Culture ~ led Urban Development in Liepaja and Cesis:
Planning for Urban Shrinkage

MASTER THESIS

ELINA KIRILKO

URBAN PLANNING AND MANAGEMENT
AALBORG UNIVERSITY

8™ OF JUNE 2018






(

AALBORG UNIVERSITY
DENMARK

Title:

Culture-led Urban Development in Liepaja
and Cesis: Planning for Urban Shrinkage
Project Type:

Master Thesis at Urban Planning and
Management

Duration:

02.02.2017 - 08.06.2018

Student:

Elina Kirilko

Supervisor:

Enza Lissandrello

Frontpage Picture:

[revolucija.eu, no year]

Normalpages: 68
Appendix: 144

4th Semester at Faculty of
Engineering and Science

Urban Planning and Management
Rendsburggade 14

9000 Aalborg
http://www.urban.aau.dk/

Abstract:

Nowadays, the significance of culture and
culture-driven  urban  development s
becoming increasingly pronounced. This is
because of its expected contribution, which
offers both economic and social benefits for
the local context. In this thesis benefits of
culture-led urban development are considered
within the widely common context of urban
shrinkage, a context that is evident in many
cities of Post-socialist Europe. Nevertheless,
the  meaning of culture-led urban
development as a planning strategy applied in
the context of urban shrinkage is
ambiguously perceived within  planning
literature. Culture-led urban development is
seen as a strategy characteristic for growth
orientation, as well as a way, which refers to
the so-called management of urban
shrinkage. By choosing two Latvian cities
that constitute the context of Post-socialist
Europe - Cégsis and Liepaja — both having
pursued a relatively new culture-led urban
development and being arenas of urban
shrinkage, this research tries to understand
the planning approach represented by the
local concert halls and unfold their critical
aspects by employing the multi-causal
perspective on culture-led development.
Therefore, a following research question is
posed: How do the culture-led urban
developments in Liepaja and Cesis reflect the
local planning approach for urban shrinkage
in Post - socialist context and what do their
critical aspects represent?

The content of this Thesis is freely available, but publication must only be done in agreement

with the author.
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The reading instructions for this report will be explained. List of Figures and List of Tables
contain all the figures and tables used within this report along with their description and
numeration. The numeration of figures and tables is aligned with the number of the chapter
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Introduction 1

“Culture is becoming a new platform for the generation of social and economic value that
performs at the same time several different roles”
[Sacco et al., 2014, p. 2816]

This quote suggests, that culture is able to positively contribute both to economic as well as
social area of the city. Therefore, culture - led urban development as a planning strategy is
widely applied, and even more so, because it is seen to have a potential to enhance economic
organisation of post-industrial era [Plaza et al., 2015].

Since “Shrinkage has increasingly become a “standard pathway” of urban and regional
development in many European cities and regions” [Camarada et al., 2015. p. 126], and
especially in the Eastern Europe [Haase et al., 2016], this is seen as an interesting context in
which to research the culture - led development.

One way of defining urban shrinkage is to say that it is “[A] multifaceted phenomenon and
happens when the interplay of macroprocesses such as economic, socio-demographic,
political or environmental changes impact of the processes and patterns of urbanization in
such a way as to lead to local population losses” [Rink et al., 2014., p. 259].

Nevertheless, the meaning of culture - led urban development as a planning strategy for urban
shrinkage is somewhat unclear. In the academic planning discussion about planning strategies
applied in the context of urban shrinkage it is considered to be growth - oriented strategy as
well as, in some way, as an attempt to manage the urban shrinkage by accepting it as the local
path of development. [Sousa and Pinho, 2015; Brown et al., 2004; Aber, 2006 in Sousa and
Pinho, 2015]

The point of departure for Sacco et al. (2014) about importance of multi - causal perspective
on culture - led urban development is suggesting, that such developments can have various
impacts on the local context depending on the focus and underlying motivation when
applying culture - led urban development. In case the focus has been too much mono - causal,
meaning, focused on one kind of the potential contribution brought by the culture - led urban
development, the fallacies or negative side effects on the local context are evident. [Sacco et
al., 2014] This is to suggest, that it is possible to relate this discussion with the one about
planning approach for urban shrinkage and the place of culture - led development in it.

This research is based on two case studies from Post - socialist Europe, which are cities with
recently built culture - led urban development in the form of concert hall. C&sis and Liepaja
are two Latvian cities of different size and location. Besides, Liepaja and Cgsis both are
experiencing urban shrinkage, which is primarily determined by their declining population
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trends, inspired from the definition of urban shrinkage offered by Rink et al. (2014), where it
is defined by various processes leading to population loss. Figure 1. shows the location of
Liepaja and C&sis on the map of Latvia.

[Luka, 2016]

Figure 1.1. Liepaja and Cgsis and their concert halls. [Latvijas Mérnieku Grupa, no year]

In Figure 1 images of the both culture - led urban developments can be seen. The new concert
halls in Liepaja and C&sis are built as part of the program, which has an aim to create concert
hall network in Latvia of both national and regional significance [The Cabinet of Ministers,
2006].

“Concert hall projects in Latvian regions are going to ensure a creative and rich cultural life
as well as attract quality labour force and new investments to the regions.”
[Melbarde, 2014 - Author’s translation]

This quote suggests that the new concert halls in Latvian regions are going to both ensure
growth as well as increase the life quality within these cities. This expectation is in line with
the ambiguous meaning of culture - led urban development in the planning discussion for the
context of urban shrinkage. Therefore, this research tries to develop an in depth
understanding about this ambiguity by researching what planning approach for the local
context of urban shrinkage do these new culture - led urban developments represent, and
how, looking at them critically, can help to better understand this ambiguity. Therefore, the
following research question with three sub-questions is posed:
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How do the culture - led urban developments in Liepdja and Césis reflect the local
planning approach for urban shrinkage in Post - socialist context and what do their critical
aspects represent?

Three sub-questions are about to guide the analysis and lead to the answer to the main
research question:

e What is the local context of culture - led urban development in Liepaja and Ce&sis in
relation to the phenomenon of urban shrinkage in Post - socialist Europe?

e \Why have the culture - led urban development in Liepaja and C&sis and their specific
way of implementation been chosen as a planning strategy in relation to the local
context?

e How can the critical aspects of the culture - led urban development in Liepaja and
Cesis be perceived?

The central attention of this paper is going to be devoted to the culture - led urban
developments and the planning approach they reflect in relation to the local context of urban
shrinkage. As follows, this paper aims to contribute to the academic debate about urban
shrinkage and planning approach within this context by providing new case studies from Post
- socialist Europe, which is claimed to be an under researched context [Rink et al., 2014].
This research also tries to provide a new perspective on culture - led urban development as a
planning strategy for the context of urban shrinkage by using the lens of multi - causal
perspective on culture - led urban developments offered by Sacco et al. (2014).

This research is going to be structured as follows - first, the theoretical perspective taken
towards the research problem will be introduced, continued by discussing the research
approach and methodology. Introduction of the cases and empirical analysis divided into
three parts will follow as the main part of the research. Research findings will be summarized
in conclusion as the final part of the report.
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Theoretical Approach 2

2.1. Introduction

This chapter is going to focus on theoretical understanding, which is informing this research.
At first, the concept of urban shrinkage will be introduced along with how it unfolds in the
context of Post - socialist Europe. Afterwards, the two main planning approaches for the
context of urban shrinkage, highlighted by the current research literature are discussed, and
the place of culture - led urban development as a planning strategy in this discussion
positioned. Afterwards, Sacco et al. (2013) three models of culture - led urban development
with their characteristics and inherent fallacies forming a multi - causal perspective on culture
- led urban development will be introduced. With this, the following chapter is going to
conclude by developing a theoretical illustration, where the planning approaches for urban
shrinkage discussed in the academic planning literature are incorporated into the perspective
of Sacco et al. (2013) on culture - led urban development.
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2.2. Urban Shrinkage

“According to recent studies, about 40% of all large European cities
(population >200,000) are shrinking.”
[Turok and Mykhnenko, 2007 in Bernt et al., 2014, p. 1749]

This statement shows, that the attention on the phenomenon of urban shrinkage is required,
taking into account its widespread occurrence.

Urban shrinkage, even though gaining an increasing research attention, is still a rather
contested concept. For example, some scholars have tried to define the term by referring to
population loss in a city over a certain period of time with a certain threshold of population
decline ratio, whereas others offer broader definition without specifying any quantitative
measures, instead emphasizing other aspects of urban shrinkage, such as economic decline,
changing demographics etc. [Bernt et al., 2014]

An attempt to offer a comprehensive definition for city experiencing urban shrinkage is done
inspiring from the Shrinking Cities International Research Network, where an area is defined
as shrinking, when it is “a densely populated urban area with a minimum population of
10,000 residents that has faced population losses in large parts for more than 2 years and is
undergoing economic transformations with some symptoms of a structural crisis”
[Wiechmann (2006) in Sousa and Pinho, 2015, p. 15].

Multiple attempts to define urban shrinkage points to the fact that it is a “multidimensional
process with multidimensional effects and having economic, demographic, geographic, social
and physical dimensions” [Martinez-Fernandez et al., 2012, p. 214] which are continuously
evolving as a result of global and local dynamics [Martinez-Fernandez et al., 2012]. This
means, it is not a simple task to grasp all the causes and manifestations of urban shrinkage.

Despite the various ways of defining urban shrinkage, for this research, population decline is
considered “as the main indicator of urban shrinkage as the majority of researchers do”
[Rink et al. 2014, p. 260], even though it is comprehended, that it is not constituting a full
picture on the phenomenon of urban shrinkage.

Besides declining population, “growing imbalance between the demand and supply of social
infrastructure” [Rink et al., 2014, p. 261] as well as of the transport infrastructure coupled
with an aging population are seen as evident characteristics for the context of urban
shrinkage. Since there are less people in the ‘working age’, extra pressure is exerted on local
municipal budget. To put it briefly, experiencing urban shrinkage means lacking the
capacities in terms of financial and human capital, and at the same time being pressured by
various problems. [Rink et al., 2014]

Urban shrinkage, notwithstanding being a contested concept, is by all means not a new
phenomenon: “In fact, urban population losses have been the subject of various strands of
urban and regional studies since the middle of the 20th century—yet rarely have the
phenomena under study been given the same name.” [Haase et al., 2014. p. 1520]
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Along with various names - ‘decline’, ‘decay’, “urban crisis’ etc. [Haase et al., 2014. p. 1520]
- several theories of the causes for urban shrinkage exist. By some it is seen as a natural
phenomenon of city life-cycles related to the life-cycles of industries located in these cities
[Berry (1977) and van den Berg et al. (1982) in Haase et al., 2014], some nevertheless see it
as a manifestation of the current economic organisation and name globalisations as the main
cause of urban shrinkage [Martinez-Fernandez and Wu, 2007 in Martinez-Fernandez et al.,
2012]. Besides these, suburbanisation [Haase et al., 2014], demographic change [EC, 2007, p.
42-45; EEA, 2006, p. 11; Hartog, 2005 in Haase et al., 2014] and territorial division of labour
[Lipietz, 1977; Massey, 1984; Scott, 1988 in Haase et al., 2014] are named as possible causes
of urban shrinkage.

Dissolution of Socialist system is recognised as another cause for urban shrinkage [Hollander
et al., 2009]. “The post-socialist transformation, with its fundamental changes in political,
economic, and societal conditions in a short time, functioned as a cause and as a catalyst for
urban shrinkage.” [Haase et al., 2016, p. 307]

As argued by Rink et al. (2014), the phenomenon of urban shrinkage is under researched in
relation to this specific cause unfolding in the context of Post - socialist Europe. This leads to
the next section, which deals with Post-socialist Europe as an arena of urban shrinkage.
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2.3. Urban Shrinkage in Post - socialist Europe

“When we consider the geographies of shrinkage in Europe in more detail, it becomes
obvious that, currently, most shrinking cities can be found in eastern Europe.”
[Haase et al., 2016, p. 305]

Taking this into account, it is relevant to focus on the context of Eastern Europe, also referred
as the Post - socialist Europe and explore the typical characteristics it inherits as well as how
the planning is done in this context.

Post - socialist Europe includes countries, which have been under the Communist regime,
which has collapsed between years 1989 and 1991 [Dingsdale, 1999].

The Post-socialist countries constitute a different context of urban shrinkage in comparison
with the Western Europe, because unlike countries of Western Europe, “Most of the cities in
Eastern Europe only started to lose population after 1990, that is, after the beginning of
transition.” [Rink et al., 2014, p. 260] As a result of a sudden political transition from
socialist system and transformation to post-Fordist economy, changes in this context
happened in much shorter time than in Western countries [Martinez-Fernandez et al., 2012].
In the following paragraphs characteristics of urban shrinkage in Post - socialist context will
be described.

“The transformation itself brought about fundamental changes across many cities which
commonly included substantial industrial decline” [Rink et al., 2014, p. 260]. The loss of the
industry caused out migration, since people were seeking other job opportunities in other
cities or even other countries. “while industrial change or economic decline is frequently a
key cause of population loss, this out-migration can then exacerbate economic problems in
the city in a cycle of decline.” [Rink et al., 2014, p. 260] This is the reason why the
population decline has not stopped in most of the Post - socialist cities until now.

The economic decline in the context of urban shrinkage leads to weak local governmental
actors with reduced capacity and available resources. This induces the dependency of
external sources of funding, be it national or international. [Haase et al., 2016; Rink et al.,
2014]

In the Post-Socialist countries even more than in other parts of Europe, urban shrinkage is
often ignored from the side of the local policy makers and planners because of the negative
stigma it inherits [Steinfiihrer, 2015, in Haase et al., 2017; Hollander et al., 2009; Haase et al.,
2016], or attempted to be reversed into regrowth [Rink et al., 2014]. It is “seen as a
temporary exception that has to be overcome as quickly as possible.” [Rink et al., 2014., p.
276]. This is so because under the socialist regime, growth was considered as the only
acceptable way forward, something inherent to the whole existence. After the political
transformation in year 1989/1990, the mindsets of people did not change along with it
immediately, therefore, this is recognised as a contributing factor to why the awareness of
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urban shrinkage is often non-existent in the field of city planning in Post - Socialist countries
more than elsewhere. [Rink et al., 2014]

This heritage also influences the way planning is perceived in such countries. As stated by
Rink et al. (2014): “Since planning is seen as a legacy of state socialism, it is likely that post-
socialist cities are more sceptical of planning” [p. 264].

Another important factor contributing to the absence of attention to urban shrinkage is the
extent to which urban shrinkage is perceived as a problem in comparison with other issues in
Post-Socialist countries, such as the demographic deficit [Haase et al., 2017]. This is to say
that other issues might be perceived as more pressing to deal with than the urban shrinkage.

Another observation shows that in the Post-socialist context, the typical way to tackle the
urban shrinkage is based on orientation towards growth [Rink et al., 2014]. The planning
policies applied in the context of urban shrinkage often “have tried to turn shrinkage into
new or regrowth” [Haase et al., 2016, p. 309]. This view is supported by the empirical
research done by Rink et al., 2014., when the dominance of the neoliberal mindset with a
focus towards regaining economic growth was recognised in the Post - socialist context.
Section 2.4. is going to be devoted to discussing the planning approaches for urban shrinkage
more in detail.
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2.4. Planning Approach for Urban Shrinkage

According to Hollander (2007) in Sousa and Pinho (2015), “planners have but few potent
techniques to address shrinkage” [p. 18], but two dominant perspectives of how to plan when
addressing urban shrinkage are distinguished in the literature as:

“[S]trategies can either accept a future population decline and adapt urban structures to
catering for fewer people and demands, or they can focus on the reversal of decline and

attempt to foster growth instead.”
[Rink et al., 2010, p. 18]

These two approaches are also referred to as the ‘reaction’ and ‘adaptation’ by Sousa and
Pinho (2015).

The ‘adaptation’ approach has appeared as a critique of the more evident growth - oriented
approach to urban shrinkage, because attempts to regain the economic growth as the response
to shrinkage has had questionable success [Hollander et al., 2009] and the need for paradigm
shift has been pointed out in this regard [Martinez-Fernandez et al., 2012].

It is stated that “In a world, where the terms development and growth are used
interchangeably, proactively to make shrinkage a subject of discussion is the first step of
coping with the problem and its effects ” [Rink et al., 2010, p. 18].

Following this critique, an ‘adaptation’ means seeking “[T]o adapt/optimise to consequences
of shrinkage, rather than to end it” [Sousa and Pinho, 2015, p. 18]. It deals with accepting
the urban shrinkage as the path of development in a particular context, where Martinez-
Fernandez et al. (2012) calls it the ‘management of shrinkage’.

Within this approach, planning strategies aiming to increase the life quality in the city and
reduce its footprint are developed [Martinez-Fernandez et al., 2012].

Community involvement in order to establish local social network is named as another
strategy characterising the adaptive planning approach [Sousa and Pinho, 2015].
“[Clommunity involvement can help to stabilize deprived urban areas and hold back
additional polarization” [Sucato (2006) in Sousa and Pinho, 2015, p. 19].

According to Sousa and Pinho (2015), focus on education, innovation and creative sector in
shrinking cities is seen as a successful strategy when adapting to context of urban shrinkage,
because “Shrinking areas can develop into learning environments to hold innovation,
creativity and vitality” [Sousa and Pinho, 2015, p. 19], which are considered as key aspects of
competitiveness.

Nevertheless, it is recognised by that the strategies characteristic to adaptive planning
approach are also evident in the growth - oriented planning for urban shrinkage. For example,
in relation to the strategies driven by promoting creativity, it has been admitted by Sousa and
Pinho (2015), that this is also evident in growing cities.

The so-called orientation to growth or ‘reaction’, on the other hand, refers to planning
strategies targeted at recovering the economy and, by various means, attempts to attract more

9
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residents. Respectively, the main goals are to reverse shrinkage and resume growth. [Sousa
and Pinho, 2015]

According to Martinez-Fernandez et al. (2012), main growth strategies in the context of
urban shrinkage include attracting investments, revitalising infrastructure, city space and
housing market.

Also, here the creative industries along with culture - driven development is mentioned as
example of reacting to urban shrinkage by “reinventing shrinking cities in the context of the
new economy” [Brown et al., 2004; Aber, 2006 in Sousa and Pinho, 2015, p. 19].

It is expected that “economic recovery will arrive through culture-led regeneration,
integrating economic development, cultural development, and urban design to attract and
retain the creative population segment” [ Aber, 2006 in Sousa and Pinho, 2015, p. 19].

Therefore, it is interesting to discover, that creative sector with culture - led urban
development is perceived as both having an adaptive as well as reactive capacity for the
context of urban shrinkage. The next section is about to closer examine the role of culture -
led urban development.
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2.5. Culture - led Urban Development

It can be argued, that culture - led urban development is a relevant strategy for the context of
urban shrinkage, because “decreasing population and declining population heterogeneity can
lead to the death of social life and the public sphere, which constitutes the main source of
creativity and innovation, creating a sweeping knowledge and cultural void” [Plaza et al.,
2015, p. 18]. In this context, creating a space for culture and enhancing cultural activities can
be seen as an attempt to reverse this path of development.

The relevance of culture - led urban development nowadays is emphasized by Plaza et al.
(2015) as it represents a new economic organisation of postmodern era: “Art, beauty and
taste have become important drivers in postmodern economic development, in which this
symbolic capital has the potential to add much value to economic processes in postindustrial
societies” [Plaza et al., 2015, p. 179].

Plaza et al. (2015) presents the perception that culture - led development’s main contribution
refers to economic sector and its development as “culture-led place re-imaging continues to
play a role in the economic development of cities” [Kotler and Gertner 2002; Rantisi and
Leslie 2006 in Plaza et al. 2015, p. 180]. In happens, because the sense of uniqueness and
reputation is allocated to a place, which attracts the attention of the global actors and in turn
contributes to business investment and tourism increase [Plaza et al., 2015].

It has been stated by Florida (2002), that culture and culture - led urban developments have
an impact on the decisions made by highly skilled professionals about where to travel, work
and live.

Nevertheless, all the potential benefits of the culture - led urban development are not as
certain as one might expect [Ettlinger, 2009]. “Not all cultural investments later evolve into
economic drivers” [Plaza et al., 2015, p. 182]. It is related to high initial costs, which are
often required at the start of the development in connection with unpredictable returns,
therefore, bringing a certain degree of risk [Plaza et al., 2015].

Even though this is the reality, “more and more regions, cities, and even small towns are
willing to go for it — discovering the ‘magical’ recipe for successful culture-led development”
[Sacco et al., 2014, p. 2807] and choosing to take this risk. It can be argued, that this is
related to the above mentioned connection to postmodern era and its economic organisation,
therefore, cultural activities are supported even when not economically profitable, in that they
are a source of indirect net economic and social benefits [Sacco et al., 2014, p. 2808].

In light of this, Sacco et al. (2013) and (2014) offer a critical perspective on culture - led local
development by synthesising three models, which represent three different underlying causes
for culture - led development. This is done for the purpose of understanding why some
culture - led developments do not bring the expected benefits and argues, that there might
even be some undesirable consequences. Next section is going to introduce these models
along with their consequent fallacies.

11
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2.6. Culture - led Urban Development Models: A Critical Perspective

Three models with different causes behind undertaking culture - led development along with
their fallacies will be introduced below.

o Florida’s attraction model

The first model suggests that there is a link “between cities’ growth performance and the
relative local incidence of the creative class” [Sacco et al., 2014, p. 2809]. In this way, when
thinking about culture - led development, “priority is attracting and retaining as many
creatives as possible, tailoring the city to their needs” [Sacco et al., 2014, p. 2809] by
improving the life quality within the city so that it becomes more attractive for the creative
class. The focus on the creative class is coupled by external investment attraction, which all
promises growth of local economy and transformation of social life and local values. [Sacco
etal., 2014]

The critique put forward by Sacco et al. (2013) refers to the social consequences of this
approach to culture - led development. Meaning, that it can result in exclusion and
marginalisation of the weak local communities, because their economic possibilities and
social practices are diminished as a result of prioritising the highly mobile creative class.

Another critical aspect refers to the quality of cultural supply brought by the culture - led
development. An attitude might appear, when “culture matters insofar as it attracts resources
and talents, not in or by itself” [Sacco et al., 2014, p. 2811]. In this sense, culture has a value
as long as it exerts an economic impact, whereas the attention to the content quality and local
participation is missing [Sacco et al., 2014].

® Porter’s restructuring model

What refers to the second model, it is focused on increasing the local competitiveness by
transforming the local economy from industry based towards innovation based [Sacco et al.,
2014]. “This logic would aim at rethinking cultural production and participation as a key
competitive asset” [Sacco et al., 2014, p. 2812]. Here the spatial agglomeration plays a role,
as an analogy to new economic geography, since it is expected to create knowledge spill
overs and reinforce the further development [Sacco et al., 2014]. In this context, cultural
quarters are characteristic for this model, because “in urban contexts, cultural activities are
likely to cluster into cultural districts or quarters” [Mommaas, 2004; Roodhouse, 2010;
Scott, 2004 in Sacco et al., 2014, p. 2811].

Critique of this model suggests the top-down planning attitude where the connection to the
local context and local cultural scene is missing as a result of the focus on branding the place
by creating a global hub for culture tourism in order to increase the local competitiveness
[Hazime, 2011 in Sacco et al., 2014]. As follows, there is a risk of implementing benchmark
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solutions that can be replicable elsewhere [Sacco et al., 2013], which again suggests the lack
of contextual understanding of the local characteristics in relation to cultural activities and
consumption. The result could be a culture - led urban development, which is purely made for
tourists and global actors, but missing the local relevance.

e Sen’s capability model

As the third, a model promoting social cohesion by culture - led development is presented.
Here the local focus dominates. It is argued, that “Cultural capability shortage thus becomes
a sort of postindustrial counterpart to classical capability shortage.” [Sacco et al., 2014, p.
2813], meaning that the lack of information and experience hinder the ability of individuals
to pursue their wellbeing [Clark (2008) in Sacco et al., 2014].

This approach relates to bottom - up initiatives coupled by educative capacity, which is not
based on market - oriented thinking, instead “social participation, the production of social
capital and community cohesion, and the pursuit of meaningful, welfare-improving life
perspectives receive more emphasis than the economic impact” [Goldbard, 2006 in Sacco et
al., 2014, p. 2813].

Similar with the first model, this one is also criticized for little attention to the quality of
cultural events, but in this case, in a sense that “any kind of cultural content /../ will do” if “it
bears upon individual motivation, participation, social cohesion” [Kleymeyer, 1994 in Sacco
etal., 2014, p. 2814].

Another important aspect of critique is the little attention paid to the economic sustainability
of the local cultural activities [Sacco et al., 2014].

It has to be mentioned, that there is one common point of criticism to all three models, which
is the absence of the connection between the global and local level. First two models are less
focused on the local context and its needs, whereas the third has left out the global
perspective. [Sacco et al., 2014]

Besides the critique of the three culture - led local development models, Sacco et al. (2014)
suggests, that by broadening up the focus and employing the multi - causal perspective when
planning and maintaining the culture - led development, their contribution to the local context
could be increased and negative externalities properly dealt with.

Next section is going to synthesise all three models of culture - led urban development and by
doing so, the connection to planning approaches for urban shrinkage will be sought. This is
expected to contribute to the discussion in planning literature in relation to the meaning of
creative sector, in particular, role of the culture - led urban development, within this
discussion. It helps in some way to understand the ambiguous perception of culture - led
development in the planning literature, which can be explained by its multifaceted meaning.
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2.7. Theoretical lllustration

Table 2.1. is summarising all three models of culture - led urban development inspired by two
papers - Sacco et al. (2013) and Sacco et al. (2014) - and incorporates them with the planning

approaches for urban shrinkage.

Model

What to do?

