest level of analysis, which involves the examination of the LEGO brand website 

with its brand values, frameworks, and promises. It is assumed that this website serves as a tangible 

representation of the fundamental essence of the company, describing the aspirational or actual 

position that LEGO strives to embody. This approach reasons by argumentation that [9DhΩǎ ǇƭŜŘƎŜ ǘƻ 

become gender inclusive can only be considered superficial at this point. The lack of consistency and 

commitment to the course is too prevailing as it can be considered slight discrepancies. I further argue, 

that it is critical for LEGO to address the concerns raised and demonstrate a serious effort to challenge 

societal norms and power dynamics to achieve true gender equality.  

 

5.2. [9DhΩǎ tƻǘŜƴǘƛŀƭ tƻǿŜǊ ƻǾŜǊ DŜƴŘŜǊ  

 

In examining LEGO discourse through the lens of Judith Butler, it is clear that the analysis presented is 

consistent with certain aspects of Butler's framework. The contradictory and inconsistent nature of 

[9DhΩǎ ŘƛǎŎƻǳǊǎŜ ƘƛƎƘƭƛƎƘǘŜŘ ƛƴ ǘƘŜ ŀƴŀƭȅǎƛǎ ƛǎ Ŏƻnsistent with Butler's emphasis on the performative 

nature of gender. It is crucial to examine how LEGO's discourse not only reinforces gender norms, but 

also promotes specific performative gender expressions.  
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Analysing LEGO's media representation reveals both the progress and limitations of its approach to 

ƎŜƴŘŜǊ ƛƴŎƭǳǎƛƻƴΦ .ȅ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ŎƘƻƛŎŜ ƻŦ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ƎŜƴŘŜǊ ŀƴŘ ǘƘŜ ƭŜǾŜƭ ƻŦ ƛƴŎƭǳǎƛǾƛǘȅ ǘƘŜ 

audiences perception of gender is shaped. The reoccurring gendered language or actions within 

discoǳǊǎŜ ƛƴŦƭǳŜƴŎŜ ƻǳǊ ōŜƘŀǾƛƻǳǊ ŀƴŘ ƻǳǊ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƎŜƴŘŜǊΣ ǘƘǳǎ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǘƘŜ ŀǳŘƛŜƴŎŜΩǎ 

gender construct. It is creditable that LEGO incorporates elements of gender integration into its media 

representation. However, closer examination reveals limitations consistent with Butler's framework. 

The emphasis on a binary gender perspective, as expressed in the company's definition of "gender 

balance," may lead to the exclusion of individuals who do not identify within the gender binary. The 

lack of explicit gendered discussions on the LEGO Brand website raises questions about LEGO's 

commitment to inclusion and points to the need for concrete steps to challenge social norms and 

promote gender equality.  

The emphasis on binary gender reinforces a particular truth regime that perpetuates existing gender 

norms and expectations. By categorizing individuals as female or male, LEGO inadvertently contributes 

to the prevailing social discourse that demands conformity to these limited options. This not only 

reinforces existing gender norms, but also marginalizes and excludes individuals who identify outside 

the binary spectrum. 

I argue that LEGO has the potential to significantly influence gender discourse and challenge existing 

social norms and power dynamics if it fully realizes its stated goal of becoming gender inclusive, 

including all genders. As a prominent player in new media and mass media, LEGO has significant 

influence on social perceptions and can play a critical role in shaping public discourse. 

While acknowledging that gender is presupposed and subversion is not an inherently easy process, 

and requires continuing commitment and effort, LEGO's commitment to inclusivity can pave the way 

for transformative change. By actively promoting inclusion and equality for all genders, LEGO can 

challenge and subvert what Michel Foucault called " regimes of truth" - the dominant systems of 

knowledge and power that determine social norms. 

LEGO's influence on media is far-reaching, and through repeated actions and behaviours, LEGO can 

contribute to the normalization of a nonbinary perspective on gender. By consistently portraying 

different gender identities, LEGO can help break down the existing binary gender schema and create 

new regime of truth that acknowledges and accommodates the diversity of gender expressions. 

In summary, LEGO can play a transformative role in changing existing and future discourses if the 

company maintains its commitment to gender equality. By challenging social norms and power 
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dynamics through its media representation, LEGO can help subvert established systems of truth and 

promote the emergence of a more inclusive society that embraces a non-binary perspective on gender. 