Benefits

Fallacies

Planning
approach

Florida’s attraction

Attract external
resources - creative

Economic
development by
attracting new

Marginalising the
local community

Porter’s
restructuring model

make creative
sector as its main
development driver
by building
competitive cultural
quarters

development by

increasing tourism
and place branding
on the global scale

model class and . and their economic
: residents and . .
investments . and social practices
investments
Restructure the
local economy to . . .
y Economic Potentially lifeless

development
without connection
to local cultural
scene

Growth orientation (reaction)

Sen’s capability
model

Develop socially
cohesive and
empowered local
community, focus

Improvement of the
social environment
in the local context

Community lock -
in without potential
to evolve into other
forms of

on learning development
Table 2.1. Theoretical Illustration [inspired by Sacco et al. 2013 and 2014; modifie
author]

o
(e

y the

The first two models of culture - led development with their characteristics and fallacies can
be connected to growth - oriented planning for the context of urban shrinkage, because, just
as growth - oriented planning approach, they are targeted at recovering the economy. In
addition, the first model is all about attempting to attract residents and investments, which are
also both goals for growth - oriented planning approach for urban shrinkage. “[R]einventing
shrinking cities in the context of the new economy” [Brown et al., 2004; Aber, 2006 in Sousa
and Pinho, 2015, p. 19], also characterising growth - oriented planning approach is something
inherent for the Porter’s restructuring model with tourist attraction and strong focus on global
competitiveness.

On the other hand, Sen’s model is corresponding to the planning approach characterising
management of urban shrinkage. It is so, because its focus is on the local community, their
will and life quality improvement, which is also the case in Sen’s capability model of culture
- led urban development. Enhancing social networking and community participation in local
processes is something of great value in this model as well as in management of urban
shrinkage as a planning approach.
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Research Approach and Methodology 3

3.1. Introduction

The research aims to develop an understanding about the planning approach represented by
the local culture - led developments in the form of concert halls in Liepaja and C&sis, which
both can be considered cities of Post - socialist Europe experiencing urban shrinkage. This
understanding will be complemented by the analysis of the critical aspects of these local
concert halls. This chapter, therefore, is devoted to present the way, how this research is
conducted in order to arrive to this understanding. The chapter will start with the scientific
assumptions of this research continued by elaborating the research design. Further on,
methods used to conduct this research will be discussed and reflections on the research
process will finalise this chapter.
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3.2. Scientific Approach

Within this section, the ontological and epistemological assumptions of this research will be
presented.

The ontological assumptions within this research of what constitutes the social reality
[Farthing, 2016], are that the social reality is made up by the individuals, who live, work and
conduct their social activities in different contexts and, meanwhile, their actions also create,
reinforce or change the context. This means, in Liepaja and Cgsis there is a specific local
context, in which the individuals are embedded, but the subjective perspective, knowledge,
beliefs and actions of these individuals are then further on influencing the context that they
live in. This connects to urban shrinkage, as the planning approach for urban shrinkage can
have an impact on this path of local development, while planning approach for urban
shrinkage will depend on the local individuals, their understanding and the way, how they see
the world, because planning is done by subjective individuals.

Another point in this regard relates to local concert halls. Within this research, it is assumed,
that these concert halls are tailored to the specific local context in a way, that they are a
reflection of how the local individuals see the world. And again, these concert halls and the
way they are, can then exert their influence on the local context and change the way local
individuals see the world. Here an example could be the assigned function to the local concert
halls to educate the local society with providing various types of events and program. This
action can, therefore, have an impact on the worldviews of the people, who attend these
events.

To conclude, these assumptions are characterising the constructivist approach to what
constitutes the social reality, because it is assumed that “social phenomena and their meaning
are continually being accomplished by social actors” [Bryman, 2012, p. 29].

Nevertheless, the way how the cases were selected, meaning, how it was determined if they
are experiencing urban shrinkage, corresponds with the assumption that there is an
independent reality, which can be researched. This is so, because statistical data about the
population trends in the specific time period were used to see, if the population is declining
and, if so, it was concluded, that a city is experiencing urban shrinkage. Therefore, here the
objectivist position of seeing the word appears in the way cases were selected, because within
this perspective “social phenomena and their meanings have an existence that is independent
of social actors” [Bryman, 2012, p. 29].

Next, the epistemological assumptions of this research will be discussed. They are
"assumptions made about possible ways of gaining knowledge of social reality" [Farthing,
2016, p. 23-24]. Because ontological assumptions about the reality out there correspond to
social constructivist paradigm, the ways finding out about the social reality are focused on
subjective individuals and how they see the reality. For example, in order to understand, in
what local context are the culture - led developments embedded, the perspective of local
individuals is sought in order to make sense of the local context through their perceptions.
Also, the local planning documents are analysed to make sense about the social reality, and
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these again are created by the local individuals and in a way reflect their personal
worldviews.

This approach to learning about the world is labelled as interpretivism, and corresponds to the
stance taken within this research, because a particular attention is paid “to the way that people
understand and give meaning to their actions” [Farthing, 2016, p. 24].

Not to neglect the positivist ontological assumptions when defining if a city is experiencing
urban shrinkage at the initial stage of the research in order to choose the case, the ways of
knowing about the world in relation to this approach must be described. Epistemological
assumptions here fall into positivist paradigm, as facts derived from scientific method are
used to make sense about the world out there [Lander, 2009], meaning, the statistical data
about the local population.

Further on, the research design will be explained.
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3.3. Research Design

This section is about to discuss the research design, which is informing the research process.
It will explain, how, from posing the initial research questions, has this research arrived to its
results [Farthing, 2016].

Corresponding to the scientific assumptions discussed above, qualitative research approach
has been chosen to conduct this research, because “The aim of qualitative research is to
understand the social reality of individuals, groups and cultures as nearly as possible as its
participants feel it or live it” [McLeod, 2008]. This is evident both in the core interest of this
research, as it is “exploratory and seeks to explain ‘how’ and ‘why’ a particular phenomenon,
or behaviour, operates as it does in a particular context” [McLeod, 2008] as well as in the
way that main research question is formulated. The core focus of this research is to
understand the planning approach that the local culture - led developments represent in the
local context of urban shrinkage in Post - socialist Europe as well as their critical aspects, and
qualitative research approach is “used to uncover trends in thought and opinions, and dive
deeper into the problem” [DeFranzo, 2011].

According to Flyvbjerg (2006), case study produces context - dependent knowledge and,
since the core interest of this research is to understand the planning approach that the local
culture - led developments represent in the local context of urban shrinkage in Post - socialist
Europe, the contextual knowledge required supports the relevance of choosing the case study.
Also, Soy (1997) states that case study enables detailed contextual analysis. Another relevant
advantage of studying the case for this research is that it allows to use multiple methods to
collect and generate data regarding the same case [Yin, 2008 in Farthing, 2016], which is
done in this research.

The next section is going to justify the case selection within this research.

Justification of the Cases

Since the urban shrinkage was the initial research interest, this has been the starting point of
choosing the appropriate case study. Urban shrinkage has been chosen as constituting a
context for this research, because in the academic planning literature it has been recognised,
that it is widely common and exerts challenges to contemporary cities and urban planners.
When familiarising with the academic literature around this topic, it became evident, that
Post - socialist Europe is the context in which urban shrinkage is not sufficiently researched,
yet, it constitutes the main arena of urban shrinkage in European context. Because the home
country of the researcher of this work is one of the Post - socialist countries - Latvia - the
decision was made to choose case study from Latvia.

When continuing the literature review on the topic of urban shrinkage, and of the Post -
socialist Europe as its arena in mind, the discussion about two planning approaches for urban
shrinkage - growth orientation and management of urban shrinkage - and the ambiguity of the
place of culture - led urban development within this discussion became the next point
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determining the case selection. Recently, three new concert halls were opened in three
different Latvian cities, so this aspect narrowed down the potential cases for this research.

Since the population decline has been chosen as the determining factor in order to define if a
city is experiencing urban shrinkage, the statistical data about the population in a city with 10
years intervals were used. Because urban shrinkage is research in the Post - socialist Europe
within this research, the year 1990 was chosen as the reference point, as this represents the
population shortly before the collapse of the Soviet regime in the territory of Latvia. Then
correspondingly, year 2010 and 2017 were chosen in order to see the changes in local
population number, where 2017 was the most recent time period about which the statistical
data was available. According to this perspective, all three cities were concluded to be cases
experiencing urban shrinkage.

The initial idea to conduct the research in different local contexts was the reason for not
choosing only one case study. All three cities with new concert halls were not chosen as case
studies partially because of the limited time for conducting the research as well as because of
the problems establishing all the needed communication with the local actors in one of the
three cities. As a result, two cities were chosen as case studies. The initial idea of conducting
the research in different local contexts was still possible, because both of them have different
size and population, both are located in different parts of the country and have different
distance to the capital Riga.

Research questions

As presented at the beginning of the report, this research aims to answer the following
research question:

How do the culture - led urban developments in Liepaja and Cesis reflect the local planning
approach for urban shrinkage in Post - socialist context and what do their critical aspects
represent?

Three sub questions are posed in order to arrive to the answer of the main research question:

e What is the local context of culture - led urban development in Liepaja and Cgsis in
relation to the phenomenon of urban shrinkage in Post - socialist Europe?

e \Why have the culture - led urban development in Liepaja and C&sis and their specific
way of implementation been chosen as a planning strategy in relation to the local
context?

e How can the critical aspects of the culture - led urban development in Liepaja and
Cesis be perceived?

Table 3.1. is illustrating how main research question by the help of the sub questions is going
to be answered. It presents the theoretical base, which is informing the analysis of each
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research sub -question along with the methods used in conducting the analysis and required
information for each sub question.

Main research question: How do the culture - led urban developments in Liepdja and Césis
reflect the local planning approach for urban shrinkage in Post - socialist context and what
do their critical aspects represent?

Sub-question 1

Sub-question 2

Sub-question 3

What is the local context of
culture- led urban
development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Césis be perceived?

Theoretical Base

Theoretical Base

Theoretical Base

Urban Shrinkage in Post -
socialist Europe;

Planning approach for urban
shrinkage (growth
orientation, management of
urban shrinkage)

Urban Shrinkage in Post -
socialist Europe;

Planning approach for urban
shrinkage (growth
orientation, management of
urban shrinkage)

Multi - causal local culture -
led development;

Planning approach for urban
shrinkage (growth
orientation, management of
urban shrinkage)

Methods

Methods

Methods

Document analysis;
Semi-structured interviews

Document analysis;
Semi-structured interviews

Semi-structured interviews

Required Information

Required Information

Required Information

1.What characteristics of
urban shrinkage in Post -
socialist Europe can be
recognised in Liepaja and
Cesis?

2.How is the local context of
Liepaja and Cesis in relation
to urban shrinkage perceived
by the local city planners?
3.What planning approach
can be recognised in local
planning documents and
from the perspective of the
local city planners and how
it relates to urban shrinkage
in Post - socialist Europe?

1.What reasons for the
development of local concert
halls in Liepaja and Cgsis
can be distinguished?
2.How these reasons relate
to the characteristics of
urban shrinkage in Post -
socialist Europe?

3.How these reasons relate
to the growth - oriented
planning approach for urban
shrinkage and planning for
management of urban
shrinkage?

1.What is the critique or
possible reasons for its
absence in relation to the
local concert halls in Liepaja
and Cgsis?

2.Are local concert halls in
Liepaja and Cé&sis
representing the multi -
causal perspective?

Table 3.1. Research Design
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In the following paragraphs the purpose of each sub - question and how it helps to answer
then main research questions will be explained. The way how each sub - question is answered
is also going to be discussed.

e What is the local context of culture - led urban development in Liepaja and Cesis in
relation to the phenomenon of urban shrinkage in Post - socialist Europe?

The first sub question aims to develop an understanding of the local context of Liepaja and
Cesis, meaning, in what way are these cities reflecting the characteristics of Post - socialist
Europe in relation to urban shrinkage. The answer to this question helps to understand how
the local context in relation to urban shrinkage is perceived locally, what are perceived to be
the local issues in relation to phenomenon of urban shrinkage and what is the planning
approach in relation to urban shrinkage.

Post - socialist Europe as an arena of urban shrinkage has been chosen for this analysis, since,
first, it has been recognised in the academic literature, that this context constitutes the main
areas of urban shrinkage in Europe and is also under researched, second, because Liepaja and
Cesis are both cities of former Soviet Union regime. By employing this angle when looking
at urban shrinkage in Liepaja and C&sis, this is expected to contribute to better understanding
of the local situation and why it is as it is.

Answer to this is helpful in answering the main research question, because in order to
understand, what planning approach for urban shrinkage do the local concert halls in Liepaja
and Cesis represent, the local context in relation to urban shrinkage must be known as well as
local approach to urban shrinkage expressed in the local planning documents and by local
city planners must be observed.

This part of the analysis will be carried out by analysing the local planning documents of
Liepaja and C&sis, because they contain information about the existing local characteristics -
the current issues - of the city as well as the desired future direction for the city with strategic
development goals. The existing characteristics of city help to understand, what are perceived
as the main issues in relation to the local population, as this factor has been chosen to define
if a city is shrinking for the scope of this research, as well as is urban shrinkage as such
perceived as one of these issues. Here also the reasons for existing issues within the city are
explained and it all together helps to create the connection with Post - socialist context.
Future development goals defined in the local planning documents, on the other hand,
provide the information about the way, how the local issues are approached and what should
be done about them. It allows to relate this with the planning approaches for urban shrinkage
and the dominant approach for the Post - socialist context discussed in the planning literature.
Other data source for this part of the analysis is the information from semi - structured
interviews with the local city planners and other local actors, such as the former city planner
or former employee of the local municipality. Insight from interviews help to understand,
how urban shrinkage as such as well as the local population dynamics is perceived by the
local actors and how it relates to the local context. Interviews are useful also in order to get a
better understanding of the data synthesised from the planning documents as well as to find
out the opinion of the local actors about the information put in the planning documents.
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e Why have the culture - led urban development in Liepaja and Césis and their specific
way of implementation been chosen as a planning strategy in relation to the local
context?

The second sub question is devoted to unfold the reasons for developing the local concert
halls in Liepaja and Cé&sis. These reasons are expected to form an understanding of the
underlying planning approach for the local context that this specific strategy represents,
which is also the contribution of this research sub question in answering the main research
question. In addition, since the local context of Liepaja and C&sis has been analysed in the
first research sub - question, and since urban shrinkage in relation to the population loss has
been recognised in both cities, this constitutes the reference point for the reasons of deciding
to develop the local concert halls.

The reasons for developing local concert halls in Liepaja and Cé&sis are extracted from the
interviews with the local actors as well as the official documents released about the concert
halls along with the national program “Creation of concert hall network of national and
regional significance 2007. - 2013”. Further on, the reasons are connected to the two
planning approaches recognised in the literature review, which are: growth orientation and
management of urban shrinkage. These two planning approaches as the theoretical base are
informing the synthesis of this part of the analysis.

Further on, the way how reasons for developing the local concert halls in Liepaja and C&sis
were connected to the local planning approach for urban shrinkage will be explained. After
the main reasons for decision to build the concert halls in Liepaja and C&sis were synthesised
from the interviews and documents related to the local concert halls, synergies were sought
with the future development goals defined from the local planning documents. In this way,
for each reason the correspondence with these future development goals from local planning
documents were found. To expand further, since the planning approach in Liepaja and C&sis
in relation to the local context was discussed within the first part of the analysis and reflected
on as the growth orientated planning approach and management of urban shrinkage, this
helps to comprehend, what planning approach for urban shrinkage the concert halls as
planning strategies represent.

e How can the critical aspects of the culture - led urban development in Liepaja and
Césis be perceived?

The third sub - question aims to discuss the critique or the absence of it regarding the local
concert halls of Liepaja and Cé&sis. By determining the critical aspects of the concert halls, the
multi - causality of these developments can be discussed. This helps to answer the main
research question, because the theoretical base used to analyse the critical aspects of the local
culture - led developments of Liepaja and Cesis is a framework developed by Sacco et al.
(2013) about multi - causal perspective with three models of culture - led developments with
specific underlying motives and consequent fallacies. The fallacies of Sacco et al. (2013) all
three models of culture - led development will be used to structure the analysis of the critique
regarding local concert halls. By doing so, the critique or its absence will also represent the



Elina Kirilko Master Thesis
Aalborg University

multi - causality of local concert halls. For example, in case the local concert hall shows no
signs of both the underlying motives and consequent fallacies of a specific model of culture -
led local development, it could be concluded, that this model with its perspective and
contribution has not been the focus when referring to a specific concert hall. Whereas, if
underlying motives and fallacies of all models are evident, this means, all three of them are
somewhat recognised in case of Liepaja and Cgsis, therefore, it means, that the local concert
halls can be considered to be multi - causal urban developments.

Interviews with the local actors are used as the data source to find out the critical aspects
regarding the local concert halls.
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3.4. Methods

Data generation methods, which are used in this research to answer the main research
question will be explained in this section along with how the generated data were analysed.
Because qualitative research approach is chosen, the data generation methods - document
analysis and interviews - presented below are as well qualitative [Denzin and Lincoln (1994)
in McLeod, 2008].

Document Analysis

Document analysis is chosen as a method for generating data about the social world
[Farthing, 2016] in the first and second part of the analysis. The documents in this case are
understood to be the local planning documents and official documents related to the concert
hall developments. The list of chosen documents is presented below along with explanation
what these documents contain and why have they considered relevant for this research. All
this information is incorporated in Table 3.2. The local planning documents have hierarchy,
that is why documents used in this research and presented in Table 3.2 are arranged starting
from the most influential document.

The following paragraphs will focus on discussing how these documents were analysed. The
document analysis is done by applying qualitative approach, because the data analysed by
these methods are words [Farthing, 2016] with an exception - the local population dynamics
and prognosis, which is expressed in numeric way.

First of all, since population decline has been chosen as the defining factor, which is used to
say that the city is experiencing urban shrinkage, attention to this aspect has been devoted
when conducting the document analysis. This means, information regarding the population
trends and what should be done about these trends was sought. Besides, it was also an interest
of this research, is the urban shrinkage as such recognised in the planning documents.

Other, a more inductive approach to document analysis has been chosen when analysing the
future goals and priorities put forward in the local planning documents. This information was
then further used to comprehend what is the desired development direction of a city, thus,
what planning approach in the local context can be recognised.

What refers to documents regarding the concert halls, more specific information about the
local concert hall in Liepaja and Cesis was sought, particularly, in relation to reasons for
developing the local concert halls - why would it be a good idea to have them in Liepaja and
Cesis.



Elina Kirilko
Aalborg University

Master Thesis

City Name of the Document Content Relevance for the Research
Long term strategic development Future development goals and
Sustainable development strategy of | goals and priorities [Liepajas priorities represent the direction,
Liepaja city 2030 (Liepajas pilsétas | pilsétas Buivvalde un Liepajas where Liepaja city wants to head —
ilgtsp&jiga attistibas strategija 2030) | pasvaldibas administracijas local planning approach can be
Attistibas parvalde, 2012] comprehended
Develobment proaram of Liedia Medium term goals with actions on
- . P prog 1epa) how to reach these goals along with | It can be seen, which of the long
-= | city 2015. - 2020. Strategic section. o
IS e L the development indicators term future development goals are
8« | (Liepajas pilsetas attistibas . svaldt hasised and h h
.Q rogramma 2015, - 2020 [Llepa.]as pasva dibas more emphasised and have the most
= | P .o ’ ' administracijas Attistibas parvalde, planning attention
Stratégiska dala)
’ 2015]
Spatial plan of Liepaja city.
Explanatory writing. Planned Planning guidelines, goals, tasks, More concrete approach to the issue
Solutions. (Liepajas pilsétas ideology and explanation of the of urban shrinkage and population
teritorijas planojums. Paskaidrojuma | solutions [Grupa93, 2012/a] loss can be acquired
raksts. Planojuma risinajumi)
The desired direction of
. development for Cgsis region and Future development goals and
Sustainable development strategy of idelines f hieving it - | g he directi
Casis region guidelines for achieving it - long. priorities represent the direction,
- . e e term development vision, strategic where Cgsis region wants to head —
(Césu novada ilgtsp&jigas attistibas o . )
... goals, development priorities, spatial | local planning approach can be
stratggija 2030) . ~
development perspective [Césu comprehended
novada pasvaldiba, 2015]
Integrated development program of
ﬁ Cesis region 2013. - 2019. Analysis | Local development tendencies, T .
4 AN g Current local situation in relation to
O | of the existing situation problems and resources of Cgsis . -
_ . I o - o population dynamics and urban
(Cesu novada integrétas attistibas district [CEsu novada pasvaldiba, shrinkage
programma 2013. - 2019. gadam. 2015/b] g
Esosas situacijas analize)
Development program of Cesis
region 2013. - 2019. Strategic Specific priorities and actions, It can be seen, which of the long
Section. which serve to achieve the vision of | term future development goals are
(C&su novada attistibas programma | C&sis district [C&su novada more emphasised and have the most
2013. - 2019. gadam. Strategiska pasvaldiba, 2015/a] planning attention
dala)
SOC"? - economic JUSt!f'Cat'on ol Benefits and potential risks of Justification on why are concert
creation of multifunctional centres . R g
: . L developing a network of halls needed in Liepaja and Cgsis
of national and regional significance . ; . . .
S S - multifunctional centres of national and what would be their positive
(Nacionalas un regionalas nozimes - L . S e
o L and regional significance [Baltic contribution to the specific local
daudzfunkcionalo centru izveides . . .
K%] o S . Institute of Social Sciences, 2008] context
= | sociali ekonomiskais pamatojums)
=
§ Informative report on attraction of
S additional funding for creation of Description of existing situation in
¢© | multifunctional centres of national year 2011 regarding concert hall Justification on why are concert hall

and regional significance
(Informativais zinojums par papildus
finans€juma piesaisti Nacionalas un
regionalas nozimes
daudzfunkcionalu centru izveidei)

development in terms of finances,
and justification of why is the
additional funding required
[Kultiras Ministrija, 2011]

needed in Liepaja and what would
be its positive contribution to the
local context

Table 3.2. Analysed Documents
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Interview

Data generated by the interview method are used in all three parts of the analysis and is an
important input in arriving to the answer of the main research question.

Semi - structured interview method has been chosen in order to acquire knowledge about
questions concerning the research interest, and, meanwhile, leaving room for the interviewees
to elaborate their answers freely. The semi - structured interview method is considered a
qualitative data sampling method [Farthing, 2016] and this choice was taken because it is
useful to provide new insights for the researcher about prior unknown aspects and allow the
questions to be asked in a varying order to better adjust to the flow of the discussion.
Interview guides were tailored to the main objective of the interview according to the
professional background of the interviewer and their content was evolving based on the
information acquired in the previous interviews along with the adjustments of the research
focus. Questionnaires were prepared prior the interviews and sent to the interviewees
beforehand, so that they could familiarise themselves with the discussion topics and prepare
their answers. This approach, on the one hand, can help to make the discussion more focused
and provide more comprehensive information for the researcher, but, on the other hand, can
eliminate the instant reactions and unprepared answers, which might give away some
information, that is otherwise overcome by deliberate preparations.

Further on, it will be explained, how the interviewees were chosen. The local municipal
planner of Liepaja and Cgsis, and the administration of both concert halls were contacted by
the researcher. The concert hall administration suggested the most appropriate interviewees
from the employees of the concert halls, who were both heads of the marketing department.
Local city planners agreed to participate in the interview and the planner of Liepaja invited
one more colleague of his to take part in the interview. After conducting first four interviews,
interviewees suggested other people, who in their opinion would be useful and competent to
give their input in this research.

It has to be mentioned, though, that when the city planner of Cgsis (interview 4) was
contacted by the researcher, it turned out that this person has just left his position as city
planner of Césis. It was decided that the interview will take place anyway, because the
interviewee had acquired experience while working as the city planner of Césis and could,
therefore, be competent to discuss the interview questions.

Together, 8 interviews were conducted, and Table 3.3. presents all the interviewees with their
professional background, which justifies why are they relevant to be interviewed in this
research context, along with expected information provided by the specific interview.

Both the interview guides and spoken language during the interview is Latvian, it was
chosen, because it is a native language of all interviewees as well as the interviewer. This was
done because not all interviewees might have acquired enough advanced knowledge in
English in order to provide answers to the same extent and quality, as well as it would run
higher risk of misinterpreting the questions.
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All interviews took place in face to face setting, because this was chosen to be the most
comfortable version for all involved parties as it allows the communication to be more
personal. This can encourage the interviewees to give more comprehensive answers.

All interviews were recorded and further on, the audio files were transcribed by the
researcher using the transcribing software Express Scribe. This software was used in order to
make the transcription process more efficient, as it is possible to adjust the speed of the
recording, so that it allows the transcriber to choose the most appropriate speed for
transcribing. The recording and transcribing later on allows the researcher to pay undivided
attention to the interview itself, which would not be possible if taking notes while
interviewing.

Pauses, phonetic sounds and emotional reactions, such as laughter, are not put into the
transcription, nevertheless, when something said by the interviewee or interviewer is not
understandable by the transcriber, “(..)” is used.

The transcriptions along with the interview guides, which are translated into English, are
attached in the appendix of this report and, since all interview transcriptions are in Latvian, a
brief interview summary in English is available in order to give an overview of the interview
for the non - Latvian speaking readers.

It has to be added, that there has been a technical error and the interview recording of the 4th
interview with former city planner of Césis was not saved, therefore the transcription was not
possible and after the interview, the researcher took notes about the main facts found out
during the interview. These notes are also available in the appendix.