 

5.3. An Economic Perspective   

 

Younger generations increasingly reject binary gender classifications, almost half of Generation Z and 

over a third of consumers form other generations value brand that avoid classifying products by 

gender. The toy market, divided into the girls market and the boys market, focuses consequently on 

different target groups which halves potential sales. However, children and parents favour a 

nongendered approach and experts argue that a nonbinary approach could double the potential toy 

market without reducing demand. (Fine & Rush, 2018) Research also suggests that demographics, 

gender, and income have less influence on consumer decisions than previously thought. (Bharadwaj 

et al., 2020)  

{ƛƴŎŜ нлмн [9DhΩǎ ǇǊƻŘǳŎǘǎ ƘŀǾŜ ŎƘŀƴƎŜŘ ŀƴŘ ŀƭǎƻ ƛƴŎƭǳŘŜŘ ƎƛǊƭǎ ǘƻȅǎΣ ǿƘƛŎƘ ǿŜǊŜ ƛƴƛǘƛŀƭƭȅ ǊŜƛƴŦƻǊŎƛƴƎ 

gender roles rather than challenging them. However, since 2012 after the company overcame partially 

the critiques of their gender products and introduces lines portraying women in roles traditionally 

associated with men, the net profit rose significantly. In the period from 2011 to 2012, LEGO recorded 

a significant increase in net profit by one third, or 1.4 billion Danish kroner, from 4.2 billion to 5.6 

billion. This positive development continued through 2016, culminating in a net profit of 9.4 billion 

Danish kroner. However, following years witnessed a comparatively weaker performance, with net 

profit ranging from 7.81 billion to 8.31 billion from 2017 to 2019. Despite this temporary decline, 

LEGO's net profit in 2020 surpassed the previous record set in 2016 and showed significant growth in 

the two subsequent years. Noteworthy is the fact that net profit increased by one-third, or 3.36 billion 

Danish kroner, from 2020 to 2021. 

Although net profit depends on a number of factors influenced by market dynamics, it is important to 

highlight the arguable remarkable impact of LEGO's strategic decision to target advertising and 

marketing at other genders, particularly girls. Since this deliberate change the company's net profit in 

remarkably increased by 228%. 

In summary, LEGO's emphasis on two genders, thus the inclusion of girls, has had a debateable 

significant positive impact on the company's net profit, indicating its economic value. However, this 

observation also suggests that the inclusion of other genders could potentially return similar benefits. 

From an economic perspective, it could be argued that adopting a nonbinary approach would be 
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beneficial to the company's sales. This raises concerns about LEGO's commitment and intent behind 

the commitment to become gender inclusive, especially given the conflicting discourses and language 

used. The lack of coherence within the previously analysed discourse further calls into question the 

seriousness of LEGO's efforts.  

Opposing, as mentioned earlier in this paper, 35 percent of people in 35 countries reject the idea that 

there are only two genders. Consequently, 65 percent do not share this believe. Thus, positioning the 

company clearly at the supporting side of the gender debate has the potential to negatively impact 

sales, too.  

I argue that LEGO faces a dilemma in the gender debate, as any position the company chooses could 

negatively impact sales. Given the capitalist nature of many countries, including Denmark, LEGO's 

hesitation and inconsistency in its discourse can be seen as a coherent response to this challenge. This 

strategic approach reflects an understanding of the complex dynamics of the market-based economy 

ƛƴ ǿƘƛŎƘ ǘƘŜ ŎƻƳǇŀƴȅ ƻǇŜǊŀǘŜǎΦ IƻǿŜǾŜǊΣ ƛǘ ŀƭǎƻ ǉǳŜǎǘƛƻƴǎ ǘƘŜ ƛƴǘŜƴǘƛƻƴ ŀƴŘ ŎƻƳƳƛǘƳŜƴǘ ǘƻ [9DhΩǎ 

pledge to become gender inclusive. 
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6. Conclusion 

 

The analysis undertaken in this paper sheds light on LEGO's efforts to become gender inclusive. Three 

discourses issues and distributed by LEGO has been analysed and further discussed. This paper 

highlights some concerns and inconsistencies in the company's discourse that raise questions about 

the depth of commitment and intent. 

Examination of LEGO's press release from 2021, ǘƘŜ ŎƻƳǇŀƴȅΩǎ diversity and inclusion website, and 

brand website reveals mixed results. While there are respectable aspects, such as the use of inclusive 

language and some efforts to challenge gender norms, there is an overall lack of consistency and depth 

in promoting nonbinary perspectives. LEGO's discursive practices still reflect social norms and power 

dynamics, and further improvement is needed to address the concerns raised. 

An analysis of LEGO's discourse through the lens of Judith Butler's theory of performativity reveals the 

contradictory and inconsistent nature of LEGOΩǎ approach. ¢ƘŜ ŎƻƳǇŀƴȅΩǎ reoccurring emphasis on a 

binary gender perspective and the lack of explicit discussions of gender on the brand website 

contribute to reinforcing existing gender norms and excluding individuals who identify outside the 

gender binary. However, LEGO has the potential to significantly influence gender discourse and 

subverse challenge social norms and power dynamics if the company fully implements its commitment 

to inclusion. 

From an economic perspective, the inclusion of girls in LEGO's products has had a significant positive 

impact on the company's net profits. This reflects research suggesting that introducing a gender 

inclusive approach could double the potential of the toy market without reducing demand. However, 

LEGO faces a dilemma in the gender debate, as any firm positioning of the company potentially impacts 

its sales. The company's hesitant and inconsistent approach reflects an understanding of market 

economics but calls into question its commitment to gender equality. This raises concerns about 

LEGO's commitment and intentions behind the promise to become gender neutral, especially given 

the conflicting discourses and language used. 

In summary, while LEGO has taken some steps toward gender inclusion, more consistency, 

commitment in its discourses are needed to challenge social norms and promote true, nonbinary, 

gender equality. LEGO's media influence and reach can play a transformative role in shaping public 

discourse and promoting a nonbinary perspective on gender. By actively promoting inclusion and 

equality for all genders, LEGO can contribute to the emergence of a more inclusive society. 
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Appendix 

A 

Girls are ready to overcome gender norms but society 
continues to enforce biases that hamper their creative 
potential 
 
¶ New research from the LEGO Group and Geena Davis Institute on Gender in Media finds that 

while girls are ready to break out of gender stereotypes, their creative potential is at risk of 

social bias constraints  

¶ Informed by the research, the LEGO Group launŎƘŜǎ ƛǘǎ ΨwŜŀŘȅ ŦƻǊ DƛǊƭǎΩ ŎŀƳǇŀƛƎƴ ǘƻ 

celebrate girls who rebuild the story of old-fashioned gender norms 

Billund, October 11th: New research commissioned by the LEGO Group reveals that girls today feel 

increasingly confident to engage in all types of play and creative activities, but remain held back by 

ǎƻŎƛŜǘȅΩǎ ƛƴƎǊŀƛƴŜŘ ƎŜƴŘŜǊ ǎǘŜǊŜƻǘȅǇŜǎ ŀǎ ǘƘŜȅ ƎǊƻǿ ƻƭŘŜǊΦ ¢ƘŜ ǎǘǳŘȅ ǿŀǎ ŎŀǊǊƛŜŘ ƻǳǘ ōȅ ǘƘŜ DŜŜƴŀ 

5ŀǾƛǎ LƴǎǘƛǘǳǘŜ ƛƴ ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ǘƘŜ ¦bΩǎ LƴǘŜǊƴŀǘƛƻƴŀƭ 5ŀȅ ƻŦ ǘƘŜ DƛǊƭ ŀƴŘ ǘƻ ƳŀǊƪ ǘƘŜ ƭŀǳƴŎƘ ƻŦ ŀ ƴŜǿ 

LEDhϯ ŎŀƳǇŀƛƎƴΣ ΨwŜŀŘȅ ŦƻǊ DƛǊƭǎΩΣ ǿƘƛŎƘ ŎŜƭŜōǊŀǘŜǎ ƎƛǊƭǎ ǿƘƻ ǊŜōǳƛƭŘ ǘƘŜ ǿƻǊƭŘ ǘƘǊƻǳƎƘ ŎǊŜŀǘƛǾŜ 

problem solving. 

The research, which surveyed nearly 7,000 parents and children aged 6-14 years old in China, Czech 

Republic, Japan, Poland, Russia, UK and USA highlights the need for society to rebuild perceptions, 

actions and words to support the creative empowerment of all children. 