Interview data were used in all three parts of the analysis, but the most weight it has in the
third part, which is solely based on the interview data. After transcribing, the information,
which is used to build up the analytical part of this research had to be interpreted and
translated into English. It is recognised, that in this way there is an inherent risk of
misinterpreting the answers from the side of the researcher.
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Name of
Nr. the Professional description Main objective
interviewee
s | The main spatil plamnerof ieja cit: | DS e parnitg sproach
Vitals Depgty_qf the head of the Building Board know their perspective on local concert
of Liepaja city hall
1
Anete Spatial planner of Liepaja city; Discuss the local concert hall and its
Bérzina Cartographer of Liepaja city contribution to Liepaja city
5 leva Head of the marketing and sales department in | Discuss the local concert hall and its
Hmielevska | concert hall ‘Lielais Dzintars’ in Liepaja contribution to Cesis city
.. Head of the marketing and communication D'SC.USS local p'a””'f‘g approach in
Egija . s relation to urban shrinkage, and get to
3 . department in concert hall “‘Vidzemes -
Salnikova s know the perspective on local concert
> koncertzale’ in Cesis hall
Discuss local planning approach in
Martins . _ . C relation to urban shrinkage, and get to
4 Ulans Former spatial planner of C&sis Municipality know the perspective on local concert
hall
.. The main spatial planner of Cgsis DISC.USS local p'a””'f‘g approach in
5 Evija Municipality: relation to urban shrinkage, and get to
Taurene . _ . S know the perspective on local concert
Former strategic planner of C&sis Municipality hall
Manager at Co-working space Skola6; Discuss the local concert hall and its
6 Dita Former head of the development planning contribution to Cesis city as well as to
Trapenciere | department in C&sis Municipality; talk about local planning approach in
Former urban planner of C&sis Municipality relation to urban shrinkage
Founder of NGO CultureLab; Di the local ¢ hall and it
Chairman of the board in CultureLab; Iscuss the Joca] concert hall and I1s
7 | llona Asare Eormer emplovee of the Ministry of contribution to Cesis city as well as the
ploy y role of culture in urban development
Culture
Head of the business incubator in Investment
and Development Agency of Latvia; Discuss the local concert hall and its
8 Atis Eglin§ | Member of the board of Liepaja creative contribution to Liepaja city as well as
- Eglitis indrustry cluster; the role of culture in urban
Former project manager in Culture development
Department of Liepaja city

Table 3.3. The Interviewees

After discussing the methods used in this research, the final part of this chapter will conclude
with reflecting on the subjectivity of the researcher and choices made during the research
process.
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3.5. Reflections

This section deals with reflections on the decisions made during the research process, because
“Qualitative work requires reflection on the part of researchers” [Austin and Sutton, 2015]
and here by qualitative work Austin and Sutton (2015) mean qualitative research approach. It
is also important to reflect upon the subjectivity and worldview of researcher, “so that
readers can better understand the filters through which questions were asked, data were
gathered and analyzed, and findings were reported” [Austin and Sutton, 2015].

First, the choices made during the research process will be reflected upon. Within this
research, population loss is the defining factor to say that a city is shrinking. This choice was
made in order to simplify the case selection as well as because this has been a defining factor
for urban shrinkage put forward by other academic discussions regarding this topic.
Nevertheless, this decision clearly influences the case selection, because in case more
comprehensive set of criteria or other criterion would be chosen to define, if a city is
experiencing urban shrinkage, Liepaja and Cg&sis might not be the most appropriate case
studies. It has to be mentioned, though, that the fact that both cities have acquired new culture
- led urban developments has also played an important role when choosing the cases. This
also might have been an influential factor on why for the sake of simplicity population loss
has been chosen as the defining factor.

Another aspect in this regard relates to the way, how the fact that cities are experiencing
urban shrinkage was determined. Instead of pre-defining that the both cities are experiencing
urban shrinkage by using numeric statistical data, the research could rely on more inductive
approach by using qualitative data, for example, use interviews or local planning documents
to see, if urban shrinkage is experienced locally. Nevertheless, to understand, if a city is
experiencing urban shrinkage by using this approach would require comprehensive analysis
before choosing a case and would therefore require other research focus.

The number of cases must be also reflected. A decision to pick two cases instead of one
means that data collected and depth of the analysis regarding one case is considerably
decreased. If one case is chosen, more interviews would be possible, therefore, more
comprehensive knowledge about the case would have been acquired. Nevertheless, as stated
in Chapter 4, two cases have been chosen in order to see, how the phenomenon of the
research interest unfolds in different contexts. For this purpose, three cases could have been
selected, since there is a third city, which has recently acquired a new concert hall. This
approach would increase the variety of different contexts and would provide analysis of all
cities in Latvia, which have recently gained new culture - led urban development, therefore,
higher degree of generalisation would be possible. Nevertheless, this approach would make
the depth of the analysis about one case even less comprehensive and this level of
compromise has not been desired by the researcher. Besides these reasons, the problems
contacting the local city planner and concert hall representatives contributed to this
consideration of not choosing the third city.

In relation to the third part of the analysis, where the framework of Sacco et al. (2013) was
chosen in order to analyse the critical aspects of the local concert halls, some comments must
be made. First, if other perspective would have been chosen to critically evaluate the concert
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halls, for example, the critique of growth - oriented planning approach for urban shrinkage,
the gained results from this analysis might differ. Nevertheless, for this research, the multi-
causality of culture - led local developments inherent in the analytical framework of Sacco et
al. (2013) was appealing. Another comment in this regard is the level of explicitly of these
critical aspects provided by the framework of Sacco et al. (2013) in interview questionnaire.
In case this framework with the characteristic fallacies of culture - led local developments
would be more explicitly seen in questions, the information acquired about these aspects
could have been more comprehensive and precise. This has not been done, because the
interview guides have been made before this framework was chosen and since there was no
time for more interviews at that point for the research process, the existing interview data was
used in order to deductively search for the fallacies put forward by the framework of Sacco et
al. (2013).

Next, the reflections on the subjective attitudes and worldviews of the researcher influencing
the research will be discussed.

Culture as such is of great value for the researcher as well as is the belief, that it can largely
contribute to increase the life quality of people in various ways. The researcher also has a
positive opinion about the fact, that Liepaja and C&sis has got the new concert halls, even
when keeping a critical point of view. This means, during the analysis of this research, it can
as form a biased view, where the positive aspects of the new culture-led developments might
have more weight and can be more emphasised than the drawbacks. This also influences the
choice of the interviewees, since some of the interviewees were connected to culture sphere
and share the belief about its profound importance and positive contribution to the society.
Whereas, people, who do not share similar understanding have not been chosen as
interviewees.
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Introduction of the Cases 4

4.1. Introduction

This chapter is going to present the chosen cases for this research. It introduces two cities -
Liepaja and Cgsis - along with little historical background, as well as provides brief
description of the concert halls, which have been built in Liepaja and Césis. Within this
chapter, the population trends of these cities are presented and, by that, their relevance as
arenas of urban shrinkage justified.

31



Culture — led Urban Developments in Liepaja and Césis: Planning for Urban Shrinkage

4.2. Liepaja

Liepaja is the third biggest city of Latvia with an area of approximately 60 km2 [Placens,
2000]. It is one of the 9 cities of Republic, including the capital Riga, and they are determined
by 3 criteria - its population must exceed 25 000, it must have a significant number of cultural
institutions as well as developed retail functions, transport organisation and social
infrastructure [Latvijas Republikas Saeima, 2008]. It is located 218 km away from Riga, the
capital [Placens, 2000], on the shore of the Baltic Sea and this is the reason why it has
historically been developed as a naval city of great importance, already gaining a city status
in year 1625 [Zemaitis, no year]. In Figure 4.1. Liepaja is seen from an aerial photo with the
Baltic Sea in the background.

Figure 4.1. Liepaja [irLiepaja.lv, 2012]

During the Soviet occupation period from 1940 until 1990, Liepaja was a city of military
importance for the Soviet Union and, therefore, experienced an influx of Russian soldiers and
officers. In order to accommodate the newcomers, few new districts were built as well as the
old Russian Imperial naval base Karaosta was reinhabited. In year 1989 the population of city
reached its peak with the number of approximately 114 000. Nevertheless, after the
restoration of independence in year 1990, many of the Russian soldiers and officers
emigrated from Liepaja, leaving the city with big share of empty buildings resulting in almost
abandoned neighbourhoods. The population of Liepaja declined. [Zemaitis, no year]

The Table 4.1. contains statistical data about population trends in Liepaja starting from year
1990, right before the political system of Latvia was about to change and, consequently,
every 10 years, ending with the last year of 2017 as this was the most recent time period with
available data.
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Year Population

2017 | 76 988 [Latvijas Republikas Iekslietu ministrijas Pilsonibas un migracijas lietu parvalde, 2017]

2010 | 83 884 [Latvijas Republikas Iekslietu ministrijas Pilsonibas un migracijas lietu parvalde, 2010]

2000 | 89 641 [NeoGeo.lv, 2014]

1990 | 114 337 [irLiepaja.lv, 2011]

Table 4.1. Population trends in Liepaja

In time of 27 years since 1990ies, Liepaja has lost 33% of its population in year 2017, which
is more than a quarter. The data show that the transformation of the political system alone is
not to blame for the population loss. This trend remains, as it can be seen, during the year
2010 and 2017 Liepaja has lost 6896 people, which constitutes approximately 8% of its
population in 2010.

Despite the persisting population trend and the industrial heritage, Liepaja has always been
seen as a city rich with cultural traditions - the oldest professional theatre in the history of
Latvia comes from Liepaja; except the capital Riga, Liepaja is the only city, which has a
professional symphony orchestra; it has several folklore communities along with many
chores [Liepajas regiona tiirisma informacijas birojs, no year]. Liepaja is also considered to
be the birth place of Latvian rock music [PARMUZIKU.LV, 2016]. In light of this
background, Liepaja’s new concert hall ‘Lielais Dzintars’ will be presented further on.

Concert Hall ‘Lielais Dzintars’

In this context, as part of the national program for ‘Concert hall network creation of national
and regional significance’ [Ministru Kabinets, 2006], a new concert hall was opened in
Liepaja in year 2015. Its area contains 14 126 m2 and it has 3 concert venues with the
capacity of 1320 seats all together. The concert hall, called ‘Liepajas dzintars’ is now home
for Liepaja Symphony Orchestra, School of Music, Arts and Design as well as for Theatre of
Liepaja and a cafe. The great acoustic quality and outstanding architecture of this concert hall
makes it an important centre of culture within the whole Baltic region and an important gain
for Liepaja city. [Lielaisdzintars.lv, 2018] In Figure 4.2. the concert hall from outside can be
seen. Its architectural concept is based on the amber, a stone, that can be found on the shore
of the sea and is sort of a symbol of Liepaja [Latvijas Investiciju un attistibas agentiira, 2018].
The resemblance with amber is expressed through the shape and colour of the glass walls of
the building.
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Figure 4.2. Concert hall “Liclais Dzintars’ [defi.lv, 2015]
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4.3. Cesis

Cesis is one of the oldest cities of Latvia, it dates back to year 1206 and in year 1323 it has
received the city status [C&su novada pasvaldiba, no year]. It is located 88 km away from the
capital [della-lv.com, no year] and its size can be measured in 19 km2 [Vietas.lv, no year].

Figure 4.3. Cé&sis [Zvéra, 2016]

Figure 4.3. illustrates the centre of C&sis city with the historical buildings, and the green areas
surrounding the centre and the whole city indicates the closeness to nature.

Cesis has also experienced population loss, which is portrayed in Table 4.2., also starting
from year 1990 and with the same time intervals as for Liepaja.

Year Population

2017 | 16 937 [Latvijas Republikas Iekslietu ministrijas Pilsonibas un migracijas lietu parvalde, 2017]

2010 | 18 208 [Latvijas Republikas Iekslietu ministrijas Pilsonibas un migracijas lietu parvalde, 2010]

2000 | 18 775 [NeoGeo.lv, 2014]

1990 | 22 932 [NeoGeo.lv, 2014]

Table 4.2. Population trends in C&sis

Since 1990ies, Césis has lost 26% of its population in year 2017 and in the 7 years period
from 2010 it has lost almost 7%. Even though the population loss starting from 1990 in C&sis
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is not as high as in Liepaja, during the time period from 2010 and 2017, it is very similar -
8% for Liepaja and 7% for C&sis.

Taking into account its long history, also Cgsis can be seen as a city of culture, similarly to
Liepaja. Cultural heritage of Middle Ages is still evident in Cg&sis, such as the old street
network, fragments of fortification wall, St Johns church and castle of Livonians [Vietas.lv,
no year].

Already since 19th century, Césis has been known as the centre of art, culture and recreation
[Césu novada pasSvaldiba, no year], and it is rich with natural beauty as well, because it is
located within the National Park of the river Gauja [C&su novada pasvaldiba, no year/a]. To
continue, the concert hall of Cgsis will be introduced.

Concert Hall ‘Vidzemes koncertzale ‘Cesis’’

Being part of the same national program of ‘Concert hall network creation of national and
regional significance’, the new concert hall in C&sis was opened in year 2014, one year
earlier than in Liepaja. It is a multifunctional national and regional centre of culture. The new
concert hall is an extension of the former old amateur - art centre of Cé&sis, which was
simultaneously renovated during the construction process of the concert hall and now
continues to fulfill its former functions. The big concert venue of ‘Vidzemes koncertzale’ has
the capacity of 800 seats and the concert hall building is also home for Music school of
Alfreds Kalnins, orchestra of Vidzeme, amateur - art communities, bar, restaurant, small
exhibition hall and the cinema. Its architecture consists of the ‘old” and ‘contemporary’, latter
of which can be seen in Figure 4.4. This combination has been one of the goals of the
architect Juris Poga, which has worked with developing the new part of the building where
the concert hall is and, meanwhile, renovating the old centre of culture. [Cesukoncertzale.lv,
no year]

Figure 4.4. Concert hall ‘Vidzemes koncertzale ‘Césis’’ [F64, 2014]



Elina Kirilko Master Thesis
Aalborg University

Empirical Analysis 5

5.1. Urban shrinkage in Liepaja and Césis

This section is the starting point of the analysis and aims to understand how the current
situation regarding urban shrinkage is perceived by the local actors in the chosen cities and
how this perception is reflected in the local planning documents. Ties between Post - socialist
context discussed in the academic literature and the characteristics of the local context in
Liepaja and Cesis will be sought along with the dominant planning approach within this
context. This is about to form a background, in which the local culture - led urban
developments in form of concert halls in Liepaja and Cg&sis are situated. In order to gain
knowledge of these aspects, the following question is posed - What is the local context of
culture - led urban development in Liepaja and Césis in relation to the phenomenon of urban
shrinkage in Post - socialist Europe?

Liepaja

At first, the case of Liepaja will be explored. As pointed out in the Chapter 4, statistical data
regarding population trends in Liepaja portrays the population decrease. This trend is also
recognized in the local planning documents and by the local city planners.

According to Vitals (2018) the population of Liepaja is obviously declining and as Eglins -
Eglitis (2018) puts it, it is declining, despite the fact that unemployment rate is decreasing
and city is experiencing economic, cultural and city space development.

In the development strategy of Liepaja city (Liepajas pilsétas ilgtspéjigas attistibas stratégija
2030. gadam), further on - the strategy, it is also recognised that the city is losing its
population mainly due to the out migration along with the fact, that the society of Liepaja is
aging [Liepajas pilsétas Biivvalde un Liepajas paSvaldibas administracijas Attistibas
parvalde, 2012]. Vitals (2018) in Vitals and Bérzina (2018) also mentions the out migration,
especially of young people, as a pressing issue, because these young people do not know, if
they will return to Liepaja.

Number of population is decreasing, because many people are leaving the country to seek
better employment and wage opportunities — a situation common in the other former Soviet
countries [Bérzina (2018) in Vitals and Berzina, 2018]. Besides, there is also a migration
within the territory of close proximity to Liepaja, for example, people from neighbouring
villages move to Liepaja or other way around [Bérzina (2018) in Vitals and Bérzina, 2018].
Similarly, many people work in Liepaja, but live in a neighbouring city, admits Vitals (2018)
in Vitals and Bérzina (2018). “In fact, Liepaja alone cannot be analysed within its borders
that is it shrinking, but it is necessary to look at three other districts around.” [Bérzina, 2018,
14:35 in Vitals and Bérzina, 2018]. Also, the capital Riga is mentioned as an example in this
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regard by Beérzina (2018) in Vitals and Bérzina (2018), as the planning documents of Riga
have an influence on the population of Liepaja.

In this regard, an important aspect mentioned by Vitals (2018) in Vitals and Bérzina (2018) is
the existing competition between Latvian municipalities about the population. Same has been
pointed out by Eglins - Eglitis (2018), that the competition, both in national and international
level is something, that Liepaja must focus on more in order to deal with the current
population trends.

“Everything now looks great, but it's a question of whether the city is doing everything to
attract new talents and retain new talents.” [Eglins - Eglitis, 2018, 01:49 - google
translation]. Besides that, “the creation of opportunities, the implementation of initiatives in
the city, /../ the implementation of small /../ business initiatives” [Eglins - Eglitis, 2018, 01:49
- google translation] might be a reason, why city is losing population despite positive
development tendencies, which can be observed.

Same perspective is presented in the spatial plan of Liepaja city (Liepajas pilsetas teritorijas
planojums), further on - the spatial plan, by stating that “A similar decrease in the number of
inhabitants is expected in other cities of Latvia, therefore the next 12-year period will be
marked by a sharp competition between cities for attracting permanent residents and talents.
And Liepaja's competitiveness will be determined by preserving its diversity.” [Grupa93,
2012, p. 15 - Google Translation]

The capital Riga is seen as the main competitor for Liepaja in attracting residents according
to Bérzina (2018) in Vitals and Bérzina (2018), because most of the public services are
concentrated in Riga, whereas from other Latvian cities these services are taken away. This
aspect could play a role when people choose a place to live and as Bérzina (2018) in Vitals
and Beérzina (2018) mentions, many former residents of Liepaja have moved to Riga. Besides
the public services, Vitals (2018) in Vitals and B&érzina (2018) names culture and connectivity
as reasons why people might choose moving to Riga.

Despite that, Bérzina (2018) in Vitals and Beérzina (2018) talks about an interesting trend,
which is apparent recently - many people are returning back to Liepaja from Riga, also many
people of her own network. “Now it is simply a trend to move out of Riga and afterwards out
of a city, where you have moved, and move to a deeper countryside.” [Bérzina, 2018, 22:47 in
Vitals and Bérzina, 2018] Here the development of e-services might play a role, since “it
allows people to be where they want to be” [Bérzina, 2018, 23:57 in Vitals and Bérzina,
2018].

In the strategy the influence of the international context is recognized by saying, that the
demographic future of Latvia is in hands of the European Union member states and their
politics towards immigration. Nevertheless, more specific explanations about what to expect
and how the local context will be influenced are not mentioned. [Liepajas pilsétas Biivvalde
un Liepajas paSvaldibas administracijas Attistibas parvalde, 2012]

The influence on the European Union and international policies is also pointed out in the
spatial plan:
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“Immigration is considered one of the factors that would allow Latvia (Liepaja) to
compensate the projected decrease in population, but it should be noted that the rest of the
EU countries will continue to be more attractive in terms of wages and mass migration of
labour force to Latvia is unlikely. Development will need to be provided with local human
resources.” [Grupa93, 2012, p. 15 - author’s translation]

In the characterisation of the existing situation, which is part of the ‘Liepajas pilsétas
attistibas programma 2015. - 2020. gadam’, further on - the development program, it is also
stated, that the population of Liepaja is decreasing along with the population of Latvia in
general, even more rapidly since the year 2008. The causes of populations loss are named to
be the aging population with death rate exceeding the birth rate as well as the out migration,
especially by young people, which has increased after the year 2008. Nevertheless, it has
been noted that starting with the year 2014 the population loss has decreased in Liepaja.
[Liepajas pilsétas pasvaldibas administracijas Attistibas parvalde, 2017]

The high demographic burden has named as an issue in Liepaja, where in year 2016 there
have been 680 people under or past the working age on 1000 economically active people
[Liepajas pilsetas pasvaldibas administracijas Attistibas parvalde, 2017].

This aspect was also pointed out by Bérzina (2018) in Vitals and Bérzina (2018), that because
of the population loss, the budget of Liepaja Municipality is expected to decrease in the
following years, in case the situation is not going to change. This, accompanied by the
ongoing out migration, leads to a relatively weak local government capacity and scarcity of
resources - a problem recognised by Haase et al. (2016) and Rink et al. (2014).

This is also comprehended by Vitals (2018) in Vitals and Bérzina (2018), that the city
planning in Liepaja is very much dependant on the funds of the European Union, therefore,
the planning strategies are targeted at those spheres, where there is going to be an access to
the external funding. As Bérzina (2018) in Vitals and Bérzina (2018) puts it, the true meaning
of planning in this way is distorted. This dependency has been acknowledged by Rink et al.
(2014) as peculiar to governance of cities under the condition of urban shrinkage.

The population prognosis in the strategy for the year 2030 is 75 000 people, which is a bit
less than in year 2017 with 76 988. This means, the focus is actually to keep the existing
population number [Liepajas pilsétas Biivvalde un Liepajas pasvaldibas administracijas
Attistibas parvalde, 2012].

Vitals (2018) in Vitals and Bérzina (2018) reveals, that in the previous development strategy
the population forecast was 100 000 in year 2030, despite the fact that it was clear - this goal
is impossible to fulfil. The reason for this is named the fact that the local politicians would
not be willing to go with prognosing declining population of, for example, 50 000 or 60 000
people in 2030. Nevertheless, in the current strategy the predicted number is more realistic -
75 000. [Vitals, 2018 in Vitals and Bérzina, 2018]

This aspect is seen positively by Eglins - Eglitis (2018) in the context of Liepaja, since, in his
knowledge, most of the cities of the significance of Republic in Latvia are planning to
increase the population number in the future and “it is not clear, at what expense” [Eglins -
Eglitis, 2018, 07:33 - author’s translation].
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In the spatial plan, the population prognosis is estimating the population decline:

2009 84747
2010 84133
2011 83502
2012 82857
2013 82200
2014 81523
2015 80830
2016 80127
2017 79409
2018 78668
2019 77898
2020 77101
2021 76282
2022 75450
2023 74605
2024 73752
2025 72899

Table 5.1. The prognosis of the population trends in Liepaja [Grupa93, 2012, p. 14]

After the year 2025 a rapid population decline is estimated. This prognosis was made in year
2012 and it can be seen that in reality the population decline is even more severe, for
example, in year 2017 the population of Liepaja has been 76 988 instead of the predicted 79
409 people. [Grupa93, 2012]

Nevertheless, “The spatial plan is based on the assumption that active local government
policies in the area of entrepreneurship, employment and attractive living environments will
allow the population to be maintained above 85 thousand people by 2023.” [Grupa93, 2012,
p. 15 - Google Translation] It is interesting, that the focus in the spatial plan in this matter
differs from the population forecast for year 2030 presented in the strategy. It is so, because
“In 2010, when we worked on the Spatial Plan (approved in 2012), forecasts were different
and we counted on more optimistic scenario” [Vitals, 2018/a - Author’s Translation].

The impact of the historical development of Liepaja on the current settlement patterns and
problems of the city has been recognised by Vitals and Bérzina (2018). In Liepaja, there have
been a capacity to accommodate all together 120 000 people, which was due to the big
industrial companies and Soviet period, when Liepaja experienced an influx of many workers
from other countries in Soviet Union. After the collapse of the Soviet regime and the
consequent population decline, the current territory with its housing stock is too big for
Liepaja’s population. Both have admitted that it would be more efficient to make Liepaja
more compact, more centre oriented, which would allow to decrease the number of empty
housing, but there are many obstacles in this regard. People who still own properties in these
territories are not willing to cooperate: “We know the theory, but in reality, working here as a
planner, we do not see, how to do this.” [Vitals, 2018, 55:55 in Vitals and Bérzina, 2018].
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An interesting thought regarding urban shrinkage as a phenomenon is presented by the
following quote in the spatial plan of Liepaja:

“The phenomenon of Liepaja as a “shrinking city” is appreciated in talks with the
professionals, but the gradual shrinkage remains unnoticed over time and it is almost
impossible to formulate a long-term policy. Only a radical increase in energy prices along
with a radical population decline would be a reason for essential changes in urban
development policy.”

[Grupa93, 2012/a, p. 15 - Google Translation]

When asked about this quote, Vitals (2018) is connecting this to the industrial sector of
Liepaja. Bérzina (2018) in Vitals and Bérzina (2018) adds: “I think, is we were to lose all
sectors of industry, if we simply had to give up the industry sector. Because there are huge
territories of the city, if you look, and they somewhat surround the city” [Bérzina, 2018,
53:51 in Vitals and Bérzina, 2018 - Author’s translation]. This is to say that industry as such
has been important for Liepaja already in the past and in case it would continue to decline
after the changes in political system and, later on, restructuring of ‘Liepajas Metalurgs’,
Liepaja would be a huge problem [Bérzina, 2018 in Vitals and Bérzina, 2018]. It has to be
noted, that this is the only place, where the phenomenon of urban shrinkage has been
mentioned explicitly.

In light of this background, the ultimate long - term development goal of Liepaja city “To
strengthen the role and international recognition of Liepaja, attracting knowledgeable and
creative people, investments and tourists” [Liepajas pilsétas Btivvalde un Liepajas
pasSvaldibas administracijas Attistibas parvalde, 2012, p. 14 - Author’s Translation] presented
in the strategy is synthesising the planning approach of Liepaja with its long - term focus and
priorities. More concrete short - term goals along with the planning actions are divided into
four development directions, which are:

people of Liepaja and their wellbeing;

the living environment of Liepaja

economics

reachability and recognisability. [Liepajas pilsétas Buivvalde un Liepajas pasvaldibas
administracijas Attistibas parvalde, 2012]

The ultimate goal for Liepaja city seems very much focused on general growth, even though
in the development program of Liepaja city the focus is also on improving the local education
possibilities as part of the ‘people of Liepaja and their wellbeing” development direction and
making the city space friendly to different groups of society residing in Liepaja being part of
‘the living environment of Liepaja’ development direction [Liepajas pasvaldibas
administracijas Attistibas parvalde, 2015].

The fourth development direction is very much outward oriented with the focus on
investments in the transport infrastructure of the city [Liepajas pasvaldibas administracijas
Attistibas parvalde, 2015]. Eglins - Eglitis (2018) adds a critical remark in this regard: “the
approach that creating roads or repairing the roads will make everything good for us, is still
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surprising me” [Eglin$ - Eglitis, 2018, 09:48 - Author’s Translation]. According to him, this
is a way of thinking characteristic for the 19th century, when this approach used to work and
had helped cities to develop. And even though nowadays it is not working like this anymore,
politicians and the society are somehow stuck in this perception [Eglins - Eglitis, 2018].