 

Ready for Girls 

The research findings show that girls are ready for the world ōǳǘ ǎƻŎƛŜǘȅ ƛǎƴΩǘ ǉǳƛǘŜ ǊŜŀŘȅ ǘƻ ǎǳǇǇƻǊǘ 

their growth through play. Girls feel less restrained by and are less supportive of typical gender biases 

than boys when it comes to creative play (74% of boys vs. 62% of girls believe that some activities are 

just meant for girls, while others are meant for boys), and they are more open towards different types 

of creative play compared to what their parents and society typically encourage. For example, 82% of 

ƎƛǊƭǎ ōŜƭƛŜǾŜ ƛǘΩǎ hY ŦƻǊ ƎƛǊƭǎ ǘƻ Ǉƭŀȅ Ŧƻƻǘōŀƭƭ ŀƴŘ ōƻȅs to practice ballet, compared to only 71% of boys. 
However, despite the progress made in girls brushing off prejudice at an early age, general attitudes 

surrounding play and creative careers remain unequal and restrictive, according to this research:  

¶ For most creative professions, parents who answered the survey imagine a man, regardless of 

whether they have a son, daughter, or both. They are almost six times as likely to think of 

scientists and athletes as men than women (85% vs. 15%) and over eight times as likely to think 

of engineers as men than women (89% vs. 11%). The children surveyed in this research share 

these same impressions except girls are much more likely than boys to consider a wider range 

of professions to be for both women and men. 

¶ Our insights further indicate that girls are typically encouraged into activities that are more 

cognitive, artistic and related to performance compared to boys who are more likely to be 

pushed into physical and STEM-like activities (digital, science, building, tools). Parents from 

this study are almost five times as likely to encourage girls over boys to engage in dance (81% 

vs. 19%) and dress-up (83% vs. 17%) activities, and over three times as likely to do the same 
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for cooking/baking (80% vs. 20%). Adversely, they are almost four times as likely to encourage 

boys over girls to engage in program games (80% vs. 20%) and sports (76% vs. 24%) and over 

twice as likely to do the same when it comes to coding toys (71% vs. 29%)  

 

Rebuilding the World 

On International Day of The Girl, the LEGO Group is calling on parents and children to champion 

inclusive play. To help, they have developed a fun 10-step guide and invite parents to share photos of 

ǘƘŜƛǊ ŎƘƛƭŘΩǎ [9Dh ŎǊŜŀǘƛƻƴǎ ŀƎŀƛƴǎǘ ŀ ǇǊŜ-ŘŜŦƛƴŜŘ !w ōŀŎƪŘǊƻǇ ŦŜŀǘǳǊƛƴƎ ǘƘŜ ǿƻǊŘǎ ΨGet the World 

wŜŀŘȅ ŦƻǊ aŜΩΦ 

In addition, the LEGO Group has made short films celebrating inspiring and entrepreneurial girls from 

the United Arab Emirates, United States and Japan, each of which are already rebuilding the world 

through creativity.  

Fatima & Shaikha (18 and 8, UAE) CŀǘƛƳŀ ƛǎ ǘƘŜ ¦!9Ωǎ ȅƻǳƴƎŜǎǘ ƛƴǾŜƴǘƻǊΦ IŜǊ ǎƛǎǘŜǊ {ƘŀƛƪƘŀ ƭƻǾŜǎ 

space and wants to be the first woman on the Moon. 

Chelsea (11, USA) is the fƻǳƴŘŜǊ ƻŦ /ƘŜƭǎŜŀΩǎ /ƘŀǊƛǘȅΣ ǿƘŜǊŜ ǎƘŜ ƎƛǾŜǎ ŀǿŀȅ ŦǊŜŜ ŀǊǘ ǎǳǇǇƭƛŜǎ ǘƻ ŎƘƛƭŘǊŜƴ 

in need so they can creatively express their emotions and overcome challenging times. 

Mahiru (11, Japan) is a key member of SEEDS+, a school marching band that exists to bring joy through 

ƳǳǎƛŎ ŀƴŘ ŎǊŜŀǘƛǾƛǘȅ ŀƴŘ ǊŜōǳƛƭŘ Ƙƻǿ ƘŜǊ Ŏƛǘȅ ƛǎ ǇƻǊǘǊŀȅŜŘ ŀŦǘŜǊ ǘƘŜ ŘƛŦŦƛŎǳƭǘ ǘƛƳŜ ƛǘΩǎ ōŜŜƴ ǘƘǊƻǳƎƘΦ 

The campaign will be further amplified through local partnerships and activity in several locations.  

ά!ǎ ŀ aƻƳ ƻŦ ǘƘǊŜŜ ŎƘƛƭŘǊŜƴΣ L ƘŀǾŜ ƭƻƴƎ ŀŘƳƛǊŜŘ ǘƘŜ [9Dh DǊƻǳǇ ŀƴŘ LΩƳ ƘŜŀǊǘŜƴŜŘ ōȅ ǘƘŜƛǊ Ǝƭƻōŀƭ 

commitment to this study to inform how we can dramatically inspire creativity in girls through play 

ŀƴŘ ǎǘƻǊȅǘŜƭƭƛƴƎΣέ ǎŀƛŘ DŜŜƴŀ 5ŀǾƛǎΣ CƻǳƴŘŜǊ ƻŦ DŜŜƴŀ 5ŀǾƛŜǎ LƴǎǘƛǘǳǘŜ ƻƴ DŜƴŘŜǊ ƛƴ aŜŘƛŀΦ ά²Ŝ ŀƭso 

know that showing girls unique and unstereotyped activities can lead to an expanded viewpoint of 

ǇƻǎǎƛōƛƭƛǘƛŜǎ ŀƴŘ ƻǇǇƻǊǘǳƴƛǘƛŜǎΦέ 

 

The role of LEGO play 

The LEGO Group believes in the value of learning through play and that the development of 21st 

century skills from LEGO play are equally relevant to all children. 

While many parents perceive the LEGO brand as a good example of an inclusive toy brand, LEGO play 

is still considered more relevant to boys than girls, with 59% of parents saying they encourage their 

sons to build with LEGO bricks compared to 48% who say they encourage it with their daughters. This 

view became more pronounced when parents were asked to complete an implicit bias assessment and 

76% said they would encourage LEGO play to a son vs. 24% who would recommend it to a daughter.  

ά¢ƘŜ ōŜƴŜŦƛǘǎ ƻŦ ŎǊŜŀǘƛǾŜ Ǉƭŀȅ ǎǳŎƘ ŀǎ ōǳƛƭŘƛƴƎ ŎƻƴŦƛŘŜƴŎŜΣ ŎǊŜŀǘƛǾƛǘȅ ŀƴŘ ŎƻƳƳǳƴƛŎŀǘƛƻƴ ǎƪƛƭƭǎ ŀǊŜ ŦŜƭǘ 

by all children and yet we still experience age-old stereotypes that label activities as only being suitable 

for one specific gender. At the LEGO Group we know we have a role to play in putting this right, and 

this campaign is one of several initiatives we are putting in place to raise awareness of the issue and 

ensure we make LEGO play as inclusive as possible. All children should be able to reach their true 

ŎǊŜŀǘƛǾŜ ǇƻǘŜƴǘƛŀƭΣέ says Julia Goldin, Chief Product and Marketing Officer, the LEGO Group. 
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¢ƘŜ ΨwŜŀŘȅ ŦƻǊ DƛǊƭǎΩ ŎŀƳǇŀƛƎƴ ŀƛƳǎ ǘƻ ƘŜƭǇ ƎƛǊƭǎ ǊŜōǳƛƭŘ ǘƘŜ ǎǘƻǊȅ ŀƴŘ ǿŜƭŎƻƳŜ ƳƻǊŜ ƎƛǊƭǎ ǘƻ [9Dh 

ōǳƛƭŘƛƴƎΣ ŜƴǎǳǊƛƴƎ ǘƘŜȅ ŀǊŜƴΩǘ ƭƻǎƛƴƎ ƻǳǘ ƻƴ ǘƘŜ ōŜƴŜŦƛǘǎ ƻŦ [9Dh Ǉƭŀȅ ŘǳŜ ǘƻ ǎƻŎƛŜǘŀƭ ŜȄǇŜŎǘŀǘƛƻƴǎΦ ¢ƘŜ 

company will ensure any child, regardless of gender identify, feels they can build anything they like, 

playing in a way that will help them develop and realise their unique talent. 

 

Our commitment 

Ensuring more inclusive play and raising the debate around gender norms is critical, not just for girls 

but for any child. The LEGO Group knows that boys are also battling prejudice when it comes to creative 

play and playing with toys that are traditionally seen as being for the opposite sex. 71% of boys vs. 42% 

of girls say they worry about being made fun of if they play with a toy typically associated for the other 

gender.  