As confirmed by the local city planner “improvement of life quality, economic development,
attraction of people, jobs are basis for everything” [Vitals, 2018, 07:20 in Vitals and Beérzina,
2018 - Author’s Translation], as well as “wellbeing and social spheres too” [Vitals, 2018,
07:34 in Vitals and Beérzina, 2018 - Author’s Translation]. It can be argued, that the planning
approach is more growth oriented in the context of urban shrinkage, even though some
considerations regarding improvement of the local life quality are evident as well as the
understanding that the population of Liepaja might not grow in the future. [Vitals, 2018 in
Vitals and Bérzina, 2018].

To conclude the discussion about the local context of Liepaja, in which the concert hall
‘Lielais Dzintars’ is situated, several comments regarding the concert hall must be made.
According to Hmielevska (2018), this development is something, that Liepaja city has
already deserved for a long time. As stated in the strategy, the concert hall is emphasised as
an asset, that is telling about the local values and helping Liepaja to be a unique place, which
can make people of Liepaja proud of their city [Liepajas pilsétas Biivvalde un Liepajas
pasvaldibas administracijas Attistibas parvalde, 2012]. Nevertheless, Vitals (2018) in Vitals
and Bérzina (2018) states, that the concert hall alone will not solve the local problems of
Liepaja, where he refers to the loss of local population.

Cesis

According to statistical data portrayed in Chapter 4, C&sis is experiencing urban shrinkage.
Nevertheless, Taurene (2018) states that, even though the number of population is decreasing
because of out - migration and death rates exceeding birth rates, during the last 3 years “more
and more new families are moving to Césis, and the tendency in general is that Césis attracts
people.” [Taurene, 2018, 01:25 - Author’s Translation]. Therefore, Taurene (2018) sees the
future for C&sis quite positive.

Also, Trapenciere (2018) has a similar perspective regarding the local situation in C&sis, that
during the last few years the population decline is decreasing, since the number of people
moving to Cesis exceeds the number of people, who are leaving. Trapenciere (2018) also
mentions that the structure of society in Césis is changing. In line with the perspective of
Taurene (2018) about more young families moving to Ceésis, Trapenciere (2018) notes that
there is a higher activity level concerning the contemporary initiatives coming from people,
who have spent some time abroad and then have come back to C&sis. There is a difference
between people, who have maybe never left their hometown and those, who have gained an
international experience and come back afterwards. In this way, new ideas and initiatives
appear, which in turn attract even more new people [Trapenciere, 2018]. Also, Asare (2018)
estimates, that potentially, C&sis could grow as a city.



Elina Kirilko Master Thesis
Aalborg University

In line with the rather positive perspectives of the local actors, the development strategy of
Cesis district (Cesu novada ilgtspgjigas attistibas stratégija 2030. gadam), further on - the
strategy, states, that creative and active families with children are moving to Cgésis as well as
young people and even those, who have lived abroad [C&su novada pasvaldiba, 2015].

In the meantime, in the strategy “population loss, the lack of workplaces in various spheres
and insufficiently developed city space and infrastructure” [C€su novada pasvaldiba, 2015, p.
3 - Author’s Translation] are mentioned as the greatest challenges of Césis Region. It is
explained, that the population loss comes from out migration and relatively low birth rates.
Demographic changes are acknowledged, since the proportion of people, who are below or
over economically active age is increasing. [C&su novada pasvaldiba, 2015]

In the strategy the population prognosis in Cgsis is 25 000 people in year 2030, which is
approximately for 8000 more than in year 2017. As Taurene (2018) and Ulans (2018) admit,
that this prognosis is not realistic. According to Taurene (2018), this number is not realistic,
at least, not for the year 2030, because currently in Cgsis there is no capacity to accommodate
25 000 people, and the real estate market is overcrowded. Even though prior the collapse of
Soviet regime, the population number was close to predicted 25 000, Asare (2018) states that
during that time people had different living standards. Since then, many buildings have not
been demolished and one can only speculate, that people have lived more closely together.
Currently, in Cg&sis it is hard to find accommodation, as Asare (2018) and Ulans (2018) admit,
and possibly, it is so, because there are many empty housing units, which are not offered for
rent or sale [Asare, 2018].

Even though there has been a recent decision to build several apartment buildings with
together 100 new apartments in the upcoming years, this would not satisfy the potential
demand of 25 000 people: “If the construction of the apartment buildings of 100 flats require
4, 5 years /../ We cannot jump up for 8000” [Taurene, 2018, 03:29 - Author’s translation].

When asked, why is such population growth predicted anyway, Taurene (2018) admits, that
this has been a political decision: “It is something visionary, that we would want, what we
want to work on, and, let’s say, in my opinion, no one of Latvian Municipalities have
incorporated realistic prognosis and discussed the question of urban shrinkage in their
strategies.” [Taurene, 2018, 04:11 - Author’s Translation]

In addition, politicians and people in general in Ce&sis are local patriots, they do everything
they can in order to make Ce&sis a great place [Taurene, 2018]. Here Taurene (2018) names
the mayor of Cesis as an example, since he is proud to be from Cesis already for the fourth
generation.

Overall, “whole municipality, the communication of the municipality and the way politicians
are planning and directing something, everything is guided towards us creating a feeling of
positivism, that it is ok in here.” [Taurene, 2018, 28:34 - Author’s Translation] This is done
because amongst many people there is still the perception that there are no people in Cgsis
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and everything is empty and, therefore, this is a continuous task to convince people about the
opposite [Taurene, 2018].

Similar perspective regarding the challenges of Cgsis Region is presented in (Césu novada
integrétas attistibas programma 2013. - 2019. gadam), further on — the development program.
Here one of the most important aspects influencing the development of C&sis Region is
mentioned to be the population loss and the increase of the average age [C&su novada
pasvaldiba, 2015/b].

The out migration to the capital city Riga, to countries outside Latvia and even to
neighbouring villages of C&sis have been recognised as the migration directions in the
development program. Nevertheless, the out migration to foreign countries is seen as the
main cause of the population loss. [C&su novada pasvaldiba, 2015/b]

According to the long - term development scenario of Vidzeme region, a continuous
population decline is expected, and consequently, increased pressure on the municipal budget
[Césu novada pasvaldiba, 2015/b]. Despite this scenario, ways are sought to decrease the
population decline: “Taking into account the favourable geographical location of the Césis
region - 87 km from Riga - and the role of the Césis city as an area's driving force,
implementing a targeted development policy has the potential to reduce the population's
outflow tendency.” [Césu novada paSvaldiba, 2015/b, p. 22 - Google Translation]

It can be argued, that the planning approach of Césis district is rooted in the development
vision, which states “Cesis - the most desirable place to live in Latvia” [Césu novada
paSvaldiba, 2015/a, p. 19 - Author’s Translation]. This vision spreads out into three strategic
goals, which are:

e high life quality of C&sis residents;

e retained and developed unique culture, urban and nature environment;

e strong and competitive business environment. [C&su novada paSvaldiba, 2015/a]

When looking at the long term and medium - term priorities, which are aligned with the
above mentioned strategic goals, it can be seen that the business sector gets the least
attention. This shows that in Cg&sis the creation of a unique and people friendly city is the
main objective, where the culture and tourism sector has a strong emphasis. [C&su novada
pasvaldiba, 2015/a]

As Taurene (2018) admits, a strong focus is on the education quality in C&sis, but according
to her perspective, “we would need to focus on planning a place, which is friendly to
everybody” [Taurene, 2018, 07:26 - Author’s Translation]. Here Taurene (2018) admits, that
this is something, C&sis needs to work on more, and this perspective is also reflected in the
planning documents, with strong attention to improving life quality of Cg&sis for its residents
[C&ésu novada pasvaldiba, 2015; C&su novada pasvaldiba, 2015/a]. “Because all of our tasks
and investment plan, and all that is connected with creating a pleasant living environment for
everybody” [Taurene, 2018, 09:34 - Author’s Translation] and factors having an influence on
this are education, social wellbeing, safety and health [Taurene, 2018].
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Also, Trapenciere (2018) mentions health and life quality, more specifically the quality of
physical city space and education, as the strongest emphasis on city planning of C&sis.
Attracting new residents, especially young professionals, such as doctors and police officers,
by offering various benefits for them in order to choose C&sis as their place of work is also
mentioned by Trapenciere (2018). A flat with 3 years rent covered is one example of the
benefits, offered to the potential residents [Trapenciere, 2018]. This shows the intention to
attract people to Cesis, even though this perspective is not as evident in the planning
documents.

As Taurene (2018) states, that cultural activities have helped the city to be more alive, and
summer festivals and different events are mentioned as examples: “we attract events during
the summer that are quite significant” [Taurene, 2018, 11:18 - Author’s Translation],
meaning, an important step in helping the city to stay alive.

Trapenciere (2018) also names culture as being a strong focus of Césis planning: “Cesis
Municipality has chosen to do and has done by investing in culture, tourism, which are,
which are already basic things for Cesis historically, with which Césis is known, and that has
also brought the results currently, with various events during the summer” [Trapenciere,
2018, 22:20 - Author’s Translation].

In Cesis, the planning approach is very much targeted at improving the life quality for the
local people coupled by some very practical incentives to attract new residents to the city.
The growth orientation is present, nevertheless, its emphasis is not strong in the planning
documents nor in the perspective of local city planners.

In light of the strong emphasis on culture and creativity in C&sis, the concert hall “Vidzemes
koncertzale’ seems to play an important role in this context. “It seems to me that the art
festival has awaken Césis to certain extent after the crisis, and the concert hall was already
the next step, so the culture has worked very well in here.” [Taurene, 2018, 23:15 - Author’s
Translaion].

Conclusion

The following paragraphs are about to summarise the analysis and answer the research sub -
question: What is the local context of culture - led urban development in Liepaja and Césis in
relation to the phenomenon of urban shrinkage in Post - socialist Europe?

Based on the analysis of the local planning documents, urban shrinkage as a phenomenon is
mentioned only in the spatial plan of Liepaja city, by stating that it is acknowledged, but no
consequent policy is applied, since the speed of urban shrinkage is not considered fast
enough. This is in line with the observations of Steinfiihrer, 2015, in Haase et al. (2017),
Hollander et al. (2009) and Haase et al. (2016), that often the phenomenon of urban shrinkage
is ignored or avoided in the local context of Post - socialist Europe. Nevertheless, local city
planners are familiar with the phenomenon of urban shrinkage and agrees, that it is somewhat
present in the local context.

45



Culture — led Urban Developments in Liepaja and Césis: Planning for Urban Shrinkage

In local planning documents, both in Cg&sis and Liepaja, population decline and aging
population are considered as big challenges. This corresponds to the perspective of Haase et
al. (2017), that the absence of comprehensive attention to urban shrinkage as a phenomenon
is influenced by the extent to which it is perceived as a problem in comparison with other
issues in Post-socialist countries. If the focus is on the population decline and changing
demographic structure of the population, it can be argued that the further ‘side effects’ of
urban shrinkage might not be prioritised.

Liepaja has an industrial and military heritage from Soviet period and it can be perceived as a
more typical example of the Post-Socialist context of urban shrinkage. It is so, since a great
influx of additional workforce was experienced with a consequent construction of housing
necessary to accommodate the growing population. After the collapse of the Soviet Union
and the following industrial decline, big proportion of the workforce was leaving Liepaja and
lots of housing units and even buildings were left empty. C&sis, on the other hand, has never
been an industrial city to the same extent as Liepaja [C&su novada pasvaldiba, no year/b],
therefore, it has not experienced as severe consequences of urban shrinkage regarding the
vacant lots and housing, even though the population decline has still been present.

In Liepaja, the dependency of external funding, especially from European Union, has been
recognised by the local city planner. This is diminishing the autonomy of planning profession
as such in the particular local context, as admitted by Bérzina (2018) in Vitals and Beérzina
(2018). This dependency is also recognised by Rink et al. (2014) as characteristic in context
of urban shrinkage.

In both cases the prognosis of the population trends tend to anticipate growth in the future,
nevertheless, in the strategy of Liepaja it has been recently modified to maintain the existing
population. In Cesis, despite the prognosis of the population growth in the local planning
documents, the local planners do not confirm this as a realistic scenario and admit, that this is
just to create a more positive local atmosphere. Even though the population growth prognosis
seems unrealistic to them, the population loss is not seen as a pressing issue in the recent
period, since according to local city planners, this tendency has been declining or practically
non-existent lately. Also, in Liepaja, this trend has been noticed to some extent, even though,
the out migration is still more evident.

In relation to the planning approach in the local context, growth orientation is evident in both
cases, though considerably less in Césis. Focus on local life quality is proportionally more
emphasised in Cesis, while in Liepaja the business sector and economic development gains
more attention. Attracting new residents, especially creative young people is characteristic for
both cities, as well as the orientation towards enhancing cultural sector and creative
industries. Therefore, it can be argued, that in the local planning approach growth orientation
has been recognised as the dominant for the case of Liepaja, even though local life quality
improvement is also an evident focus. For Ce&sis, the growth orientation is less pronounced,
while improving the local life quality is a very strong focus.
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Along with the focus on creative sector and population, emphasising the need for tourist
attraction and purposely seeking to identify the city with culture in both cases, the local
culture - led development in the form of concert hall in Liepaja and C&sis seem as a
consecutive step to take in order to steer the development of city in the desired direction. In
order to comprehend the meaning of the local concert halls in Liepaja and Cg&sis as a planning
strategy in the local context, and their connection to the local planning approach, the second
part of the analysis will be focusing on the reasons behind this local culture - led urban
development.
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5.2. Culture - led urban developments in Liepaja and Cesis as the local
planning strategy

The following section is going to discuss the motives for choosing a culture - led urban
development in the form of concert hall as a planning strategy in Liepaja and C&sis, as well as
how these motives refer to the local context. Synergies will be sought with the local planning
approach, and, in this way, the discussion aims to understand what planning approach for the
context of urban shrinkage, recognised in the academic planning literature, the specific local
culture - led urban developments as a planning strategy reflect. By answering a research sub -
question Why have the culture - led urban development in Liepaja and Cesis and their
specific way of implementation been chosen as a planning strategy in relation to the local
context? this section is about to form this understanding.

Before diving into each of the two cases and analysing why did the local culture - led urban
developments took place, a common aspect must be mentioned. Both of the local culture - led
urban developments in the form of concert halls are initiated thanks to the national strategy of
cultural politics, which is targeted at developing the cultural infrastructure in the regions of
Latvia. A special program has been developed for this purpose - ‘Creation of concert hall
network of national and regional significance 2007. — 2013’ (translated by the author).
[Ministru Kabinets, 2006]

“The program aims to decentralize, diversify and expand the range of quality cultural
products and services and their territorial accessibility to citizens by investing in the creation
of a multifunctional concert hall network.” [The Cabinet of Ministers, 2006 - Google
Translation]. This means more polycentric national development, and, since the funding from
European Union was available for this purpose, it was decided to couple it by state and
municipal funds in order to go forward with this initiative [Ministru Kabinets, 2006].

In the program it is recognised that an attractive and well developed cultural infrastructure
has a direct influence on the life quality of people, as well as the economic prosperity, and
taking into account that the existing cultural infrastructure at that time was obsolete in
Latvian regions, this step was considered to be necessary [The Cabinet of Ministers, 2006].

In the document justifying the need for additional funding so that the progress of regional
culture - led urban developments would move forward, it has also been recognised that “one
of the factors contributing to migration of economically active population is a low quality of
life” [Kulttiras Ministrija, 2011, p. 1 - Author’s Translation], which implies that the lack of
cultural infrastructure is one of the problems. The lack of such infrastructure in Latvian
regions is seen as one of the reasons of the out migration from the regions and consequently,
development of multi - functional cultural centres in the regions is expected to attract
educated labour force [Kulttras Ministrija, 2011].

As the next step, research by Baltic Institute of Social Sciences has been done in order to
evaluate, which cities would be the most appropriate to have the regional culture - led urban
developments. The decision has been made both based on predetermined characteristics, such
as the existing cultural infrastructure and consumption, municipal spending for cultural
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purposes, etc., as well as on the opinions of the local experts, who evaluate the pros and cons
of building a culture - led development in each of the chosen cities. A similar understanding
has been present amidst the regional experts, which have participated in the research, that
development of regional culture centres would decrease the out migration of the regional
population. [Baltic Institute of Social Sciences, 2008]

Building on this background, each of the cases will be explored in relation to their local
culture - led urban development, also called the concert halls, and the consequent
correspondence with local planning approach for the local context.

Liepaja

First, the case of Liepaja and its concert hall ‘Liepajas Dzintars’ as the local culture - led
urban development will be explored.

Besides the influence of the national strategy on the development of the local concert hall, the
local characteristics of the city and its history as well as the local initiatives were playing an
important role. Liepaja has always had a rich history in relation to cultural traditions and
cultural education. Also, currently, the cultural life is active in Liepaja. [Hmielevska, 2018]
Several concerts and music festivals take place in Liepaja annually [Kultiras Ministrija,
2011] and “In Latvia and also internationally, Liepaja is traditionally known as a city with
longstanding music traditions” [Kultiiras Ministrija, 2011, p. 5 - Author’s Translation]. The
results of the research done prior the concert hall development show that “the number of
professional music concerts per year in Liepaja is at least twice as high as in the other
analysed cities.” [Baltic Institute of Social Sciences, 2008, p. 37 - Google Translation]. Many
popular Latvian bands come from Liepaja as well as many professional musicians in the
sphere of classical music, and the education in the field of music is thought to be a catalyst of
this path dependency [Kultaras Ministrija, 2011].

The idea that Liepaja needs a concert hall has been present already before the national
strategy had exerted its impact. It has been there since the beginning of 1990ies, when the
director of Liepaja Symphony Orchestra started to emphasize the need for a permanent home
for one of the oldest professional Symphony Orchestra in Latvia. [Hmielevska, 2018; Eglins -
Eglitis, 2018] As Vitals (2018) in Vitals and Bérzina (2018) admits, Liepaja was the first city
in Latvia, which started the discussions about the need of the concert hall.

The concert hall ‘Lielais Dzintars’ as a new culture - led urban urban development in Liepaja
is in line with the strategy of Liepaja to brand itself as creative city in order to attract people,
especially the creative class. This orientation is expressed in definition of the ultimate long -
term development goal of Liepaja city, where attracting knowledgeable and creative people
constitutes part of the development goal “To strengthen the role and international
recognition of Liepaja, attracting knowledgeable and creative people, investments and
tourists” [Liepajas pilsétas Buvvalde un Liepajas pasvaldibas administracijas Attistibas
parvalde, 2012, p. 14 - Author’s Translation].

Since one of the four long term development goals for the year 2030 is to make Liepaja a
friendly city to families and creative people [Liepajas pilsétas Buvvalde un Liepajas
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pasvaldibas administracijas Attistibas parvalde, 2012], a new concert hall is an important
asset in order to reach this goal.

According to Hmielevska (2018, 38:03 - Author’s Translation) “Attracting new residents is
also one of the priorities and, in order to attract new residents, there has to be not only an
industrial sector, but there also has to be a place where family could spend their leisure time
qualitatively and educate their children.” In this context, concert hall ‘Liclais Dzintars’ is
seen as one of the aspects, which would make Liepaja more attractive to new residents.

A similar perspective is put forward by Kulturas Ministrija (2011) in the document justifying
the need for additional funding for the development of the concert hall in Liepaja. This new
culture - led urban development in Liepaja would “retain and attract professional musicians
with high qualification to the Liepaja Symphony Orchestra” [Kulturas Ministrija 2011, p. 6 -
Author’s Translation], which is in line with the ultimate long - term development goal of
Liepaja city to attract creative people.

Similarly, Eglins - Eglitis (2018) admits, fact that Liepaja has a concert hall might play an
important role to certain groups of society when they chose place to live, such as music
students. He also names few people from the concert hall management team, who have
moved to Liepaja to work in ‘Lielais Dzintars’.

The ultimate long - term development goal of Liepaja “To strengthen the role and
international recognition of Liepaja, attracting knowledgeable and creative people,
investments and tourists” [Liepajas pilsétas Biivvalde un Liepajas pasvaldibas administracijas
Attistibas parvalde, 2012, p. 14 - Author’s Translation] also indicates orientation towards
making Liepaja more significant on the national and international map.

In the strategy of Liepaja city the concert hall ‘Lielais Dzintars’ is mentioned as being one of
the means by which the identity of city is strengthened both in national and Baltic Region
level. The concert hall in Liep3ja is recognised as being one of the ways to stress the fact that
city wants to be branded as unique and value based. [Liepajas pilsétas Blivvalde un Liepajas
pasSvaldibas administracijas Attistibas parvalde, 2012]

The connection between this goal and new culture - led urban development in Liepaja can be
found in the statement of Hmielevska (2018), that in year 2014 Liepaja was applying to be
the European capital of culture and there was a hope that the concert hall ‘Lielais Dzintars’
will be ready by then, and in that way, it could be one of the cornerstones, which would make
Liepaja more suitable for the title of the European capital of culture.

This is closely connected to the next goal, which is devoted to attracting tourists. Same
ultimate long - term development goal of Liepaja “To strengthen the role and international
recognition of Liepaja, attracting knowledgeable and creative people, investments and
tourists” [Liepajas pilsétas Biivvalde un Liepajas paSvaldibas administracijas Attistibas
parvalde, 2012, p. 14 - Author’s Translation] indicates focus on increasing tourism. In the
spatial plan of Liepaja city one of the ways how to increase tourist attraction is to make
Liepaja the ‘summer capital’ - the destination for cultural events [Grupa93, 2012/a]. Concert
hall ‘Lielais Dzintars’ could be a venue for big part of the cultural events in this case.

It has been recognised by the experts, that “the existing image of Liepaja city is a significant
advantage for promoting cultural tourism - over the years a has developed a "legend"” about
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Liepaja as a "city of music”, and the creation of a multi - functional centre in this context
seems natural” [Baltic Institute of Social Sciences, 2008, p. 38 - Author’s Translation].
Adding to this, the concert hall in Liepaja would foster the increase in tourism by
contributing to the existing attraction objects in the city and providing a qualitative place for
various events. [Kulttiras Ministrija, 2011]

Similarly, according to Bérzina (2018) in Vitals and Bérzina (2018), the new concert hall in
Liepaja can be seen as sort of an advertisement for the city in order to attract tourism, and as
one of the facets in building the identity of Liepaja.

Vitals (2018) in Vitals and Bérzina (2018) mentions the example of Reykjavik, Iceland when
comparing with ‘Lielais Dzintars’. In Iceland, the decision had been made to build a concert
hall after long discussions, which were initiated by the economic crisis at that moment. The
long - term vision in that case was that the new culture - led development would increase
tourism and economic growth in the future. [Vitals, 2018 in Vitals and Bérzina, 2018]

This leads to the next aspect in the decision to develop local culture - led urban development
in Liepaja - the economic growth, which is closely related to tourism increase. This
connection is also indicated by Baltic Institute of Social Sciences (2008): “When speaking of
the economic benefits, the local government representatives expect that the construction of a
multi - functional centre would foster the development of tourism within the region” [Baltic
Institute of Social Sciences, 2008, p. 38 - Author’s Translation].

Culture and creative industries are recognised as being part of perspective economic spheres
with the third priority in economic development scheme in the strategy of Liepaja crity
[Liepajas pilsétas Biivvalde un Liepajas paSvaldibas administracijas Attistibas parvalde,
2012]. This category is meant to “change and diversify the economic profile, to strengthen
the position of service sector in the economy of Liepdja and to foster the development
towards knowledge and creative economy” [Liepajas pilsétas Bavvalde un Liepajas
pasSvaldibas administracijas Attistibas parvalde, 2012, p. 21 - Author’s Translation]. This
goes in hand with one of the four long term development goals for the year 2030, which
states that “In Liepaja, there is balanced and diverse economics - both manufacturing and
service sectors are competitive on an international scale” [Liepajas pilsétas Buvvalde un
Liepajas paSvaldibas administracijas Attistibas parvalde, 2012, p. 16 - Author’s Translation].
Eglin$ - Eglitis (2018) is emphasizing the role of culture in the local economic growth. He
mentions two aspects in relation to the concert hall, one is that it also creates additional place
where people can work, and the second refers to the economic benefits of the private sector,
such as the hotels, restaurants or cafes as a result of the concert hall development. The latter
point has been recognised also by Vitals (2018) in Vitals and Bérzina (2018).

The indirect contribution of the concert hall development to the economic growth of Liepaja
city is also acknowledged in the document, which was released in order to justify the need for
additional funding for construction of ‘Lielais Dzintars’ [Kulturas Ministrija, 2011].

When continuing with the already mentioned example of Iceland, Vitals (2018) in Vitals and
Bérzina (2018) states that, according to his understanding, the decision to build the concert
hall was a way to stimulate the economic development in times of crisis. This leads to the
next reason, which concerns reimagining the city in times of crisis. The analogy of Liepaja
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with the example of Iceland, mentioned by Vitals (2018) in Vitals and Bérzina (2018), can be
seen in the fact that, according to Eglins - Eglitis (2018), the decision to build ‘Lielais
Dzintars’ in Liepaja was made around the time, when one of the most important
manufacturing companies ‘Liepajas Metalurgs’ was going bankrupt. This constitutes a
moment of local economic crisis and the decision to give the final accept for the construction
of the concert hall in Liepaja “is, however, a bold step. And, this step is compared with the
Bilbao effect or the Bilbao approach - when it is industrially difficult, other ways what to do
and what to offer are sought” [Eglins - Eglitis, 2018, 12:19 - Author’s Translation].

Another important cornerstone in the development of local concert hall in Liepaja is its
ability to increase the attractiveness of Liepaja for the potential investors. The already
mentioned ultimate long - term development goal of Liepaja “To strengthen the role and
international recognition of Liepaja, attracting knowledgeable and creative people,
investments and tourists” [Liepajas pilsétas Buivvalde un Liepajas pasvaldibas administracijas
Attistibas parvalde, 2012, p. 14 - Author’s Translation] reveals this focus, which is, attracting
investments. Vitals (2018) in Vitals and Bérzina (2018) also mentions this as an important
goal for Liepaja.

This perspective is supported and the significance of the concert hall in this matter
emphasized by Eglin§ - Eglitis (2018), when he remembers an example of some foreign
investor, who had sought a landing spot in Baltic states. According to Eglins - Eglitis (2018),
the investor was not interested in the quality of roads, but rather in aspects such as the local
education quality and accessibility, and the offer of cultural activities. “It is related to a high-
quality labour force, if he wants to attract a high-quality labour force to a place, then he
cannot do it only with a salary” [Eglins - Eglitis, 2018, 17:22 - Author’s Translation].