The company is committed to making LEGO play more inclusive and ensuring that chilŘǊŜƴΩǎ ŎǊŜŀǘƛǾŜ 

ambitions ς both now in the future ς are not limited by gender stereotypes. We know there is work to 

do which is why from 2021 we will work closely with the Geena Davis Institute on Gender in Media and 

UNICEF to ensure LEGO products and marketing are accessible to all and free of gender bias and 

harmful stereotypes.   

 

For media enquiries please contact: media@lego.com  

To download campaign assets please visit: www.lego.com/aboutus/news/2021/september/lego-

ready-for-girls-campaign 

 

B  

The LEGO Press 
Release from 2021 

Examples  

Vocabulary Headline 
- άGirls are ready to overcome gender norms but society continues to 

enforce biases that hamper their ŎǊŜŀǘƛǾŜ ǇƻǘŜƴǘƛŀƭέ 
Introduction 

¶ άDƛǊƭǎέ 

¶ ά.ƻȅǎέ  

¶ άƘƛƎƘƭƛƎƘǘǎ ǘƘŜ ƴŜŜŘ ŦƻǊ ǎƻŎƛŜǘȅ ǘƻ ǊŜōǳƛƭŘ ǇŜǊŎŜǇǘƛƻƴǎΣ ŀŎǘƛƻƴǎ ŀƴŘ 
words to support the creative empowerment of all childrenέ 

Ready for Girls  

¶ άwŜŀŘȅ ŦƻǊ DƛǊƭǎέ 

¶ άDƛǊƭǎέ όмнȄύ 

¶ ά5ŀǳƎƘǘŜǊέ  

¶ ά.ƻȅǎέ όфȄύ  

¶ ά{ƻƴέ  

¶ άǿƻƳŜƴ ŀƴŘ ƳŜƴέ  

¶ άǿƻƳŜƴέ 

¶ άƳŜƴέ  
Rebuilding the World  

¶ ά/ƘƛƭŘǊŜƴέ 

¶ ά/ƘƛƭŘέ  

mailto:media@lego.com
https://eur01.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.lego.com%2Faboutus%2Fnews%2F2021%2Fseptember%2Flego-ready-for-girls-campaign&data=04%7C01%7Cbritt.denise.lauritsen%40LEGO.com%7C368e0ce51b6342dec98608d9831f4221%7C1d0635156cad41959486ea65df456faa%7C0%7C0%7C637684992532832251%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=Ko%2B33M4KL0WozpGC6TGsm4gvHnertwthXGUYXskHfR0%3D&reserved=0
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¶ άLƴŎƭǳǎƛǾŜ Ǉƭŀȅέ 

¶ άŎŀƭƭƛƴƎ ƻƴ ǇŀǊŜƴǘǎ ŀƴŘ ŎƘƛƭŘǊŜƴ ǘƻ ŎƘŀƳǇƛƻƴ ƛƴŎƭǳǎƛǾŜ Ǉƭŀȅέ 

¶ ά/ŜƭŜōǊŀǘƛƴƎ ƛƴǎǇƛǊƛƴƎ ŀƴŘ ŜƴǘǊŜǇǊŜƴŜǳǊƛŀƭ girlsέ 

¶ άLƴǎǇƛǊŜ ŎǊŜŀǘƛǾƛǘȅ ƛƴ girls ǘƘǊƻǳƎƘ Ǉƭŀȅέ 

¶ ά²Ŝ ŀƭǎƻ ƪƴƻǿ ǘƘŀǘ ǎƘƻǿƛƴƎ girls unique and unstereotyped 
activities can lead to an expanded viewpoint of possibilities and 
ƻǇǇƻǊǘǳƴƛǘƛŜǎΦέ 

The role of LEGO play  

¶ άŀƭƭ ŎƘƛƭŘǊŜƴέ όоȄύ 

¶ άƻƴŜ ǎǇŜŎƛŦƛŎ ƎŜƴŘŜǊέ  

¶ άŀǎ ƛƴŎƭǳǎƛǾŜ ŀǎ ǇƻǎǎƛōƭŜέ  

¶ άƎƛǊƭǎέ 

¶ άThe company will ensure any child, regardless of gender identify, 
feels they can build anything they like, playing in a way that will help 
ǘƘŜƳ ŘŜǾŜƭƻǇ ŀƴŘ ǊŜŀƭƛǎŜ ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘΦέ 

Our commitment  

¶ ά9ƴǎǳǊƛƴƎ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ Ǉƭŀȅ ŀƴŘ ǊŀƛǎƛƴƎ ǘƘŜ ŘŜōŀǘŜ ŀǊƻǳƴŘ ƎŜƴŘŜǊ 
norms is critical, not just for girls but fƻǊ ŀƴȅ ŎƘƛƭŘέ 

¶ άDƛǊƭǎέ 

¶ ά.ƻȅǎέ 

¶ άhǇǇƻǎƛǘŜ ǎŜȄέ 

¶ άhǇǇƻǎƛǘŜ ƎŜƴŘŜǊέ 

¶ άhǘƘŜǊ ƎŜƴŘŜǊέ 

¶ ά¢ƘŜ ŎƻƳǇŀƴȅ ƛǎ ŎƻƳƳƛǘǘŜŘ ǘƻ ƳŀƪƛƴƎ [9Dh Ǉƭŀȅ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ ŀƴŘ 
ŜƴǎǳǊƛƴƎ ǘƘŀǘ ŎƘƛƭŘǊŜƴΩǎ ŎǊŜŀǘƛǾŜ ŀƳōƛǘƛƻƴǎ ς both now in the future 
ς are not limited by gender stereotypes. We know there is work to 
do which is why from 2021, we will work closely with the Geena 
Davis Institute on Gender in Media and UNICEF to ensure LEGO 
products and marketing are accessible to all and free of gender bias 
and harmful stereotypesΦέ 

 
In total: 

¶ Girls (26x) 

¶ Boys (12x) 

¶ Sons (3x) 

¶ Daughter (3x) 

¶ All children (4x) 

Grammar ¶ Epistemic modality (the speakers degree of affinity with or affiliation 
to her or his statement)  

o άThe company will  ensure any child, regardless of gender 
identify, feels they can build anything they like, playing in a 
way that will help them develop and realise their unique 
ǘŀƭŜƴǘΦέ 

o άǿŜ will  ǿƻǊƪ ώΧϐ ǘƻ ŜƴǎǳǊŜ [9Dh ǇǊƻŘǳŎǘǎ ŀƴŘ ƳŀǊƪŜǘƛƴƎ 
are accessible to all and free of gender bias and harmful 
ǎǘŜǊŜƻǘȅǇŜǎέ  

¶ Metaphor  
o άDƛǊƭǎ ŀǊŜ ǊŜŀŘȅ ŦƻǊ ǘƘŜ ǿƻǊƭŘ ōǳǘ ǎƻŎƛŜǘȅ ƛǎƴΩǘ ǉǳƛǘŜ ǊŜŀŘȅ ǘƻ 
ǎǳǇǇƻǊǘ ǘƘŜƛǊ ƎǊƻǿǘƘ ǘƘǊƻǳƎƘ Ǉƭŀȅέ 
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Text Structure  5 parts:  

¶ Introduction  

¶ Ready for Girls (results of the study commissioned by LEGO)  

¶ Rebuilding the World (focused on girls, (day of the girls etc.)  

¶ The role of LEGO play (most nonbinary text part) 

¶ Our commitment  
 

¶ άDƛǊƭǎέ ŀǎ ŦƛǊǎǘ ǿƻǊŘ 

Transitivity 
(connection 
between 
events/processes 
and 
subjects/objectives)  

Girls are ready to overcome gender norms but society continues to enforce 
biases that hamper their creative potential 

¶ tǊƻŎŜǎǎΥ άŀǊŜ ǊŜŀŘȅ ǘƻ ƻǾŜǊŎƻƳŜέΣ άŎƻƴǘƛƴǳŜ ǘƻ ŜƴŦƻǊŎŜέΣ άƘŀƳǇŜǊέ 

¶ tŀǊǘƛŎƛǇŀƴǘǎΥ άƎƛǊƭǎέΣ άǎƻŎƛŜǘȅέ ŀǊŜ ǘƘŜ ŀŎǘƻǊǎΤ ǘƘŜ ƻōƧŜŎǘƛǾŜ ŀǊŜ 
άƎŜƴŘŜǊ ƴƻǊƳǎέΣ άōƛŀǎŜǎέ 

¶ Circumstances: There is no specific time or location stated however, 
the way of writting (are; continues) gives reason to assume that it 
relates to the present. 

The LEGO Group believes in the value of learning through play and that the 
development of 21st century skills from LEGO play are equally relevant to all 
children. 