Advanced education possibilities offered by a new concert hall appropriate for professional
concerts and rehearsals is another important aspect to mention in this regard. Since one of the
four long - term development goals for the year 2030 is to make Liepaja a friendly city to
families and creative people [Liepajas pils€tas Buvvalde un Liepajas paSvaldibas
administracijas Attistibas parvalde, 2012], a new concert hall is an important asset in making
Liepaja more friendly and attractive to families, because it offers additional possibilities for
educating children [Hmielevska, 2018]. Eglin§ - Eglitis (2018) adds, that in his opinion
concert hall in Liepaja would help to educate the new generation in cultural matters, as well
as Vitals (2018) in Vitals and Bérzina (2018) anticipates that it would give possibility to
create new education programs and, therefore, new talents. Also, Hmielevska (2018) states
that one of the priorities of Liepaja is the education in field of music and art, and concert hall
could be a place, offering additional possibilities for parents to educate their children.

In the document released in order to justify the need for additional funding for concert hall
construction, it is expected that the concert hall will provide room for various educative
purposes, seminars and corporate events as well as other kinds of public events and leisure
time activities [Kultiras Ministrija, 2011]. The concert hall will “provide modern premises
suitable for music education institution E. Melngaila Liepaja Music High School, with an
attractive environment for the musical training process, providing a direct link with



Elina Kirilko Master Thesis
Aalborg University

musicians and the possibility to use the orchestra residence infrastructure” [Kulttras
Ministrija, 2011, p. 6 - Author’s Translation].

The central location of the concert hall ‘Lielais Dzintars’ is “a very correct decision, because
the city is shrinking, the city has to shrink back to the centre” [Eglins - Eglitis, 2018, 23:41 -
Author’s Translation]. According to Vitals (2018) in Vitals and Bérzina (2018), this location
was chosen because of the ready and easier accessible infrastructure, which would not be the
case in other locations.

Adjustments were made in the size of the concert hall itself as well as in its seating capacity.
At first, it was planned to have 2000 seats, but this number was reduced to 600. [Eglin$ -
Eglitis, 2018] “The initial looks was, will not tell completely different, but it was much
greater by its size” [Vitals, 2018, 26:41 in Vitals and Bérzina, 2018 - Author’s Translation].
“We cannot lift all, we do not have enough butter for this slice of bread, because it, well yes,
because the city is made for 120 000 residents, now 70 000 [Eglin$ - Eglitis, 2018, 23:41 -
Author’s Translation]. By this Eglin$ - Eglitis (2018) means that the chosen location and
optimisation of its size is consequent and appropriate to the current situation of Liepaja.

This speaks for the appreciation of the local characteristics when developing the concert hall.

Cesis

To continue, the case of Cesis and its concert hall ‘Vidzemes koncertzale ‘Cesis’’will be
analysed.

Similarly, with Liepaja, also the local initiatives, history and characteristics played a crucial
role in the decision to build the concert hall in Cgsis. The city has an intense cultural life and
it is based on the enthusiasm of the local public sector and business people. [Baltic Institute
of Social Sciences, 2008]

Since the last century, Cgsis has already been a significant centre of art, culture and
recreation, and its meaning is preserved today as well, when the city remains one of the
places in Latvia with the most intense art and cultural related events [CEsu novada
pasvaldiba, 2015/b].

This heritage contributes to the identity of C&sis and when describing the identity of C&sis in
the development program of Cg&sis Region, there is a phrase saying that “Césis - it is
celebration, art and creativity” [Césu novada pasvaldiba, 2015/b, p. 9 - Author’s
Translation].

As Salnikova (2018) points out, C&sis has a sort of a motto, which is ‘ancient nowadays’ and
here the Cgsis castle is meant to represent the old times, whereas the concert hall would be
something modern, a symbol of the future.

A really great emphasis in the local planning of C&sis is on attracting tourists, which is
mentioned in the development program of C&sis Region: “one of the main development
emphasis of Césis has been cultural environment and tourism /../ by attracting European
Union funding for the improvement of the infrastructure of cultural institutions, promoting
the broad participation of the public in organizing cultural activities and enriching cultural
life” [C&su novada pasvaldiba, 2015/b, p. 89 - Author’s Translation].
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This is confirmed by Trapenciere (2018), when saying that the Municipality of Césis is and
has been investing in tourism and culture, which historically have been considered as basic
values of Césis.

Regarding the concert hall, the experts consider C&sis being a compact tourism centre, which
can offer cultural events as well as historical and natural attraction points, in that way, the
concert hall would be an additional asset for cultural attractions [Baltic Institute of Social
Sciences, 2008].

Trapenciere (2018) and Salnikova (2018) believes that the concert hall can serve as an
attraction for tourists during the non-seasonal period — winter, fall and spring.

“A competitive identity based on creative and cultural industries” [C&su novada pasvaldiba,
2015/b, p. 19 - Author’s Translation] constitutes part of one of the 5 long - term priorities of
Cesis and a regional concert hall would definitely add to the image of the city in terms of
cultural attributes. Therefore, identity strengthening purpose for the local concert hall in Césis
can be seen.

One of the long - term priorities until the year 2030 for C&sis is “A competitive environment
for education, which fosters the development of the human intellectual potential” [C&su
novada paSvaldiba, 2015/b, p. 19 - Author’s Translation]. Consequently, one of the functions
of the concert hall in Cgsis is to “foster the education of society by offering a diverse
repertoire program and innovative projects” [SIA" Vidzemes koncertzale", 2015, p. 7 -
Author’s Translation].

As Asare (2018) admits, culture and education are very closely connected. This means, the
education network in arts and music offered in Cgsis forms a basis for the culture
consumption as well as emergence of nationally and internationally recognised professional
musicians [Asare, 2018].

The next point refers to attracting creative people and families to C&sis. The development
vision for Ceésis named in the development program of C&sis Region, saying “Césis - it is the
most desirable place to live in Latvial” [C&su novada paSvaldiba, 2015/a, p. 19 - Author’s
Translation], implies one of the emphasis being on making city attractive to potential
residents. Trapenciere (2018) touches this aspect in connection to the development vision by
saying that it is important focus in Cgsis city planning, to think about people, who could
potentially live in C&sis and what are their needs.

Taurene (2018) connects the concert hall with this focus in planning: “it /the concert hall/ has
an impact in the sense that to many who, for example, consider the possibility to move to
Cesis, it is one of the checkpoints.” [Taurene, 2018, 16:46 - Author’s Translation]. Same goes
for herself, since she had moved to Cé&sis several years ago and admits, that having a concert
hall on the way has been one of the plus signs: “it means, you will have something to do”
[Taurene, 2018, 16:59 - Author’s Translation]. Also, Trapenciere (2018) names an example
of her colleague, who had moved to Cé&sis, and having an active culture life has been one of
the reasons for him and his family to choose Cé&sis over some other city and “the concert hall
plays a role in this context” [Trapenciere, 2018, 05:23 - Author’s Translation]. Also, Asare
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(2018) mentions culture and the accessibility of culture as one of the factors which play a role
for people when deciding where to live.

“In Ceésis Region high quality of life is secured for every inhabitant and guest” [C&su novada
pasvaldiba, 2015/a, p. 3 - Author’s Translation]. Focusing on the quality of life in C&sis in
terms of improving the cultural sphere is another important concern for Cgsis: “Cesis Region
strives to be excellent in its supply of cultural and creative activities.” [C&su novada
pasvaldiba, 2015, p. 13 - Author’s Translation]. One of the strategic goals of Cgsis is to
“preserve and develop a unique cultural environment” [C&su novada paSvaldiba, 2015/b, p.
19 - Author’s Translation]. Here as well the development vision of Cg&sis “Césis - it is the
most desirable place to live in Latvial” [C&su novada pasvaldiba, 2015/a, p. 19 - Author’s
Translation] is connected to this focus, because, according to Trapenciere (2018), it is evident
in Cgsis, that everything is done by thinking about who lives here and what are they needs.
Taurene (2018) also states that “all of our tasks and investment plan, and all that is really
associated with creating a pleasant living environment for everyone” [Taurene, 2018, 09:34 -
Author’s Translation].

It is recognised, that cultural environment has been one of the main development emphasis,
therefore, improvements of culture infrastructure have been crucial [C&su novada pasvaldiba,
2015/b]. The concert hall can be considered very important in this regard, because it was built
as an attachment to the old culture centre of Cgsis, which was simultaneously renovated. So,
by building the concert hall, the old culture infrastructure was improved and made an integral
part of the project, in this way, it is a positive investment into the improvement of cultural
environment of Cgsis. [Baltic Institute of Social Sciences, 2008]

The concert hall can be seen as an improvement in culture infrastructure not only as a
physical building, but it is also one of the 3 organisations founded by the Municipality of
Cesis to secure the functions of culture, with the goal to enrich the cultural life of C&sis [C&su
novada pasvaldiba, 2015/b].

Besides, when speaking about the concert hall in this context, “it is such a fantastic place
where everyone can find content for themselves. To fulfil the everyday life, so to speak, and in
that way, having a better feeling about living in here” [Taurene, 2018, 14:00 - Author’s
Translation]. Also, Salnikova (2018) states, that the concert hall of Cgsis offers easily
accessible professional art and culture products for the people within C&sis Region, because it
is close to their home. This goes in hand with the fact, that the concert hall as a centre of
culture in Cegsis and all the region is also a place, where people can meet and socialise
[Trapenciere, 2018].

“Strong and competitive business environment” [C&su novada pasvaldiba, 2015/b, p. 19 -
Author’s Translation] is one of the strategic goals for C&sis and Trapenciere (2018) states that
the concert hall can help the local cafes and restaurants as well as hotels, because people
would spend money in there before or after the culture events. In this way, the economy of
Cesis benefits. The same perspective is put forward by Asare (2018), about the money, which
is invested in the concert hall, keeps circulating in a sense that an additional demand is
created for the local businesses. Salnikova (2018) also sees the concert hall in Cgsis as the
driver of economics in a way that small local businesses and service providers can benefit.
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The already mentioned decision to build the concert hall by renovating the old centre of
culture in C&sis as part of the project and combining it with the new concert hall in one
building “was a crucial moment, to leave this old culture centre, which was in a state of
emergency and had to be renovated anyway /../ and to build a totally new, in another new
location, in an empty space also the concert hall” [Salnikova, 2018, 16:32 - Author’s
Translation]. The decision had to be made about whether the city is able to financially and
economically afford this. In addition, this was done so that the building could be used more
extensively and not stay empty in times, when there are no concerts or other culture events.
[Salnikova, 2018] This leads to a strong emphasis on the multi - functionalism of the concert
hall, it had to be possible to transform the rooms of the concert hall and use them in different
ways [Trapenciere, 2018; Salnikova, 2018].

As stated by Taurene (2018), the concert hall “is also planned as for a shrinking city in a
sense that there are many functions incorporated and combined in a compact way” [Taurene,
2018, 26:32 - Author’s Translation]. This is the way to plan for shrinking cities, so that
different services are combined in one place and in that way, made more efficient for the
people [Taurene, 2018].

Conclusion

This section synthesizes the answer to the research sub-question “Why have the culture - led
urban development in Liepaja and Césis and their specific way of implementation been
chosen as a planning strategy in relation to the local context?”

First, fact that for developing regional concert halls in Latvia funds from European Union
have been available in order to enhance the strategic culture infrastructure for the socio-
economic development of these areas, means that the local planning is diagnostic to be
dependent on external funding. Even though the local concert hall developments can be seen
as sort of a top down decision because of the national strategy inducing them, which was
targeted at developing and improving regional centres of culture in Latvia, it was nevertheless
coupled with the local initiatives and connected to the local context, meaning the rich history
of cultural traditions as well as the current culture consumption in both cases.

Growth orientation is clearly evident in the strategy of the local concert hall development for
the local context of urban shrinkage in Liepaja and C&sis. Five growth - oriented goals have
been recognised. First, economic growth induced by the culture - led urban development and,
especially in Liepaja, the focus on investment attraction can be seen. In case of Liepaja, it has
been stated, that local concert hall could make the city more attractive to investors, especially
to foreign investors, since it is an asset that city can offer to the potential employees in order
to enrich the entertainment and education possibilities in the city. Local concert hall is seen in
both cases as a potential benefit for the local businesses, such as hotels and restaurants,
because people may spend money before or after the events they attend in the concert halls.

Third, the will to attract people can be recognised in both cases, where the concert hall is seen
as a good asset, especially for the creative people and families, which, it can be argued, are
considered as more desired groups of society. This relates to population decline recognised in
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the local context of Liepaja and Cesis, coupled by the will for population growth in the
future. Concert halls, therefore, are seen as an asset, which could help in attracting people. It
must be noted that in the case of C&sis attracting residents by having the concert hall might
work better than in Liepaja. This argument is supported by the example given by Trapenciere
(2018) about her colleague who has moved to Cgsis with his family. Here, fact that C&sis is
considerably closer to the capital Riga, along with the provided cultural activities, has been
an important consideration when deciding where to live.

Lastly, focus on tourism and strengthening the identity and recognition of the city on the
national and international scale is also evident in both cases. While orientation towards
attracting tourists by the help of the concert hall is more emphasized in C&sis, the role of
concert hall as a tool for strengthening the identity and increasing the national and
international recognizability of the city is stressed more in Liepaja.

Nevertheless, along with the growth orientation behind the concert hall developments in
Liepaja and Cgsis, other kinds of underlying motives can be detected. Both, investing in the
local education possibilities provided by a modern concert hall and improvements into local
culture infrastructure in order to increase the life quality for the local residents can be seen as
a planning approach, which is targeted at managing the effects of urban shrinkage or
population loss, in this case. Even though in Liepaja the local perception about population
loss is more severe, in Cgsis the focus on improving the life quality of local residents is
emphasised more in the local planning documents.

The location of both concert halls also represents the awareness of the local context of urban
shrinkage, since they are located in the city centre, and not somewhere in the outskirts. In
Cesis the awareness of the local context has been significant, since the old culture centre has
been renovated as part of the project and incorporated into the new concert hall, in this way,
reducing the financial risk of the development considerably.

The multi - functionality of the concert hall is more emphasised in Cgsis, but it has to be
noted, though, that C&sis is much smaller city than Liepaja both in size and population, and
that explains different emphasis in the way concert hall has been developed: “Césis is much,
much smaller than Liepaja, therefore, to fill the concert hall on regular basis only with
concerts of classical music would be very difficult” [Trapenciere, 2018, 15:55 - Author’s
Translation].

In the case of Liepaja, the number of seats in the concert hall was decreased as well as the
size of the concert hall, and this amounts to the understanding of the local context, that should
be taken into account when determining the capacity of local concert hall. This decision also
represents the acceptance of the fact that population is not and might not grow in the future.

As follows, the local culture - led urban developments with their characteristics in Liepaja
and Cegsis represent both, the growth orientation as well as awareness of the local context of
urban shrinkage, more specifically, the population loss. The next section is going to analyse
these local culture - led urban developments from a critical perspective and discuss, how can
these critical aspects be perceived from multi - causal perspective on culture - led urban
development. The focus will be on the fallacies of the three culture - led local development
models, introduced in Chapter 3, Section 3.6.
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5.3. Critical aspects of the culture - led urban developments in Liepaja and
Cesis

When the underlying motives behind the development of local concert halls in Liepaja and
Cesis have been analysed and the planning approach they reflect has been determined, the
next step of the analysis is going to focus on the critical aspects of the concert halls in Liepaja
and Cgsis in relation to the local context. This analysis will be carried out by applying the
three - model culture - led urban development perspective with their characteristic motivation
and fallacies. In order to do that, the following research sub - question is going to be
answered: How can the critical aspects of the culture - led urban development in Liepaja and
Ceésis be perceived?

The critique of the culture - led urban developments in Liepaja and Cé&sis will build up the
understanding of these culture - led urban developments in relation to their multi - causality,
and the connection to the second part of the analysis about planning approaches reflected by
them will be sought. Three models of culture - led urban development with their consequent
fallacies include attraction approach of external resources, development based model of local
competitive assets and enhancement of social cohesion and participation approach. As the
first one, the approach of attracting external resources will be discussed in relation to culture -
led urban development in Liepaja and C&sis.

Attraction of external resources
e Liepgja

In order for the local context to gain the most benefits from the strengths of this model, an
economic assessment of what is the economic contribution of the new concert hall to the
local context is missing. Even though it has been recognised that the local businesses benefit
[Eglins - Eglitis, 2018; Hmielevska, 2018; Vitals, 2018 in Vitals and Beérzina, 2018] and
some people have moved to Liepaja because of the new opportunities brought by the concert
hall [Eglins - Eglitis, 2018;], a more solid research regarding how the local culture - led urban
development in Liepaja can and has enhanced the attraction of external resources is lacking.
According to Eglins$ - Eglitis (2018), no integrated research concerning this topic exists.
When speaking with the concert hall representative Hmielevska (2018), it has been
discovered, that a report about the economic situation of the concert hall itself has to be
prepared for the Municipality of Liepaja, and the concert hall employees have analysed its
consumers, their preferences and geography, but no information was retrieved about
comprehensive economic impact of the newly built culture - led urban development [Eglins —
Eglitis, 2018]. Consequently, if the current situation and benefits have not been evaluated,
potential improvements are harder to achieve as well as the potential role of culture - led
urban development for the local context is not fully comprehended by the local actors and
public.

One of the reasons for this situation could be the perception, which is based on the obsolete
understanding of how city develops. According to Eglin§ - Eglitis (2018), nowadays
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industrial and manufacturing sector developments or new roads do not necessarily provide
the development of the city nor induce the population growth, as it used to be the case several
decades ago in Latvia and Liepaja. Nevertheless, “these approaches, they are still rooted in
that industrial economy thinking, and not only for politicians, but also for the society,
because in that way it is easier for them to understand” [Eglins - Eglitis, 2018, 11:11 -
Author’s Translation]. This indicates lack of sufficient understanding of the role of
knowledge - based economy, including the potential contribution of culture, for city
development, and that is why more concrete knowledge is missing in relation to the positive
impacts of this culture - led development model.

It has been recognised that the concert hall and its repertoire might be tailored to the needs
and interests of a certain group of the society: “the essence of this building is imposing a duty
to provide a certain range of genres on us” [Hmielevska, 2018, 10:33 - Author’s
Translation]. Here Hmielevska (2018) refers to the genre of classical music. It can be argued
that this aspect is reflecting the focus on the needs and interests of the so called creative class.
Nevertheless, it has been also stated, that in Liepaja, there are plenty of other organisations,
which offer the activities and repertoire, which are not offered by the concert hall ‘Lielais
Dzintars’: “the concert hall is not the only cultural space /../ it seems to me that all this is
split up pretty cool ” [Eglins - Eglitis, 2018, 20:00 - Author’s Translation].

Vitals (2018) in Vitals and Bérzina (2018) has observed that sort of a cluster is forming
around the new concert hall, but here he refers to the people, who have come to Liepaja only
to visit a specific event and not the permanent residents of Liepaja.

To conclude, not much critical aspects have been discovered in terms of the fallacies of this
model. It can be argued, that the reason for this situation is not the lack of focus on this
aspect, since in Section 5.2. one of the reasons for developing the concert hall according to
Hmielevska (2018), Kulturas Ministrija (2011) and Eglin§ - Eglitis (2018), and in
correspondence with the local long term ultimate goal “To strengthen the role and
international recognition of Liepaja, attracting knowledgeable and creative people,
investments and tourists” [Liepajas pilsétas Buivvalde un Liepajas pasvaldibas administracijas
Attistibas parvalde, 2012, p. 14 - Author’s Translation] has been the attraction of creative
people and investments. The absence of critical aspects might be related to the extent to
which new creative class residents have been attracted to Liepaja. It can be argued, that this
has not happened to an extent when negative effects on the local community would be
induced.

e Cesis

The growing creative class in Cgsis has been recognised as a good sign by Trapenciere
(2018). Thanks to this, “new breeze and more modern things can be felt, which again give the
impulse forward, attracts new people again” [Trapenciere, 2018, 18:10 - Author’s
Translation]. The concert hall plays a role in this regard, but it has to be noted, that C&sis in
general has a focus on tailoring the city to the needs of creative people, since cultural
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activities are seen as its strength in relation to its history and local characteristics [Taurene,
2018].

“[W]e are entering the contemporary, that it is not a city for old people, but it is also a
contemporary city” [Trapenciere, 2018, 22:20 - Author’s Translation]. This runs a risk of
marginalising the weaker groups of society, meaning the old people. Nevertheless, the
strategy of Césis is also very much focused on providing for the needs of local people,
including the old [C&su novada pasvaldiba, 2015/b; Taurene, 2018], so this risk might be
minimized in some ways, nevertheless, more extensive research in a longer time horizon
might shed light on this concern.

Similar to the case of Liepaja, concerns have been expressed that the repertoire of the concert
hall lacks variety, especially for young people and teenagers [Taurene, 2018]. As Trapenciere
(2018) states, classical music is something, that the local residents of Cgsis often do not
understand, therefore, it can be argued, that the repertoire of the new concert hall is targeted
at specific groups of society. Also, Taurene (2018) admits, that the native/local culture has to
be developed and focused more upon. Nevertheless, the amateur groups and their activities
are supposed to fill this gap [Trapenciere, 2018].

Other drawbacks of this model have not been emphasized by the interviewees, and again,
supposedly it is not so because of the lack of focus on the benefits offered by this model,
because also in Cégsis the potential of the local concert hall in making the city more
interesting and attractive to the creative class has been recognised [Trapenciere, 2018;
Taurene, 2018].

Asset of local competitiveness
e Liepgja

In terms of the drawbacks of this model on culture - led development, several have been
noted in the case of Liepaja.

First, since the concert hall requires annual endowment from the budget of Liepaja
Municipality, which, as Bérzina (2018) in Vitals and Bérzina (2018) is guessing, reaches 150
000 Euros, the financial capability to support other local cultural activities is weakened
[Vitals and Beérzina, 2018]. An example is the idea of a cultural quarter in Liepaja, where
local people have the will, but no sufficient knowledge and means to pursue their activities:
“Liepaja has many different people of various kinds, who sew, weave, make films, and, in
particular, the few, which are maybe one, three people, who work.” [Vitals, 2018, 42:36 in
Vitals and Bérzina, 2018 - Author’s Translation], nevertheless, “There is no money, but the
initiative is sort of there and the demand would sort of be there. Everyone is sewing and
weaving something in their own corner.” [Vitals, 2018, 42:59 in Vitals and Bérzina, 2018 -
Author’s Translation]. This is seen by Vitals (2018) in Vitals and Bérzina (2018) as a sphere,
where the municipality could contribute, because the few local people, who have this
initiative, might not know anything about economics, nor how to sell and where to rent room
for their activities.
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In this way, the focus by subsidizing a grand culture - led urban development in the form of
the big concert hall seems to be placed upon creating a global culture hub targeted at
attracting tourists rather than on the development of local creative capacities and initiatives.
This, of course, does not imply that the concert hall has no role in this regard, but it is related
only to the financial aspect where the concert hall may be a priority.

Another critical aspect here refers to the architectural solution of the concert hall. An
international architect from Austria has been chosen as the author of this project and he is
considered to be a practitioner of an experimental architecture [Eglin§ - Eglitis, 2018].
Therefore, the concert hall could be seen as one of his experiments, where it “has had nothing
to do with basic functional questions” [Eglins - Eglitis, 2018, 37:05 - Author’s Translation].
Also, Hmielevska (2018) mentions this as a facet of common criticism in relation to the
concert hall. In her opinion, the utility of the building’s layout is a challenge, meaning that its
size is be too big for the actual utility needs and it has lots of unused space for which it is
hard to find an appropriate function taking into account its layout. As Hmielevska (2018)
admits, it is difficult to obtain the needed level of competitiveness in order to fill up the space
of the concert hall, especially because Liepaja has many other culture and leisure time
activities to offer. The maintenance costs of the building are therefore high [Eglins - Eglitis,
2018; Hmielevska, 2018].

The decision to choose building a grand concert hall designed by an international architect
can be seen as an attempt to brand the place and make it more competitive on an international
scale. According to Hmielevska (2018), this building is a landmark, it is used in all of the
marketing materials of Liepaja for attracting tourists: “if we look at Eurosport
advertisements, it is the focal point, if we look at tourism promoting materials, it is the focal
point”, and even “in the context of the London concert hall Liepaja was mentioned as a new
landmark” [Hmielevska, 2018, 26:19 - Author’s Translation]. In relation to the concert hall
being a landmark for Liepaja, another critical aspect is put forward by Eglin$ - Eglitis (2018)
by observing the attempts to make the concert hall and its surrounding area as the central
point of the city. Historically, there is another centre and moving it in a superficial manner to
the location of the concert hall is a mistake, admits Eglins - Eglitis (2018).

The concert hall creates the panorama of Liepaja [Eglins - Eglitis, 2018], but Vitals (2018) in
Vitals and Bérzina (2018) points to the fact that many local people actually do not like the
architectural solution of the concert hall.

Eglins$ - Eglitis (2018) provides a critical perspective on the location of the concert hall. In his
opinion, there was a possibility to renovate the old Headquarters House, which can be
considered as the only castle in the territory of Liepaja. It could have had enough seating
capacity, ready infrastructure and, by renovating it, an important historical heritage of Liepaja
would be saved and acquired a new use. In this way, the financial costs associated with the
construction and maintenance of the concert hall would be considerably lower. [Eglins -
Eglitis, 2018] In this scenario, the location of the concert hall would not be central and it
would not be designed by an internationally known architect, so its ability to serve as a
landmark for the city would decrease. It could be argued, that this approach to the
architectural solution of the building can be considered as a benchmark model having less
connection to the specific local context of the city.
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An important concern in this context is mentioned by Vitals (2018) in Vitals and Bérzina
(2018). The price level of the events offered by the concert hall in his opinion, and also
supported by Bérzina (2018) in Vitals and Bérzina (2018), is too high for the local standards.
“[T]he concert hall works towards tourism, visibility. People from Riga are coming, coming
from Europe, world, various artists perform, also tourism, that sphere, of course, is
developing very well” [Vitals, 2018, 17:34 in Vitals and Bé&rzina, 2018 - Author’s
Translation]. The cafes, which have been opened in relation to the concert hall have the price
level of the capital Riga, as observed by Bérzina (2018) in Vitals and Bérzina (2018). This
points to a clear focus on tourism and not on the local consumer and their needs. This has
been pointed out as a challenge by Eglin$ - Eglitis (2018) regarding the repertoire of the
concert hall - it must be simultaneously accessible for the local public as well as exclusive.

Even though the city has gained because of the benefits provided by this approach, such as
increasing tourism and international recognition, Bérzina (2018) in Vitals and Beérzina (2018)
has doubts about its long - term effect. She is concerned that this effect will perish in time.

There are, of course, also positive remarks for Liepaja in relation to the critical aspects of this
culture - led local development model. There are attempts to make a connection between the
global and local, where Hmielevska (2018) mentions one of the programs implemented by
the concert hall, called ‘Pasaule Lielaja Dzintara’. The aim of this program is to invite
“trending artists, who have something new to say, who are showing the current trends, then
we are bringing the breeze from the world here to the city through these projects”
[Hmielevska, 2018, 16:01 - Author’s Translation]. Even though these projects are more
expensive, the funding from various sources are sought in order to make these projects more
accessible for the local public [Hmielevska, 2018]. Also, Eglins - Eglitis (2018) states that
because of the concert hall many internationally well - known artists have come to Liepaja,
what would otherwise not be possible.

There have been some adjustments to the physical characteristics of the concert hall as well
as its functions in relation to the local context. First, the seating capacity of the concert hall
has been reduced [Eglins - Eglitis, 2018; Vitals, 2018 in Vitals and Bérzina, 2018] as well as
the additional uses have been granted [Hmielevska, 2018]. “At the moment, of course, given
the financial capacity and also the demographic and all the other general trends”
[Hmielevska, 2018, 10:33 - Author’s Translation], the concert hall is leased by several
organisations, which was not the initial plan.

e Cesis

In case of Cgsis, less criticism can be recognised in this context, even though tourist
attraction and the role of the concert hall in it has a great significance and emphasis in the
planning approach of Cgsis [Trapenciere, 2018]. The size and multiple functions contained by
the concert hall is considered appropriate for the size of C&sis city [Taurene, 2018]. Also, the
fact that the concert hall is built by simultaneously renovating the old culture centre of C&sis
and combining it with the new concert hall is seen beneficial from the financial side
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[Taurene, 2018; Trapenciere, 2018]. The premises of the concert hall are built in a way that
they can be used for different purposes, therefore the building is utilised more extensively
and not left empty [Salnikova, 2018]. The architectural design of the building is also tailored
to the local context, according to Trapenciere (2018) and Salnikova (2018), it fits well into
the surrounding area and is not standing out in a pretentious manner. The combination of the
ancient and contemporary in the architectural design of the building fits with the motto of
Cesis, which is ‘antiquity nowadays’ [Salnikova, 2018].

An aspect of competitiveness is recognised by Taurene (2018) by saying that there are
attempts to attract artists to Césis, who will not perform elsewhere in Latvia, so that the artist
would be “booked here, instead of performing in Riga” [Taurene, 2018, 18:24 - Author’s
Translation]. This points to the fact, that being unique and competitive on national scale is
important for the concert hall of C&sis.

In relation to the critical aspects, it has been noted by Salnikova (2018) that people living in
the capital Riga are seen as a potential audience for the events organised by the concert hall
in Cgsis, therefore, local people are not always the only focus when planning the repertoire
and organising events. Trapenciere (2018) admits, that local people often do not understand
the concert hall repertoire, but also in this case, the amateur groups and their events can fill
this gap, similarly as in case of Liepaja.

Social cohesion and participation

In both cases the negative externalities characterising this model of culture - led local
development are not observed. In the same time, the positive effects of this approach are also
not as pronounced, even though the focus on this perspective is still somewhat evident.

e Liepgja

Incentives to educate the local society in terms of providing various possibilities through
programs organised by concert hall have been recognised. An example in this case is that “we
teach our society to be not only keen on knowledge and get acquainted to what is happening
in the world, but also to communicate with musicians” [Hmielevska, 2018, 16:01 - Author’s
Translation]. Within the framework of a program organised by the concert hall in Liepaja, the
audience has a possibility to talk to the artists after the performance and this initiative is
targeted at “simply teaching to be interested in music” [Hmielevska, 2018, 16:01 - Author’s
Translation].

Also stated by Vitals (2018) in Vitals and Bérzina (2018), the new concert hall gives the
opportunity to educate people and create new talents.
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e Cesis

The necessity to educate the society in cultural matters is recognised by Asare (2018).
According to the research done by organisation CultureLab, “of the whole population it is,
however, small percentage of those, who regularly attend, and great part, who is not doing it
at all” [Asare, 2018, 04:02 - Author’s Translation]. Therefore, ways are sought to reach those
groups of society, which are never attending the concert hall and has never been interested in
it [Asare, 2018]. This is done because culture, according to Asare (2018), is helping to
increase the life quality for people and, if the society will be educated and used to attend
cultural events, the level of happiness is expected to increase. As observed, people, who are
culturally well educated and take part in amateur groups, such as choirs and ensembles, are in
general more prone to engage in civic activities. In light of this need, concert hall of C&sis
can contribute by providing various events and space for culture education. [Asare, 2018]
Another important positive aspect brought by the functioning of the concert hall in C&sis is
recognised by Trapenciere (2018). It is seen as a meeting point for the society, a place, where
people can meet and interact. Since the city is relatively small in size, it is possible to
recognise same people, who attend the concert hall on the regular basis. [Trapenciere, 2018]
This aspect could be seen as a prerequisite in strengthening the local sense of community and
identity as well as increase the civic activity.

Taurene (2018) observes, that “to a large extent, these events are attended by the seniors of
Cesis, ladies are ready to leave all their money for the cultural events” [Taurene, 2018, 14:00
- Author’s Translation]. This helps them to fill up their free time and feel better about living
in C&sis [Taurene, 2018].

Conclusion

The answer to the research sub - question How can the critical aspects of the culture - led
urban development in Liepaja and Cesis be perceived? will be summarised below.

This part of the analysis has shown that in the local culture - led developments of Liepaja and
Cesis characteristics of all three models can be observed. This means, that the multi -
causality is somewhat there, even if not explicitly declared in relation to Sacco et al. (2013)
framework.

Some critical aspects have been recognised in connection to the inherent fallacies
characteristic for the culture - led development models, especially pronounced in case of
Liepaja in relation to Porter’s model, whereas fallacies have not been observed in relation to
Sen’s model neither in Liepaja, nor Cg&sis.

In both cases the positive contribution of the first culture - led urban development model are
expected and, in some level, observed. Resident attraction and contribution to the local
business sector is anticipated in both cases. In terms of the observed benefits, in Cé&sis the
attraction of new residents has been more evident, whereas in Liepaja profits for the local
catering and hospitality businesses have been more pronounced.
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Nevertheless, the negative effects are not as evident, and it could be related to the fact that
attraction of the creative class has not happened in such a great extent in order to observe the
marginalising impact on the local community. Another reason could be related to the fact that
both concert halls are relatively new, and in order to properly evaluate both positive and
negative effects, longer time is required.

Regarding the second model of culture - led urban development, several negative or
potentially threatening effects have been noted in case of Liepaja. The strong focus on
increasing the national and even international competitiveness of Liepaja by having this
grand culture - led urban development is seen in terms of the physical characteristics of the
concert hall as well as the way it has been developed. This has led to increased financial risk
and insecurity for the future of the concert hall. In terms of the local context, concerns have
been expressed by the local actors, that the concert hall with its price level is focused on
tourists and not so much on the local residents of Liepaja.

For Cgsis, the negative effects have not been pronounced, on the contrary, many positive
aspects of the concert hall in relation to the architectural solution, functionality and
connection to the local context have been noted.

It can be argued, that the fallacies of Sen’s model have not been discovered in comparison to
the other two, even though the educative and community capacity building has been
recognised as one of the cornerstones for the both concert halls, more explicitly in case of
Cesis. The reason for why the negative side - effects have not been observed in both cases
can be explained by the fact that the concert halls, especially in case of Liepaja, have
assigned mission to deliver high quality events, mostly in the genre of classical music, so it
can be argued, that the quality of cultural events matters. What refers to the local community
and the will of different groups of society, other cultural spaces besides the concert halls
exist, where people can pursue other kinds of cultural activities not offered by the concert
halls. Similarly, as for the previous two models, both positive and negative effects might be
possible to observe later on, when both concert halls would have functioned for a longer time
period.

Fact that characteristics of all three models of culture - led urban development in Liepaja and
Cesis have been observed relates to the recognition of both planning approach for growth as
well as management of urban shrinkage in these developments. This is so, because Florida’s
and Porter’s models can be considered as corresponding with growth - oriented planning
approach with their consequent contribution and critical aspects to the context of urban
shrinkage, whereas Sen’s model refers to the management of urban shrinkage focusing on the
local residents, their needs and preferences.
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Conclusion 6

This research has attempted to find an answer to the following research question: How do the
culture - led urban developments in Liepaja and Cesis reflect the local planning approach for
urban shrinkage in Post - socialist context and what do their critical aspects represent?

Before diving in discussing the local culture - led developments in Liepaja and Cgsis, their
context with its local characteristics in relation to urban shrinkage in Post - socialist Europe
must be presented.

It must be mentioned that Liepaja can be characterised as more explicit case of Post - socialist
context because of its industrial and military heritage left empty after the outflux of big
portion of population after the collapse of the Soviet Union. The city is still struggling with
having too big territory with the surplus of housing and infrastructure for the current demand.
In Césis, the correspondence with Post - socialist context is less explicit, as it has not been an
industrial city to the same extent as Liepaja. Nevertheless, both cities are experiencing
population decline as a result of low birth rates and out migration to places with better
economic opportunities, such as the capital Riga or other countries.

The statement, that urban shrinkage as a phenomenon is usually ignored and avoided in Post -
socialist Europe is not entirely true for the case of Liepaja and Cé&sis. In the Spatial Plan of
Liepaja City urban shrinkage as a phenomenon in local context is recognised, even though it
also states that further planning strategies are not applied, since the pace of urban shrinkage
in the current context is not considered significant enough. This statement, of course, is a
subject to criticism, but the awareness at some level is there and can still be seen as a positive
aspect. Also, the local city planners in both cities are familiar with the phenomenon of urban
shrinkage and are connecting it to the local context of Liepaja and C&sis at some degree.

The argument about the lack of attention to urban shrinkage as a local issue in the Post -
socialist context because of other problems being perceived as more troubling, seems to be
the case in Liepaja and Cg&sis. Since population loss and demographic aging are seen as the
main issues, and not the urban shrinkage as such, the planning strategies are targeted at
tackling these challenges instead.

The planning approach in the context of urban shrinkage in Post- socialist Europe being
mainly growth oriented seems to correspond to the local context of Liepaja and Cé&sis only
partly. It is so, because in case of Liepaja, the population prognosis for the year 2030 has
been adjusted and now, instead of anticipating massive growth, is expecting to keep the local
population steady and preserve the existing number. The local planning strategies though are
targeted at attracting people to Liepaja and focusing on economic growth and making Liepaja
more visible on the national and global map. Interestingly, the will and need to right size of
the local infrastructure and city area to the existing population number has been expressed by
the local city planner, even though in reality is has been proved very difficult to achieve
because the local residents are not showing the needed cooperation and understanding in this
regard. In case of Cgsis, local planning documents express the focus on improving life quality
for its local residents, and growth orientation is observed only in the prognosed population
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growth along with various strategies mentioned by the local city planners, which aim to
attract new residents to Césis. The population growth prognosis in the strategy of Cgsis is
seen unrealistic by local city planners, but is still there in order to create a better and more
positive local atmosphere for the residents of Césis as well as represents the vision of local
activists and politicians, who are local patriots and dream of C&sis growing and developing.
This situation, of course, corresponds with the argument expressed in the academic literature
by various scholars, such as Steinfiihrer, (2015) in Haase et al. (2017), Hollander et al.
(2009), Haase et al. (2016), that acceptance of the course of declining population and urban
shrinkage as such is often non - existent in Post - socialist Europe because of the negative
stigma it bears in the eyes of local residents and politicians.

In light of the analysis of the local context in relation to urban shrinkage in Post - socialist
Europe, in which the culture - led urban developments of Liepaja and C&sis are embedded,
the planning approach represented by these local concert halls will be discussed. Since the
local planning approach in Liepaja and Cgsis is not corresponding to neither a clear growth
orientation, nor to the so-called management of urban shrinkage, the same can be said about
the local culture - led urban developments.

Growth orientation behind the culture - led urban development in Liepaja and C&sis is seen in
the fact that the concert halls are expected to attract new residents and tourists and contribute
to economic growth and make city more interesting for the investors. It has to be mentioned,
that the growth orientation represented by the concert hall development is more pronounced
in Liepaja, which can be related to the general planning approach dominating locally.

Focus on improving local education possibilities and culture infrastructure in order to
increase the life quality for the local residents is also observed in the culture - led urban
developments in Liepaja and Cg&sis, which corresponds with the planning approach of
managing the urban shrinkage. The recognition of local context with declining population is
reflected in the physical and functional characteristics of both concert halls, even though in
Cesis considerably more than in Liepaja. Their central location and multifunctionality are
both considerations appropriate for the context of urban shrinkage. Nevertheless, despite that
the capacity and size of the concert hall in Liepaja was decreased, it is still much bigger than
in Cesis with less possibilities for multifunctionality as well as its construction and current
maintenance costs covered by Liepaja Municipality budget are considerably higher. This
again, points to the lack of contextual understanding. One can argue, that Liepaja is bigger
city than Cgsis, and this should explain these differences. Nevertheless, it has to be noted,
that the population decline in Liepaja is significant and in the last few years has not decreased
as it has in case of Cgsis. Even though the focus in planning in Liepaja is to keep the existing
population number steady, it can be argued that the characteristics of the concert hall must be
tailored to the possible population decline. This consideration is relevant so that in the future
city would not face increased financial burden caused by the concert hall.

The presented results of this analysis are in line with the ambiguous perception of the place of
culture and culture - led urban development in the discussion of planning approaches for
urban shrinkage - somewhat growth orientation or ‘reaction’ with its potential to contribute to
economic development and growth, and somewhat management of urban shrinkage or
‘acceptance’ with attempts to improve local conditions and life quality.
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Sacco et al. (2013) perspective on three models of culture - led urban development helps to
better understand this ambiguity within the planning discussion as well as to look critically on
the local concert halls in this research. When seeking the connection to the concert halls in
Liepaja and Cgsis, characteristics of all three models can be observed as well as fallacies of
the first two models.

It can be argued that Florida’s and Porter’s models both correspond to growth orientation in
planning for urban shrinkage and their characteristics as well as inherent fallacies have been
observed in both cases. An example in relation to Florida’s model is the point of criticism
about both concert halls providing repertoire of classical music, which has caused
dissatisfaction from the side of some local people. Nevertheless, the concert halls have the
mission to operate in a specific genre and other types of events are still available for the local
public in other culture organisations within the city. The concrete knowledge about the
economic impact of the concert halls on the local businesses and economic situation in
general is missing, which has been pointed about as a problem by interviewees. It can be
argued, therefore, that the full potential as well as improvements in relation to this model
cannot be comprehended.

What refers to Porter’s model, its characteristics and inherent fallacies have been recognised
in the local context, more explicitly in the case of Liepaja. The focus on increasing the
national and international competitiveness and branding the place by developing the concert
hall largely for the tourist attraction has resulted in specific physical characteristics, whose
connection and conformity with the needs of the local context is subject to criticism. Besides
the considerably high financial risk, there are concerns, that the price level of the local
concert hall indicates the focus on tourists instead of the local residents of Liepaja, whereas in
case of Cgsis, many positive aspects in relation to this model have been observed, such as the
architectural solution, functionality and connection to the local context.

Sen’s model, unlike the other two, corresponds with management of urban shrinkage and in
case of Liepaja and Cgsis, the characteristics of this models have been observed. The
importance is assigned to the educative capacity of the concert halls and, in case of Cgsis,
also to provide a place for the local people to meet and potentially enhance the local
community cohesion. The fallacies in this case have not been observed, since the fear of low
quality culture events with no potential to evolve into local development has not been
observed in this research context within the chosen case studies.

To conclude, culture - led urban developments in Liepaja and Cg&sis have a potential to both
steer the local development towards growth in the context of urban shrinkage, and
simultaneously not to neglect the local contextual understanding and needs of the local
residents. This potential arrives from the reasons why these developments have been chosen
for the local context as well as is reflected by their critical aspects. With that said, culture -
led urban development, if applied with multi - causal perspective, has a potential to be
valuable tool for both planning approaches discussed in the academic planning literature. It
has to be noted, that more pronounced positive and negative impacts of the concert halls on
the local context might be possible to observe after longer time period, because currently both
concert halls are relatively new - only 3 years in case of Liepaja and 4 years in Cgsis.
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Appendix

A.1l. Transcriptions

Date: 28.03.2018

Location: Municipality of Liepaja (Liepajas pilsétas pasvaldiba), Rozu iela 6, Liepaja, Latvija
Length of the audo record: 58:41

Name of the interviewers: Elina Kirilko (E)
Experts: Arvids Vitals (A), Anete Bérzina (AB)
Transcription: Elina Kirilko

Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-
question

Introduction

1.Please describe briefly your connection to city planning of Liepajal

What is the local context of
culture - led urban
development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

1. Which in your opinion are the most pressing issues in Liepaja city
for which solutions are sought in the context of city planning?

2.1t is not a secret that almost all Latvian cities are losing their
population and experiencing urban shrinkage in some level, therefore
I would like to ask your comments in this matter regarding the
development trends of Liepaja!

3.What is the strategy of Liepaja city concerning this issue in terms of
city planning and why?

4.How have the planning strategies and existing planning documents
influenced these tendencies?

5.Can you please comment the predicted (planned) population trends
(rising) in the long-term development strategy 2030 of Liepaja?

6.1 have skimmed through a research done by former student 7 years
ago about the awareness of urban shrinkage in Liepaja. Have you red
it/are you aware of the conclusions of this research?

7.Can | ask you to comment this extract from the Municipal Plan of
Liepaja: “The shrinkage of Liepaja has been discussed and
determined with the professionals, but a gradual shrinkage stays
unnoticed throughout time and it is therefore almost impossible to
apply long-term politics. Only a radical shift in energy prices
simultaneous with a radical population decline would be a reason for
essential changes in cities development politics. ”?

5.1.1s it realistic
that this will
happen as a
result of the
planning?

6.1.1f yes, have
you observed that
the situation has
changed since
then?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.Do you have an information on why exactly Liepaja got the new
concert hall?

2.What is your perception of the new concert hall Lielais Dzintars?
3.Does the new concert hall have expected/existing impacts on
Liepaja city?

1.1.Is it related to
Liepajas Dzintars?
3.1. If yes, what kinds
of impacts?

3.2.Can these impacts
have any influence
the context of urban
shrinkage (population
loss, unemployment)?
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How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1.Do you have any kind of collaboration with Lielais Dzintars? If yes,
how would you describe it?

2.How do you see the new concert hall Lielais Dzintars in the context
of development trends (urban shrinkage) of Liepaja?

3. Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Liepaja in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

4.As you know, Lielais Dzintars is now a home for several cultural
entities. Do you see this so called centralisation as rather positive or
negative for city space of Liepaja? And why?

5.Where in your opinion would be a place for improvements in the
operation of Lielais Dzintars?

Figure A.1. Questionnaire for Arvids Vitals and Anete Bérzina
English Summary

The main objective of this interview was to get insights into the local city planning in Liepaja
and the perspective on the local situation in relation to the local population loss and urban
shrinkage. Concert hall ‘Lielais Dzintars’ and its meaning to Liepaja city was about to be
discussed too.

Both interviewees admitted, that Liepaja is losing its population and its current territory is too
big for the current number of residents. Many empty buildings, housing units and even
neighbourhoods constitute a big problem for the local city life. Nevertheless, as Vitals admits,
even though the city planners might know the theory and how it would need to be, in reality
when working here (in Liepaja) as a city planner, it is actually hard to do “the right thing”,
because big portion of local residents lack the understanding about these issues and,
therefore, are not responsive to cooperate with the municipality. This, as the interviewees
admit, is the way of thinking inherited from the former Soviet period.

Another reason for “the right” planning actions to be done, which in the opinion of planners
are necessary, is the lack of financial resources in order to do that and, thus, the planning is
highly dependent on the external funding. This is diminishing the true meaning of the
planning profession, as stated by Bérzina.

In relation to the new concert hall ‘Lielais Dzintars’ in Liepaja, both interviewees see it as a
positive development, which is helping the local businesses and is increasing tourism.
Nevertheless, they express their doubts about these positive effects being long — term. In
addition, financial risk is pointed out, since both admit, that the municipality is subsidising
the concert hall and it is possible, that these subsidies might increase in the future. The money
spent for subsidising the operation of the concert hall would be really necessary to pursue
other planning goals, such as the preservation of the cultural - historical heritage of the city
and help the local cultural activists to pursue their creative actions.
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E (00:18): Labi, nu ja, tad pirmais jautajums. Vai jus varat noraksturot savu saistibu ar..

AV (00:24): Liepajas pils€tas planoSanu?

E (00:26): Ja.

AV (00:27): Nu labi, tad es varbiit sakSu. Nu mans, ja, karjeras gaitas no 2006. gada ir
Liepaja. Esmu piedalijies faktiski visos planosanas dokumentos, gan gan izstradé, gan ari
vadijis. Vadijis gan vairak teritorijas planojumi, lokalplanojumi, detalplanojumi, tematiskie
planojumi, pilsétas attistibas stratégijai, kas bija lidz 2014. gadam, tur es biju ari ka viens no
darba grupas izstrades ari vaditdjiem un tagad, kas ir Iidz 2030. gadam, pie tas strat€gijas.
Protams, ar1 dazadi gan zalo teritoriju attistibas visadi dokumenti, projekti, ar1 transporta
pétijumi, infrastruktiiras attistibas projekts. Ta ikdiena ir ee, ir interesanta..

E (01:20): Spraiga..

AV (01:21): Ja, ir loti plass, nu ta ja nem, tas darba lauks ari. Sakot no lieliem tadiem
stratégiskiem dokumentiem, kas ir arT Kurzemes planos$anas Regiona vai Latvijas Ilgtsp&jigas
Attistibas stratégija vai Baltijas Jiiras Regiona planosanas dokumenti, kas viss arf jazin, ta ka
nu tas konteksts ir plass. Nu liik, Sobrid vairak ikdiena ir arT pie biivniecibas, varbit mazak
plano$ana, bet pie biivniecibas procesiem. Amats uzliek art ka vaditaja vietnieckam daudz ko
citu, kas varbiit nav ta milaka t€ma, bet nu, kas ir ar1 jadara. Ta, ka nu ta pieredze ir vairak ka
10 gadi. Tagad ludzu, tagad tabs vards.

AB (02:04): Ja, tatad es esmu dzimusi Liepaja, bet visas studijas pavadiju Riga. Tagad
izmacTjos un atgriezos Seit, un tad, Tsteniba ar pils€tas planosanu ir ta, ka man uzreiz, es
atnacu, man bija tads vou, nu ka te viss ir. Un tad uzreiz ir tads, kad var loti labi salidzinat,
un, kas Liepaja ir daudz labak, kas varbit ir labak nedaudz citur, bet nu, protams, ta Liepaja
visi teiks, labak neka Riga. Bet es tieSam, es vairak ta ka vai nu tads asistents, kur§ izdara
kaut ko..

AV (02:37): Ko prasa..

AB (02:38): Ja, un ja, es vairak tiesi nodarbojos ar visadam tam vizualam lietam, mani arT tas
interes€, kur ir, kur ir patiesiba, kur tie visi cilveki atrodas, kur vini dodas. Ja, es Seit stradaju
nepilnus 2 gadus, ta ka man nav bijusi prieredze daudzos projektos. Es atnacu, viss kaut kas
jau bija izdarits un tad ir diezgan sarezgiti ielekt, jo manteriali ir daudz un tu neesi izsekojis
lidzi, tad tur tads apméram tads ka kurmitis tu esi, bet es daudz ar1 nodarbojos citam
paSvaldibas ta ka S§is administracijas struktiram, kad vajag kadam uztaisit kaut ko
kartografiski, vides dalai, attistibas parvadei tad més tur katrs no savas puses darbojamies un
visi kopa cenSamies kaut ko panakt.

AV (03:22): PlanoSana jau tada plaSa joma, ja. Sakot ar tieS8am sabiedrisko transportu,
kapsétam un..

AB (03:30): Ja, bet par sabiedriska transporta direktors, vins, pieméram, grib kopa ar mani
uztaistt telpiski, kur visi strada, kur visi dzivo, lai mums ir adekvads un korekts prieksstats.
Tapat ir arT ar iedzivotaju datiem, mes vinus vienkarsi att€lojam, lai més redzam, kur cilveki
dzivo, lidz ar to, kad, pieméram, v€las planot, kur izvietot bérnu rotalu laukumus, tad tas
varbiit ir mazak ka tikai kaut kur, bet nu jau ar pamatojumu, ka, lik, Seit dzivo mazie bérni un
tas mums ir jadara te. Man jau protams daudz tuvaks ir vides dalas darbs, jo gribétu, lai visur
mums biitu daudz zalas teritorijas un més neko neapbiivétu daudz. Bet ja..

AV (04:10): Aizmirsu pajautat, no Liepajas esi?

E (04:12): N&, es esmu no Rigas, §1 ir tresa reize, kad es esmu Liepaja, un pirma no tam bija
man Tsti neapzinata vecuma.

AV (04:21): Ja, no Liepajas varbiit daudz kas nav zinams..