¶ tǊƻŎŜǎǎΥ ¢ƘŜ ǇǊƻŎŜǎǎ ƛǘ άōŜƭƛŜǾŜǎ ƛƴέΣ άŀǊŜ ǊŜƭŜǾŀƴǘέ  

¶ tŀǊǘƛŎƛǇŀƴǘǎΥ ά¢ƘŜ [9Dh DǊƻǳǇέ ƛǎ ǘƘŜ ŀŎǘƻǊΤ ǘƘŜ ƻōƧŜŎǘƛǾŜ ƛǎ άǘƘŜ 
ǾŀƭǳŜ ƻŦ ƭŜŀǊƴƛƴƎ ǘƘǊƻǳƎƘ Ǉƭŀȅέ ŀƴŘ άǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ нмst century 
ǎƪƛƭƭǎέ 

¶ Lǘ ŀŦŦŜŎǘǎ άŀƭƭ ŎƘƛƭŘǊŜƴέ 

¶ Circumstances: Relates to 21st century skills however, the sentence 
ƛǘǎŜƭŦ ŘƻŜǎƴΩǘ ƛƴŎƭǳŘŜ ŀ ǘƛƳŜ ƻǊ ƭƻŎŀǘƛƻƴ ŦǊŀƳŜΦ ¢ƛƳŜ ǎtamp in the 
beginning -> November 2021  

άThe company will ensure any child, regardless of gender identify, feels they 
can build anything they like, playing in a way that will help them develop and 
ǊŜŀƭƛǎŜ ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘΦέ 

¶ tǊƻŎŜǎǎΥ άǿƛƭƭ ŜƴǎǳǊŜέ  

¶ tŀǊǘƛŎƛǇŀƴǘǎΥ ά¢ƘŜ ŎƻƳǇŀƴȅέ ό[9Dhύ ƛǎ ǘƘŜ ŀŎǘƻr; the objective is 
άŀƴȅ ŎƘƛƭŘέ 

¶ !ǘǘǊƛōǳǘŜΥ άǊŜƎŀǊŘƭŜǎǎ ƻŦ ƎŜƴŘŜǊ ƛŘŜƴǘƛǘȅέ 

¶ Circumstances: Manner: άŦŜŜƭǎ ǘƘŜȅ Ŏŀƴ ōǳƛƭŘ ŀƴȅǘƘƛƴƎ ǘƘŜȅ ƭƛƪŜέ 
Purpose: άǇƭŀȅƛƴƎ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ǿƛƭƭ ƘŜƭǇ ǘƘŜƳ ŘŜǾŜƭƻǇ ŀƴŘ ǊŜŀƭƛǎŜ 
ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘέ 

ά9ƴǎǳǊƛƴƎ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ Ǉƭŀy and raising the debate around gender norms 
ƛǎ ŎǊƛǘƛŎŀƭΣ ƴƻǘ Ƨǳǎǘ ŦƻǊ ƎƛǊƭǎ ōǳǘ ŦƻǊ ŀƴȅ ŎƘƛƭŘέ 

¶ No actor!  
 

Force of utterance 
(what sorts of 
speech acts 
(promises, request, 
threats, etc.)  

Announcement, Publication of study results concluding in a commitment.  
Examples:  

¶ άThe company will  ensure any child, regardless of gender identify, 
feels they can build anything they like, playing in a way that will help 
ǘƘŜƳ ŘŜǾŜƭƻǇ ŀƴŘ ǊŜŀƭƛǎŜ ǘƘŜƛǊ ǳƴƛǉǳŜ ǘŀƭŜƴǘΦέ 

¶ ά¢ƘŜ ŎƻƳǇŀƴȅ ƛǎ committed to making LEGO play more inclusive and 
ŜƴǎǳǊƛƴƎ ǘƘŀǘ ŎƘƛƭŘǊŜƴΩǎ ŎǊŜŀǘƛǾŜ ŀƳōƛǘƛƻƴǎ ς both now in the future 
ς are not limited by gender stereotypes. We know there is work to 
do which is why from 2021, we will work closely with the Geena 
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Davis Institute on Gender in Media and UNICEF to ensure LEGO 
products and marketing are accessible to all and free of gender bias 
ŀƴŘ ƘŀǊƳŦǳƭ ǎǘŜǊŜƻǘȅǇŜǎΦέ 

 

Coherence of the 
text  

¶ Change of vocabulary which changes the view on gender 
(binary/nonbinary)  

¶ Vocabulary is at some points contradictive  

Intertextuality of 
texts  

Often referred/based on a study commissioned by LEGO and conducted by 
GDIGM   
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