E (04:23): Ja, man nav zinams un arT par Rigu man jasaka, nu par cik ta ka es stud&ju Riga
kaut ko citu un tad Saja nozares es arT nu ta un tapéc man salidzinat arT ir griti. Es Rigu
neizveélgjos ka petit, tapec, ka nu, dé] manas t€mas, lai gan Riga ar1 iedzivotaju skaits ta ka
samazinas, bet nu tas..
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AB (04:41): Riga ir citadak..

E (04:43): Citadak, ja..

AV (04:44): Tad es saprotu ir tris vietas, Cesis, Rézekne..

E (04:45): Ja, bet no Rézeknes man vél neatbildgja, tad redz€s, nu ja, tad ta es tur skatiSos, ka
sanaks.

AV (04:51): Téma ir, es domaju, loti interesanta, es nezinu vai ir bijusi jau tadi petijumi par
to?

E (04:56): Nu es centiSos, man bija, ja, ta doma sasaistit ar tam koncertzalem, par cik ir
daudzas debates par to, nu akadémiskaja literattira ir daudz par to, ka labak ta ka pieiet tam
nu faktam, ka pilsé€tas sariik, un tad ta ka ir viens tas skatijums, ka japlano uz izaugsmi, lai
atkal piesaistitu cilvékus un atkal tad ir v€l viens skatfjums, kad ta ka jaakcept€ tas fakts un
japlano ta, lai nu, ta ka ar domu, ka tie cilvéki samazinasies, nu tas ta interesanti, nav
vienpratiba $aja jautajuma un ari interesanti, arT ir zinams tas, ka, nu, tas bijusas Padomju
Savienibas valstis ir loti maz ta ka izpétitas Saja konteksta un tapéc, nu, tads trukums loti
daudz, ta ka, nu pétitas pils€tas Rietumeiropa, Amerika, bet tieSi Austrumeiropa ir loti maz.
Un tas arT ir tads interesants nu aspkts, kap&c, nu, es domaju varbiit vajadz&tu ari Latvija
papétit So lietinu.

AV (05:57): It seviski, ka tas koncertzales ir arT jaunas, no ta viedokla, ja, ka tas ietekme
pils€tas ekonomiku..

AB (06:04): Es domaju to var arT skatities konteksta ar to, ka man liekas arT kaut kadi Eiropas
fondu atbalsti bijusi, jo tad, piemeram, Sobrid ir baseiniem visiem ir atbalsts un ka var
skatities strukturali, kad visi plano to, ko Sobrid Eiropa lidzfinansé un mes visi tagad daram
to, tad daram to un ka tas tomer ar tadam lietam loti faktiski saistits.

AV (06:26): Tas ar1, ko Anete saka, par tiem Eiropas Fondiem, arT otrais jautajums, ja jauta,
tie problému jautajumi, nu visa ta pils€tas planoSana, kas ar1 Liepaja notiek, art citur Latvija,
ir pielagota tiem Eiropas Fondiem, visur tiek mekl&ta arT pils€tas attistibas strat€gija ir uz to
biivéta, redzot jau kadiem virzieniem bis ta nauda, 11dz ar to tiek pakartots. Nav ta, ka més,
pieméram, Anete vai kads cits izdoma, ka tagad més gribam 10 rotalu laukums..

AB (06:55): Jo mums vajag..

AV (06:56): Vajag, ja, més redzam, ka tieSam to vajag vai vajag tur nezinu vienu ielu
uzbuvet.

AB (07:01): Parvadu pieméram mums vajag, mums tieS§am vajag parvadu.

AV (07:05): Nu més redzam, ka tur ir sastrégumi, ka tur ir vajadziga infrastruktiira, bet nav
neviena programma, lidz ar to ta planosana ir vairak pielagota tiem Eiropas Fondiem.

AB (07:14): Nedaudz ta izkroplo to planoSanas patieso aicinajumu.

AV (07:20): Bet nu, protams, visur apaksa ir ta dzives vides kvalitates uzlaboSana,
ekonomiska attistiba, cilvéku skaita piesaistiSana, darba vietas.

AB (07:30): IzlidzinaSanas Eiropas Savienibas valstu vidi.

AV (07:34): Labklajiba, socialas jomas arf.

AB (07:38): Es zinu, ka man otra jautajuma.. tu jau atbild€ji otro jautajumu?

AV (07:40): Nu aptuvent, ja.

AB (07:42): Man bija par to, ka Tsteniba man, ka cilvékam, kas neko ta nedarbojas ta ka
biivieciba, pieméram, man Skiet, ka reizé€m loti biezi ir problematiski nodroSinat to, ka tas
teritorijas planojums patiesam tiek ievértos. Loti biezi kads kaut ko buivét vai attistit kaut
kada konkréta vieta un reiz€m tas neatbilst [idz galam un tad..

AV (08:06): Nu kaut kads piemers, pieméram, mums ir planojuma dzivojamas apbuves
teritorija, bet nu cilvéki joprojam turpina lietot garazas vai nezinu, autoservisu tur grib
uztaisit un més redzam, no planoSanas viedokla, ka ta vieta ir piemérota, pieméram, Liepajas
ezera mala, ja..

AB (08:21): Ja, ka mums ir jaiet uz to virzienu, bet turpinas joprojam tas, kas ir iesakts..
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AV (08:28): Nu no padomju laikiem un arT ta domasana cilvékiem joprojam ir..

AB (08:32): Vel protams ir no attistibas viedokla tas, ka komunikaciju inzenieri nav pa visu
pilsétu pilniba, un tas reiz€m apgriitina uznémeéjiem, lai uzsaktu savu darbibu citreiz savos
IpaSumu, zemes gabalos, ka tad viniem ir vajadzigas komunikacijas.

AV (08:48): Nu tas ja, tas ir problémjautajums, tad pilsétai fokuss ar1 ir Sobrid uz tam
uznémejdarbibas teritorijam, ir izveidoti vairak industrialie parki, kur pasvaldiba izbuvéja
ielas un apstadijumu, un tad nak tas konkr€tais investors, vai viet€jais vai arzemju, un tad
vins$ tikai projekte to savu €ku. Ta ka nu tas no tada ekonomiska, sagatavot.. jo ir bijusi ar nu
iepriek$gjos 10, 20 gadus, ka atnak investors un ka vinam pasaka - ‘tev elektriba javel tur 3
kilometri un tev tas maksa tur 50 tiikstosi’, vin$ saka - ‘n&, nu tad es nenaku’. Ta ka tas darbs
jau biitiba, Liepajai tas majas darbs ir paveikts. Nu tagad..

E (09:32): Marketings..

AV (09:33): Ir jau, protams, daudz ligumi saslégti, jau Sis tas sabuivéts, bet ta kapacitate ir vel
lielaka. Sobrid gribétos vinu vél labaku.

AB (09:44): (..)

AV (09:47): Tie ir tie galvenie, nu protams arT degrad€to teritoriju attistiba, tas viss iet taja
konteksta.

E (09:54): Uz treSo jautajumu pariet, ka jius koment&tu?

AV (09:59): Nu, protams, ka jaatzist, ka samazinas. To més ka specialisti varam pateikt ar1,
ka samazinas. Protams, ka planoSanas dokumentos tas nekur netiks tik krasi atspogulots.

AB (10:13): Netaisis planosanas dokumentu — ‘Mg&s prognozgjam (..)’

AV (10:16): Samazinajumu, ja.

E (10:17): Bija, bija, es lasiju, bija laikam teritorijas pasreiz&ja izmantosana, taja nu bija ta ka
ta prognoze, ka samazinas. Un es ta sapratu, ka tas ir, nu, uz 11dzSingja attistibas fona, ka tas
ta, ja viss ta turpinasies, tad vina samazinasies. Bet atkal taja planotaja izmantoSana, tur ta
prognoze bija, ka palielinas sakara ar $o planu un ar So stratégiju. To es ta ka..

AB (10:43): Taja Liepajas stratégija, ja, ka mes ejam..

AV (10:50): Jo 2014. gada bija tas mérkis, stratégija no 2008 lidz 2014. gadam, tur bija
meérkis 100 000. Zinaja, ka to, skaidrs, ka nevarés sasniegt, bet neviens politikis neparakstas
uz to, ka més liksim 50 000 vai 60 000. Savukart Iidz 2030. gadam tur ir 75 000 tagad jau un
tas ir protams tads realaks cipars, jo tas mérkis ir ta iek$&ji noturét cilvékus. Jo to, ko Anete
ar1 ir analiz€jusi, (..) td dzimstiba un mirstiba..

AB (11:24): Nu vina sak atkal iet uz leju..

AV (11:26): AizbraukSana, ja, vina vienu bridi bija ta ka jau nu tur uz nullém, minus viens..
AB (11:29): Un tas atkal ir saistits ar to, ka 1986. - 1991. gada dzimusie cilveki tagad klust
par vecakiem, un tad toreiz bija baby boom un vin$ atkal gaja atkal, bet Sobrid atkal jau sak
ta..

AV (11:45): Un, protams, turpinas vél izbraukSana un tiesi tie jaunie cilveki. Jis ka piemeérs
ar1, varbiit izvélas kaut kur citur studét..

AB (11:53) Un nezin vai naks atpakal..

AV (11:54): Nezina vai naks atpakal, un ja atbrauc atpakal, tad vini nezina ko darit. Protams,
primarais ir darbs un ja cilvékam Seit nav darbs, nekada pludmale, nekads tur kultiirvésturisks
mantojums vai kaut kas neglabs to.

AB (12:07): Vai smukas ietves..

AV (12:09): Vai smuka koncertzale.

E (12:11): Nu ja, arT taisniba.

AV (12:12): Ta, ka tas ir tas primarais. Ta ka ta tendence, ja, samazinas. Es netektu, ka
pilsétai nu ir tada baiga stratégija, ka to.. bet ir dazada veida instrumentiem, kas tiek
pielietoti. Viens no piem@riem tagad arT bija ar nekustamo 1pasumu. Nu Riga ir to jau
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pielietojusi pirms vairakiem gadiem, tur kur nav deklaréti viena dzivokli iedzivotaji, ir
paaugstinatais nodoklis. Ir 0,2 ta likme uz 1,5 - 7x lielaks nodoklis.

E (12:44): Tad 1pasnieks maksa..

AB (12:46): Lielaku nodokli, jo tur neviens nedzivo.

AV (12:48): Lidz ar to, tas cilveks, kam pieder tas Tpasums, vins$ ir ieinteres€ts vai no arpuses
nu vai pardot, izkustinat to tirgu, vai art no arpuses piedeklarét kadu citu, pieméram, nezinu,
vietgjo. Bet tas, ko Anete ir pétijusi, tur ir pavisam savadak tas..

AB (13:04): Ja, jo piem@ram Seit es salidzinaju uz pirmo janvari Sogad un pagajuso gadu
(rada karte). Bet probléma ir tada, ka ar So gajienu kad it ka pasvaldiba grib ta ka savakt
kartibu, ir beizies ar to, ka mes Tsteniba, ja mums ir vesala gimene ar Cetriem cilvékiem, vina
izkliedgjas un tad mes zaudgjam to butibu, ka man tacu vajag zinat, kur man ir bérnu rotalu
laukums, kur man ir autobusa pietura un kur man ir vajadzigs veikals. Ta, ka..

AV (13:46): Ir ta doma jau bija, piemé&ram, cilvéks arT Riga tur strada un vinam ir dzivoklis
Seit, bet ka vin$ deklar&jas tomer te atpakal..

AB (13:54): Jo mani Riga ta piespieda iedeklaréties Riga, lai man vienkarsi nav milziga ire
jamaksa.

AV (13:59): Ridzinieka karti vai sabiedrisko transportu vai bérnudarzu vai vél tur kaut ko..
AB (14:03): Ja, ar1 fakts tads..

AV (14:04): Bet tas, ko Anete tagad ir analiz&jusi, ka ta kustiba ir Seit pat iek$gji..

AB (14:09): M@s neesam dabiijusi vairak cilvekus..

AV (14:11): Nu varbiit kaut kas plusa tur biski bija..

AB (14:13): Atkarigs no datiem, jo statistikas parvalde rada, ka ir mazliet mazak neka bija,
bet Seit atkal rada, ka ir pa 2000 vairak un.. Bet ja, isteniba vini cirkule ieksgji.

AV (14:24): Bet ta ir ta cina starp pasvaldibam un nu pa Latviju. Ja Latvijai ir tie 2 miljoni
tad tur notiek cikliski..nav ta, ka tev nak klat visu laiku.

AB (14:35): Jo man ari bija tas, ka nu iedzivotaju skaits samazinas, pirmkart tas, kas ir
globali no §tm austrumu (..) bijuSajam PSRS valstim cilvéki brauc projam uz arvalstim
stradat. Un tas ta ir un tad vél tas, ka ir ta svarstmigracija, ka, pieméram, mums Liepaja kaut
kas samazinas, bet taja paSa laika cilvéki no apkartesoSajiem novadiem atkal parcelas uz
Sejieni vai ar1 vini te iedeklargjas, bet dzivo savos laukos. Jo 1steniba nevar nemaz analizét
vienu Liepaju pa robeZu, ka ta sariik, bet ir jaskatas jau tris novadi apkart.

AV (15:09): Jo daudzi, kas strada Liepaja vini dzivo Grobina, Nica, Aizputg, ja. (..) Ja Riga,
Pieriga ir kaut kadi 50 - 70 km, tad te varétu bt pie 30, lidz pat 50km. Mums arT kol&gis
brauka no Aizputes, kas ir S0km.

AB (15:29): Pieméram, cilvéki vienkar$i labak apmaksatu darbu, es teiktu, grib vairak ka,
pieméram, profesionali sev atbilstoSu, reizém ir tada sajiita. Nu, es vienkarsi redzu, ka radu,
pazinu loka, tie, kas izcelo no valsts, ka vini it ka nopelna vairak, bet tai pasa laika vini to
savu profesionalo kvalitati zaude stradajot vienkarSus darbus. Es nezinu, bet tas jau ir tas
Latvijas cel§, ka mums biis IT un viss kaut kas, ka mums biis gudrak..

AV (16:02): Tapéc Liepaja ar1 strada pie tam uznémejdarbibas teritorijas (..), pie lidostas, pie
tirisma (..). Tie ir tie problémjautajumi.

E (16:13): Ja, lai gan, protams, es ar1 piekritu, ka pludmale vien ta ka un koncertzale neko
neatrisinds, bet es domaju, ka tas vismaz no mana skatu punkta ir loti liels pluss, jo kas man
personigi nu varbiit, ja man biitu ieps€ja, varbiit kavetu parcelties arpus Riga biitu tas, ka ja,
kultiira pietriikst iesp&jams un kaut kadas lietas, ko darit. Un tas darbs arT ir fakts, bet nu ta
biitu ta otra lieta, jo es darba del kaut kur parcelties arT nespétu. Jo cilvekiem daudziem ir ar1
ta sociala vide svariga, nu ta sociala dzive, ta ka no tada viedokla nu pludmale vismaz tas ir
tomer ir pluss, un ar1 es uzskatu, ka tas koncertzales arf ir loti jauki, jo nu man patiktu iet uz
koncertiem.
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AV (17:05): Ja var parlekt uzreiz pie 15. jautajuma, ja, kadi but tie uzlabojumi.. Ja uztaisitu
kaut kadas aptaujas, cik Liepajnieki apmekle..es domaju tas procents..

E (17:15): Nav tadas bijusas?

AV (17:18): Nav dzirdets vismaz, ja.. Bet tie ‘parastie’ Liepajnieki, nu tas vid&jais dzives
Itmenis nav tik augsts, lai piepilditu tas biletes.

AB (17:27): Tas kas pelna vidgji, cik tur bija, pirms nodoklu nomaksas 640 eiro..

AV (17:34): Vins to nevar atlauties, kur nu vél gimene aiziet. Lidz ar to tur ir jataisa, nezinu,
kaut kada cenu politika, akcijas vai kaut kas, jo, protams, ka ta koncertzale strada uz tiirismu,
uz atpazistamibu. Brauc ridzinieki, brauc no Eiropas, pasaules, visadi makslinieki uzstajas,
ar1 tlrisms, ta joma protams loti labi attistas.

E (17:53): Tas ir juitams?

AV (17:54): Tas ir jutams, ja.

AB (17:55): Atveras daudz kafejnicas, bet tas kafejnicas, pieméram, ir Rigas cenu kategorija.
Tas man atgadina l1dzigi ta ka Kuldiga, loti skaists v&sturiskais centrs, bet ir restorani, kur ir
tomeér jau cita cenu kategorija, ko varbiit arT kuldidzinieks ar savu atalgojumu tomér nevar
atlauties.

AV (18:17): Lidzigi bus Cesis, jo tur arl var paskatities kafejnicu, nu augsa restorans, tas
cenu ltmenis v&l augstaks neka Riga, tas liekas, nu C&sim vajadzetu but ka tadai mazakai
pilsétai, tas limenis zemaks, bet nu vini strada uz to.

AB (18:32): Jo vini ir vel tuvak Rigai. Un vini grib nokert to ka..es atbrauktu uz C&sim vésa
miera un vakara majas.

AV (18:40): Bet vietgja ekonomika, més, protams, neesam tik padzilinati pétijusi, bet ir
redzams arT, kas mums nak no biivnieciska viedokla - restorani, viensicas.

AB (18:49): AiRBNB tie dzivokli loti daudz ir.

AV (18:54): Tapéc, ka art konferences starptautiska méroga.

E (18:57): Tur riko taja Dzintara?

AV (18:59): Dzintara, ja. Subject creativity, kas bija nesen.

AB (19:05): Bet vinu likvidgja, nebus vairak.

AV (19:08): Pazinoja, ja? Bet tur ar1 ir uzsvars parsvara uz Rigu, uz Rigas ptli atvilkt Seit..
AB (19:14): Rigas profesionali sabrauc

AV (16:16): Un sabrauc nevis uz vienu dienu, bet sabrauc uz ned€las nogali. Piektdiena
konference, vini paliek vél uz sestdienu un svétdienu, aiziet vél uz teatri, restorau, paliek
viesnica, satiek vel tur kadus cilvékus, kultiiras jomas, 11dz ar to veidojas tads jau ka klasteris
pavisam.

E (19:33): Tad jus teiktu, ka vajadzetu ta ka veikt kaut kadu aptauju iedzivotajiem viet€jiem,
ta ka vairak jautat, nu ko vini doma, ko vini grib&tu vai kas pietriikst?

AV (19:44): Vel kas ir interesanti, ja skatds no tada pilsétbivnieciska un arhitekttiras
viedokla, tad vietgjiem ta koncertzale formveida arhitektiira nu ta nevisai vai pusi uz pusi
dalas, bet tie, kas brauc no malas, viniem ja, viss ir baigi forsi.

E (20:02): Vina ir kritizeta, es skatijos Adreses vienu raidijumu, un tad Kibilds tur, nu tur to
arhitektu vairak teiksim neka Liepajas pils€tu. N€, nu vina ir interesanta.

AB (20:14): Vina ir sava laika biive, bet més nezinam vai vina péc 20 gadiem bis arf tik pat..
Bet ja, ta ir, ka, es teiktu, ka tada koncertzali pils€tu no sarukSanas neglabj, mums varbiit ir
lielaka tada turistu migracija. Jo ir ar1 variants, ka varbiit visi ta ka brauc skatities koncertzali,
bet visi biis apskatijusies un tagad Ventspils uzbiivés savu miizikas skolu ar super &rgelém un
tad atkal Ventspili bis tas, ka visi grib redzet.

E (20:49): Un nu ja, es gribju, es to piekto jautajumu druscin modificéSu — teiksim, no ta
gada, kad, 2014. jis teicat ir ta strat€gijaun tie plani?

AV (21:00): 2008 lidz 2014.
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E (21:01): Nu ja, tas lidz 2030. gadam..un tad vai no ta posma, nu, ka jiis raksturotu tas nu
izmainas varbiit vai nu tas ta ka, ka vai jis uzskatat, ka Sie planoSanas dokumenti, §is
stratégijas kaut ko ir ietekm&jusas vai to ta nevar pateikti?

AV (21:18): Noteikti, noteikti ir ietekm&jusi, jo, ka jau es teicu, tas strat€gijas jau bija virzitas
ar1 uz to finans&jumu, jo jebkuram punktam, kas tai strat€gijai ir ierakstits, tur ir apaksa ari
finans€jums, kaut vai izbiivgjot vienu ielu vai uzbuivgjot koncertzali vai atjaunojot Liepajas
lidostu, tas uzreiz ir tas pienesums. Nav ta, ka uzraksta tos planoSanas dokumentus un ieliek
plaukta un doma, ka viss tur notiks pats no sevis. Tur ir attistibas parvaldé arT loti smags
darbs, lai tur katru no to punktu programmas ministru kabineta noteikumiem visu to pieradit
un to naudu ar1 dabut. Tur atkal tas politiskais ITmenis Liepajai loti labi strada, lai to pieraditu
Riga, Saeima un ministrijas.

AB (22:12): Ja, jo politiska Iimen1 Liepajas politiska vadiba ir ta, kas Sobrid ir ta ka Latvijas
Itmeni vadiba Zemnieku Savieniba.

AV (22:20): Maris Kucinskis ir Liepajas Partijas biedrs, ta ka tur viss tiek pakartots art
Liepajas attistibas tendenceém.

AB (22:31): Bet es v&l varétu varbiit piebilst, ka, nu ta ka par to, ka piemeram, $1 pilséta saruk
un ka to arT nedaudz varbit ietekmé€, pieméram, Rigas planoSanas dokumenti, Riga ir tas, ka
Riga ir Baltijas metrolpole, ir tads arT..

E (22:45): Skaitas Baltijas, ja?

AB (22:47): Ja, Riga, ta ir ta Baltijas metropole. (..) tikla un tad kad, pieméram, bija Latvijas
ilgtsp&jigas attistibas strat€gija un viss tas (..), un ka Riga tik daudz it parpumpéti visi
pakalpojumi, ka tas ari, ka cilvékiem, piem&ram, nu no veselibas apriipes kvalitates, nu, un ka
tas ar1, piemeram, ta ka katrs velk deki uz savu pusi, bet toreiz, kad més uzdevam jautajumu,
nu més vel gajam augstskola — Ka tas tagad biis, tad mums bis regionala attistiba balstita
valsts pa daudziem centriniem vai tomér ta viena Riga? - Ta viena Riga ir panémusi tik daudz
Liepajniekus sev. Nu ja, es teiktu tagad varbiit atgriezas, daudzus vienkarsi pazistu personigi
cilvékus, bet ir jau ta teze, tagad vienkarsi ir mode izvakties no Rigas un péc tam no pilsétas,
kur tu esi parvacies, parvakties uz lielakiem laukiem.

AV (23:49): Jo, tas jau Riga protams, ar1 kapéc cilveki ta dara, ir arT no tas sasniedzamibas,
pakalpojumu, kultiiras un visa ta atkarigs.

AB (23:57): Ka vini kaut ko likvid&ja, vienkar$i iznéma ara no citam pilsétam, tagad ta
institlicija ir tikai Riga. Tad jums jabrauc, bet, nu redz, tagad atkal attistas e-pakalpojumi loti
un tad ta atkal lauj biit cilvékam, kur vin§ grib bit. (..) Kompetenti cilveki (..) savas lietas,
vinam ir vienalga, kur vin§ dzivo, tieSam.

AV (24:20): Nu ja, Liepaja, Cesis vai Danija. Liepaja tada zina ir sasniedzama daudz kur ar
kajam, ar velotransportu. Nu, protams, arT maSinas arT tiek intensivi izmantotas, bet tas nav ta
ka Riga, kad jasez sastrégumos, ja dzivo Pieriga.

E (24:41): Nu més varam varbit parlekt uz astoto.

AV (24:44): Ja, sesto jau mes ta ka atbildejam, septitais, ja, nu..

E (24:47): Tur butiba, vispirms, vai jus esat lasijis, vai jums ir informacija. Jo ja jums ir, tad
jautajums sekos, ja nav, tad nav jéga uzdot jautajumu.

AV (25:57): Es zinu, ka tads ir, es Kristapu pazistu, bet es neesmu izpetijis.

E (25:00): Tad nav bitiski

AB (25:02): Es ar1 né.

E (25:04): Ja, labi. Tad varam uz astoto, ja, varbiit, tas ir, ja jums ir §1 informacija.

AB (25:12): Nu tu noteikti varbit zini, ez nezinu.

AV (25:13): Es protams zinu, nu ta, bet, nu labi, tikko piedzimis nebiju..

AB (25:16): Es vél skola gaju.

AV (25:17): Bet skola gaju, ja, nu tas stasts jau protams, ka Liepaja ta koncertzales
mekl&sana, vina jau ir ..
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AB (25:23): Legenda par simfonisko orkerstri.

AV (25:28): Ja, bet nu tas tads nu sakuma punkts ir dots 1994. gads, bija Imants Resnis,
simfoniska orkestra vaditajs. Tad vinam radas vizija, sapni jeb vai ka to varétu nosaukt, kaut
kur Liepaja vajadzetu. Tad biitiba Liepaja bija pirma pilséta Latvija, kas vispar par $ito saka
runat. Saka runat Liepaja aktivi un Riga, nesaprata ko pat tas vispar nozimé, cik tas vispar
maksa, kur nu vl kaut kur piemingja, ka tas maksa miljonus, tad vispar tajos laikos likas —
Nu ng, tas nav realiz€jams. Bet tad ta pakapeniski, pakapeniski, un 2002. gada tas viss tika ar1
virzits 1énam un tad 2002. gada bija uzrikots starptautisks metu konkurss, kur izveélgjas vietu
un piecas kompanijas, kas vispar piedalisies taja projekt€Sanas un metu konkursa izstrade.

E (26:21): Buvnieki?

AV (26:23): Ng, tas bija arhitekti, t;as bija Cetras starptautiskas un viena vietgja Uldis Piléns
arhitekts, vietgjais arhitekts, galvenais pilsétas arhitekts Iidz 1990. gadam.

AB (26:36): Lidz 1990 vai lidz 2000?

AV (26:41): Tad jau vins 1991. gada (..) bet vins bija arT deputats un vins ar1 kopa ar Imantu
Resni visu to ideju virzija un tad 2003. gada notika tas starptautiskais arhitekttiras metu
konkurss un tika izv€l&ts ka labakais AustrieSu piedavajums Folkers Ginke, tas arhitekts un
tad butiba no 2003. gada lidz 2006. gadam bija tads klusums, kad vispar, nu, nevar€ja saprast,
nebija naudas, it ka strateégiski grib&ja un tad tada mullasanas. Tad jau kad es atnacu 2006.
gada, tad jau saka runat, ka jataisa tehniskais projekts ir. Tad uztaisija tehnisko projektu un
tad aprékinaja, ka tas maksa nenormalu summu, es to summu precizi neatceros un pateica —
NE, to nevar realizét. Tad 2010 jeb 2011. gada tad taisija to projektu, kas tagad ir uzbuvéts,
optimizgja tur daudz ko, bet tas sakotngjais izskats bija nu, neteiksim pilnigi savadaks, bet
vins bija péc apjoma daudz lielaks.

AB (27:48): Un grandiozaks tads.

AV (27:50): Grandiozaks, un tad vinam vél bija paredz€ta tada liela aste piebuivéta, kur arl
mizikas skola un veikali un kafejnicas, restorani, nu tas bija milzigs tas projekts.

E (27:59): Bet vispar tas kaut ka saistas ar to, es varbiit es to nezinu, es minu, bija Liepajas
Dzintars, tas ir ta ka jums bija koncertzale prieks cita vai..

AB (28:10): Tas ir festivals (..). Tas notika citadak.

AV (28:16): Ta vieta ir izveleta ari, kadreiz taja vieta bija kino teatris un tas bija valsts
IpaSums un 1994. gada pasvaldiba no valsts ta ka dabuja..

AB (28:27): To zemesgabalu.

AV (28:27): To zemesgabalu ar visu €ku, ja, gan jau interneta var atrast, kads tas kino teatris
kadreiz izskatijas.

E (28:34) Bet jums ir kino tagad ar1?

AV (28:38): Ir, ir.

AB (28:38): Més tik liela pilséta, ka mums (..)

E (28:41): Varbit vini atnéma vienigo kino teatri..

AB (28:43): N&, ng, né..

AV (28:43): Tad taja metu konkursa ar ta vietas izv€le tikusi jo bija vairakas vietas (..), bija
pie pludmales, pie pludmales parka varétu biit, skats uz jiru, tad bija arT kaut, kur pie tidens
malam..

E (28:56): Tas bija dargak? Vai vienkarsi izdomaja centralaku vietu?

AV (29:01): Tas pamatojums, kas ir lasits, protams, un runats kolégiem, ka tomér centra vini
ielika, jo ir visa infrastruktiira - transports, komunikacijas, vietas ar1 atpazistamiba un (..).
Strat€giski ta ka labaks, protams, vin$ Liepajas arhitektiira (..) saka, tas ir labi, cits slikti, ja
nu. Dazadas tas domas ir. Ta vieta ja..

AB (29:28): Promenade veidojas, nu tada (..) skats

AV (29:33): No 2003. gada ta vieta tika pateikta — Ja, tur biis mums. Bitiba lidz 2013.
gadam, 10 gadi (..) Un tad ja, tad paradijas Eiropas fondi, 50 procenti finans&jums.
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E (29:50): Nebija vairak?

AV (29:52): 50 procenti.

E (29:53): Es lasiju, ka bija no valsts un pasvaldibas.

AV (29:56): Ja, un tad pargjais 50 bija valsts un pasvaldiba, bet valsts bija..

E (30:00): Maz?

AV (30:01): Maz, loti maz.

E (30:02): Tad tomer pasvaldiba daudz finansgja..

AV (30:03): Ja, un tas ir ar1 viens no jautajumiem..

E (30:05): Tas priekspédgjais, to es..

AV (30:08): Vai ir finansialais slogs Sobrid ir, vins$ ir, gan kredits jamaksa ir paSvaldibai.

AB (30:13): Jadod dotaciju visam.

AV (30:16): Dotaciju, un, protams, ikdienas uzturé$anai, m&s tos ciparus protams, nezinam,
to var pajautat koncertzales darbiniekiem, bet man ta nojauta ir, ka tas viss tiek dotéts no
pasvaldibas budzeta, jo ar to kultiiru..

AB (30:28): 150 tikstoSus vai neveda par gadu? Bija daudz.

AV (30:33): Ar to bileti visu mes

E (30:37): Nu ja, tas ir tas ari, par ko es esmu lasijusi, teiksim, cilvéki medijos konkré&ti. Bet
nu ja, nu un ka jus to ta ka vertgjat vispar? Vai tas nozime, ka varbut labak nevajadzgja vai,
nu ka to..?

AV (30:55): N&, es domaju, ka..

E (30:56): Nu tas ta tiri retoriski, neko jau..

AV (30:59): Es domaju, ka vajadzgja, jo ieguldit kultira nav slikti. Biju ar pagajusa gada
Islandeé,

E (31:08): Es brauksu péc divam ned&lam.

AV (31:11): Tad tur var apmeklét arT to koncertzali. To var arT ieklaut ka salidzinajumu, un
tur arT bija uznacis ta krize, cik Island€ tur ar bankam bija loti slikti, tad vini ar1 ilgu laiku
domaja vai tomér buvet vai nebiivét, vini pat bija iesakusi, tas izmaksa bija 100 tukstoSu,
nebija ka Liepaja. Un tad vini arT pétija, taisija strat€gijas un saprata, ka tomér ir jaiegulda
taja blivnieciba (..) un péc tam arT taja kultiira.

E (31:46): Nu un kads pamatojums?

AV (31:51): Tas ir to ko tur vargja uz vietas (..) un ari dzivojot gimeng. Viens, es sapratu, ka
vini tada veida stimul€ ar1 to ekonomiku un biivniecibu visu, kas tur notiek. Tad valstiski ir
saprotams, ka ir ar1 krize, tad ir jainvesté tados lielos objektos iek§a un ari tagad, kad brauc
ar1 daudz pasaules zvaigznes un arf tas pats, kas Liepaja, tas tiirisms attistas.

E (32:18): To varetu saukt par tadu ka ilgtermina ieguldijumu?

AV (32:21): Noteikti, ja.

E (32:22): Varbiit 1stermina ir kaut kads, nu es nezinu, es ta minu varbiit 1stermina..

AB (32:26): Meroga izpratn€ tas ir Reikjavika, kas ir Islandes galvaspilséta, kur jebkurs
nonaks kad apmekl@s Islandi, bet Liepaja tas ir Liepaja, tev ir janonak vispirms Latvija un tad
jagrib nonakt Liepaja.

AV (32:40): 200 kilometri ar autobusu jabrauc, lai tur tiktu.

E (32:43): Ja, ta ir.

AV (32:44): Bet atkal tagad ir lidosta, tas ir, piem&ram, vakar bija..

AB (32:49): Aizvakar Kirkorovs gribgja..

AV (32:52): Ja, nu vakar bija koncerts, vins atlidoja, ta ka..

AB (32:54): Ar savu privato lidmasinu.

AV (32:58): Kadas septinas fures ar visu aprikojumu un pats atlido ar lidmasinu.

E (33:02): Bet tad sanak ta, ka tas ieguvums, kas ir nu ekonomiski, teiksim, no tas
koncertzales, nu kaut kads jau ir vai ne? Tur kaut kas notiek, bet tas neatsver tas izmaksas,
sanak ta?
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AB (33:13): Privatajiem varbut ir ieguvums lielaks.

E (33:16): Kas ir privatie?

AV (33:18): Kafejnicas, viesnicas, tur viss ir saistits. Bet precizi ciparos més nevaram to
pateikt, tad es domaju, tad ir daudz plasaks p&tjjums..

AB (33:29): Jo es teiktu, man tiri personigi, es teikSu, mani isteniba pat tas uztrauc, ka ta
koncertzale tomér ir tik liela dotacija jaatbalsta paSvaldibai, jo ko m&s varétu planot.. man
Skiet, ka butu citas lietas, ko vajadzetu vispirms izdarit un sakartot. Varbit sociala sféra un
tas, kas nu ta ka iedzivotajiem, tiem 70 000 ir svarigi un ta ka, un p&c tam ta ka domat, bet tai
pasa laika mums ir koncertzales tie cilveéki, kas tur strada un varbiit 1steniba jums biitu verts
tikties ar viniem un izvertet, cik loti viniem izdodas ta ka panakt maksimumu. Ka varbit ja,
varbiit tie pasakumi varbiit varétu kaut ko Ietak, varbiit kaut ko citas .. tad isteniba biitu
vislabakais biitu tad, ja vini sp&tu dzivot neatkarigi.

AV (34:25): Bet tur var papétit arT pasaules tendences.

AB (34:27): Kulturas kapitala fonds jau arT ir lidzfinansgjis.

AV (34:30): Ja, valsts simfoniskam orkestrim ar1 valsts ir finans€jums. Tai paSai mizikas,
makslas skolai.

AB (34:37): No Izglitibas Ministrijas ir finanséjums.

AV (34:40): Ta ka tur ir loti daudz tie finans€jumu avoti, kas tiek likti. Var jau bit, ka vini
tagad pa nullem.

E (34:45): Nu skaidrs, nu ja, to varbiit parstavji zinas vairak.

AV (34:48): Bet to var isteniba papétit arm nu Latvija, protams, un pasaulé ari ka tas
koncertzales.. Es domaju pasaulé arT dotg.

E (34:58): Ng, nu, protams, ja. Brinumi jau nekur.. Es grib&ju par to devito, vai jums ir bijusi
saistiba? Es pienemu, varbit arT nav, ar to pasu izstradi. Nav laikam..

AV (35:11): Man ir bijusi saistiba tiesi no biivniecibas puses.

E (35:13): Ok, nu labi.

AV (35:15): Pie tehniska projekta, bet es visvairak ta ka Iidzdarbojos tad, kad.. Eka ir viens,
bet kad vinu nosédina taja vieta (..) un visu, kas ir ar autostavvietu, pieklisanu, gaj&jiem, un
labiekartojumu, sabiedrisko transportu, tur taja bridi no planosanas.

E (35:41): Varbit kads komentars par to?

AV (35:45): Viss notika pedgja bridi, kas bija loti slikti.

E (35:48): Tas bija pirms atvérSanas vai ka?

AV (35:50): Ng, nu, biitiba biivejas jau pati €ka, bija jau karkass, ja. Taja bridi tika pilsétas
vadiba, tad més gajam un teicam - Brauks cilvéki, vajag stavvietas, cilvékiem tur bis
janoklist, apkart tur ir degradétas teritorijas. Un skaidrs, ka tas viss bija no paSvaldibas
budzeta, tur nebija nekada Eiropas, nekada valsts nauda, 1idz ar to tur tika pemti art (..)
kredits, lai uztaisttu. Tas nebiit nebija tas labakais piemers ka to vajadzetu darit, tada steiga,
visi iepirkumi, viss. Nu, Sobrid ta ka viss daudz maz..

E (36:35): Un jums ir kaut kada sadarbiba ar koncertzali? Nu kaut kada komunikacija,
teiksim, vai..

AV (36:43): Par reklamam, vini nak saskanot. Bet n€, tdda planoSanas konteksta Sobrid
vairak nav, ne.

E (36:50): Jums bija, kamer viss notika?

AV (36:52): Kameér viss notika, bet tad jau ari, tur tie cilvéki, kas Sobrid strada, vini jau tur
nebija. Visi ir pienemti jauni, tur ir valdeg..

E (37:07): Nu un par jautajumiem, mes parejam, nu varbiit kaut kadu dalu jau mes runajam,
bet nu varbiit jums vél kads komentars ir.

AB (37:16): Es teiktu, ka ta ir reklama Sobrid Liepajai, ko izmanto tiirismam, izmanto ka
misu marketinga triku, identitates raksturotaju, ka tagad mums ir koncertzale, bet es teiktu no
tada ilgtermina, es nezinu, vai tas biis noturigs. Jo Liepaja ka v€j$ un jira un mizika ir kaut
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kas jau kas ir no 1970tajiem un tas turas, tad redz€s, cik ka pieméram atkal turésies, ka mums
ir $ada grandioza koncertzale laikmetiga.

AV (37:47): Nu ja, tad tas ko Anete teica, ilgtermina, ka vina..

AB (37:51): Jo cik koncertzalei ir gadi? 3 tagad? Sogad biis 3 gadi vai 4.

AV (37:56): Tris.

AB (37:58): Nu tas ir maz.

AV (37:59): Un jautajums, kas biis pec 10 gadiem, kur jau arT ta infrastruktiira sak nolietoties,
kas biis pec 20 gadiem. Vai pasvaldibai atkal biis papildus slogs. Cik ilgi piemé&ram stikls tur
kalpo vai krani.

AB (38:15): Vai ja més attistisim piejuras kiirortu, ka varbit visi tad metisies uz to piejiiru.
Un tad varbiit ta ka biis citas centralas aktivitates.

AV (38:27): Tas kas vél koncertzalei jadoma ir, ja, par vasaras sezonu. To vini drosi vien ar1
jums pastastis (..). Tas ir to, ka mes ka liepajnieki izjutam, ja, ka cilvékiem vasara (..)
koncerti, lauka ir forss laiks, var iet uz pludmali, braukt ar riteni.

AB (38:47): Varbiit viniem jataisa brivdaba ir, jariko tur tajos laukumos kaut kas.

AV (38:54): Tada planosanas konteksta ir starp citu viena sadarbiba ar koncertzali arT bijusi.
Liepaja tads koncerts, festivals Put V&jini, vesturiski ir bijusi.

AB (39:03): Tur kur Liepajas Dzintars kadreiz..

AV (39:05): Notika, un ir doma visu laiku, ka tur vajadzigs restarts estradei, atjaunot. Tiek
mekl&ti kultiiras parvalde sadarbibas modeli, ka vispar atjaunot, vai atjaunot, vai tas nesak ari
sava starpa konkurét. Jo jau ir viena milziga biive, vai tur vél par miljoniem vajag tadu
infrastruktiiru, nu tur nevar Sobrid saprast. Tas tads planosanas, protams, tur ir arT Eiropas
nauda ietekmg.

E (39:45): Es par to 13 domaju, es neesmu protams parliecinata, bet nu es ar1 lasiju
majaslapa, ka tur ta ka atrodas tagad teatris, orkestris un ta. Bet pirms tam vini, es pielauju, ka
atradas kaut kur..

AB (39:59): Ng, teatris joprojam atrodas sava galvenaja €ka, vini tikai kamerzalé nem uz
izradém telpas.

E (40:06): Es taja majaslapa, tur ta ka vargja saprast..

AB (40:08): Ja, tas ar1 ir ka marketings, nu ka to taisa to, prezenté. Principa, nu tur ieksa
dzivo ta koncertzales administracija, dzivo simfoniska orkestra administracija un dzivo
makslas vidusskolas bérni, ta ka nodarbibas ir.

AV (40:27): Un teatris, es domaju, ka vini reali re.

AB (40:29): Ja, vini 1r€, viniem jaire.

E (40:32): Tad, tad nav tada situacija, ka teiksim..

AB (40:34): N&, mums teatris ir jau no 18ta gadsimta, n€ no 19ta gadsimta, teatris ir sava €ka,
un cik vinam bija, 110 sezonas.

AV (40:46): Bet nu es to uzskatu ar1 par to pozitivo aspektu, ka nu ir iesp€ja radit jaunas
programmas, jaunus talantus.

AB (40:53): Bérni var varbiit taja orkestra darba redzet, macas..

AV (40:58): Vide, vide ir dazada, teatra cilvéki, maza paaudze, kas (..)

E (41:05): Es ta grib&ju par to 14. vél, nu teiksim, tas ka cilvéki uzskata un ari jis ming&jat, ka
tos Iidzeklus, ta ka to dalu, ko paSvaldiba teér€, vajadzetu citur. Nu ta tiri teorétiski, kur tad
vinus varétu izmantot? Nu, kas jlsu acts biitu tadas lietas, kur vinus nu ta ka vajadzetu?

AB (41:29): Nu es teiktu beérnudarzu sakartot, tas man tads pirmais ienak prata, lai
bérnudarzos butu kvalitates, noteikti celtu atalgojumu pasvaldibas sektora, kas tiesi strada
izglitibas iestades. Kas mums vél bija, degradétas ta ka, pieméram, mums ir tas projekts par
kultirvéstursikajam €kam. Ka tad paSvaldiba lidzfinansé tas €kas un tad pieméram tiek
sakartota 1sta pils€tvide, nu ka ta ka tomeér ir tads ka, mazliet, nu, iestumj tos €ku 1pasniekus,
ka nu ka tomér palidzet, tad uzreiz..
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AV (42:04): Katra gadijuma to nevajadzetu izdalit pabalstos cilvékiem..

AB (42:07): Nu ja, pabalstus ng, bet tiesi ta celt to..

AV (42:10): Pilsetas, es teiktu, pilsétvides kvalitates uzlabosanai, tas pamats. Stiprinat varbut
mazos, vidgjos uznémumus.

AB (42:24): Jo pateicoties tam, ka sariik iedzivotaju skaits, mums ar1 paSvaldibas budzets
principa perspektiva samazinasies, jo nebiis nodoklu maksataji.

AV (42:36): Varbit citas radoSas aktivitates, jo Liepajai jau loti daudz ir visadi veida cilveki,
kas Suj, auz, taisa filmas un tiesi tie mazie, kas ir varbiit viens, tris cilveki, kas strada. Nu ir
mums protams ar1 tada iecere, ka Darza iela 10, tads radoSais kvartals, to varétu ta saukt..

E (42:57): Es kaut kur lastju.

AB (42:59): Ja, bet vins visu laiku arT kaut kur ir, kaut kur paradas. Naudas nav, bet ta vilkme
ta ka ir un tas pieprasijums ta ka butu. Katrs sava kakta kaut ko $uj, auz, bet..

E (43:10): Par to arT ir pétijumi, es tiesi ar1 ta garam ejot redz€ju rakstu, nu par tiem kulttiras
kvartaliem. Es neizlastju, es tikai redzg&ju.

AV (43:20): Ta butu viena no jomam, kur pasvaldiba ar1 varétu dot. Tas, kas reali tur auz,
vinam vin$ ir to sava amata meistars, vin$ nezina to pargjo ekonomiku, ne ka pardot, ne ka
kaut kur telpas 1rét un visu to nomaksat, remontét jumtus un trubas. Vinam ir vin$ ir gatavs
ieiet gatavas telpas, vins varbiit maksa nomas maksu kaut kadu minimalu (..).

AB (43:53): Es jau domaju, es tikko vel vienu lietu, kur paSvaldiba var izlietot naudu,
diennakts aptieku lidzfinansgjumu.

AV (43:58): Nu tas jau ir socialo jomu.

AB (43:59): A, ja.

E (44:02): Nu ja, tas ir svarigi, ja, vismaz vienai.

AV (44:04): Bet tur nevajag 20 miljonus.

AB (44:06): Ng, tik daudz nevajag. Nu mums tuvaka ir Kuldiga.

E (44:10): Jums neviena diennakts aptieka nav?

AB (44:12): N&. Riga ir daudz.

E (44:16): Es nezinu, vai daudz..

AB (44:16): Ir daudz, tur kur es dzivoju, bija. Es vargju uz kadam 4 aiziet nopirkt.

AV (44:20): Bet tas atkal uzlabo, par cik nav aptiekas, uzlabo attiecibas ar kaiminiem, ar
draugiem. Savstarp&ji komunice varbiit labak.

AB (44:28): Katra zina, tas, man liekas, ka ir tadi, kas paSvaldibai tas rupes, kas ir uz saviem
iedzivotajiem, tas pirmas lietas, ko mes ta ka izdaritu vinu laba un tad, protams, kultiira, tas ir
kaut kas tads, ta ir mums ta gariga bariba, bet, kad ja, ja cilvéki man liekas ir laimigi sava
ikdiena, viniem ir ar1 lielaks prieks aiziet sestdien uz koncertu vai nu.. Parvadu uzbuvet, lai
nav sastregumu, transports attistas.

E (44:59): Jus tai upei domajat vél vienu?

AB (45:01): Kanals tas ir, n€, né.

E (45:03): Tas ir cits, nav ta upe? Vai kas tas skaitas?

AB (45:06): Ta mums ir pasvaldibai iecere, ka pari dzelzcelam pa gaisu. Ja.

AV (45:14): Tas varbit, vins publiski nekur nefigur€, vins ir planoSanas dokumentos (..)

AB (45:19): Tur ja, tur tas bija tas pirmais, ja, mums Sitadu vajag.

AV (45:23): Bet es iedomajos taja kultirvesturiskaja mantojuma loti daudz naudas var likt
iek§a. Mums ir gan koka arhitekttra, gan..

E (45:29): Es jau gaju, redz&ju tas majas.

AV (45:31): Gan (..), gan jiigendstils..

AB (45:32): Cara laika..

AV (45:33): Industrialais mantojums.

E (45:35): Bija viena it pasi, tur, laikam jums $aja pus€ tam upei vai kanalam, es nezinu, bet
nu ielai kreisaja pusé, tada ar tadam kolonnam.
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AB (45:46): Veca Pasvaldibas Policija.

E (45:47): Es nezinu, bet vina tada, nu ja, bet tur neviena nav ieksa.

AV (45:51): Valsts Ipasums.

E (45:52): Ieeja laikam nav tur pat laikam, izskatijas ta ka balkonins. Ta bija tada loti skaista.
AV (45:59): Nu loti daudz visadas tadas perles, kad paskatas (..) arhitektiira var likt ieksa. Ir
Liepaja gan jugendstila gan (..) €kas.

AB (46:09): PagajuSo gadu vai Sogad iznaca ar1 jugendstila gramata.

AV (46:13): Tur varétu investet loti daudz.

E (46:16): Tad es ta ka vel vienu lietinu un tad ta ka no manas puses viss, ja nu vienigi jums
ir ko piebilst. Tad, jiis jau arT mingjat, ka pati ta koncertzale, nu, neatrisinas to pilsétas kaut
kadas tas vajadzibas un problémas, tad nu, es jau it ka saprotu, nu, ka nekas nav
viennozimigs, teiksim, ar1 ta koncertzale kaut ko dod, bet tai pat laika atkal ir cits skatu
punkts, un tad mes redzam, ka vina ari kaut ko panem, ko varétu kaut kam citam. Bet nu ja,
tad tiri ta ka pils€tas attistibai, nu jus to saredzat vienigi ka tadu reklamu, ka ttrisma
piesaistiSanu un, teiksim, varbiit nu lidzeklus papildus kaut kadam privatajam kafejnicam un
iestadém, bet ne tiri ka ieguvumu, vismaz pagaidam, pasvaldibai?

AB (47:05): Tas ir tas, ko més jau runajam.

AV (47:07): Tas nav nomé&rams ta, ja.

AB (47:11): Jo es nezinu, pieméram, biblioteku, varbiit tas varbiit biitu tads..

AV (47:17): Jo ar1 tas pasas konferences var organizget, starptautiska méroga konferences (..)
Gan jau, ka tiem arT liepajniekiem kaut kas aizkeras un vin§ varbit iet majas un doma —
Wow, ja, es tagad taisiSu uzn€émumu taja virziena. Ta, ka ir baigi griiti..

AB (47:38): Var teikt, ir labi, ka mums ta koncertzale ir. Ir forsi, bet es neteiktu, ka tas ir ta
ka miisu pilsétas tas ta ka cornerstone.

AV (47:50): Nu tads dzin€jspeks ar1, ja, vins nav. Drizak riipnieciba ir tas..

AB (47:55): Ja, pieméram, es ticu, ka Rézekné gan koncertzale ir daudz lielaks tads dzingjs
uz priekSu. Nu, protams, razoSana tur Latvijas Finieris, bet R€zeknei tas tieSam ir tads uhh, ka
tu tur brauc, jo tur ir ta koncertzale un tas ir tas ap ko notiek. Bet Liepaja ir liela un..

AV (48:14): Liepaja ir loti dazada, ir arT raZoSana, ir ar1 kultiira, ir tirisms, Liepajas Osta.

AB (48:22): Ir pludmale, kas ir tomér ar saviem sporta veidiem un ar sajiitu jau.

E (48:28): Ja, par to Reézekni, cik es taja majaslapa lasiju, vini loti uzsver, ka tas ir ta ka vini
ir atverti priek§ iedzivotajiem, druscin varbiit cita pieeja ta ka, nu vairak iedzivotaji sevi
identific€, vai vini sp€j ieraudzit to koncertzales..

AB (48:41): Viniem arT nosaukums tas GORS un tas ir ta ka bez maz vai no sirds, vina ir loti
ta koncertzale..

AV (48:49): To varbiit ar1 var papétit, ka tas Rézekng..

E (48:50): Ja vini man atsauksies, tad izdosies. Ja n€, nu tiri no pasvaldibas, no koncertzales,
tur vél varétu es pielauju, ka.. Ta planotaja, vai vina slima ir, es nezinu.

AB (49:00): Cesis es arT1 domaju, ka koncertzale tur, n€, tur jau bija koncertzale..

E (49:04): Tur bija, ja.

AB (49:05): Vini vienkarsi vinu ta ka papildinaja.

E (49:09): Paplasinaja (..)

AV (49:13): Man viens jautajums, kas tevi uzrunaja uzrunat mani vai..?

E (49:15): Nu es jis vienkarsi atradu, nu es mekl&ju kontaktus. Nu principa ja..

AV (49:22): Jo ir jau, nezinu, galvenais arhitekts, ir attistibas parvaldes vaditajs, ir tur..

E (49:26): Ja, bija, godigi sakot..

AV (49:30): Jo Sis jau ar1 tads arhitektu..

E (49:33): Ja, nu godigi sakot man bija pirmais bridis man bija tads apjukums, ta ta ka loti
daudz cilvéku, kuram..
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AV (49:37): Tapec es domaju, varbut Rézekng jiis tur nepareizo cilvéku..

E (49:40): N&, nu vina ir teritorijas planotaja galvena. Nu man arhitektu, nu ta ka, §im manam
darbam, nu reali vajag planotaju.

AB (49:47): Es ieteiktu pasvaldibas vaditajam, jo vini parasti ir tadi..taja gala pasvaldibas
vaditaji ir loti, loti tadi..

E (49:55): Tos it ka negribas traucet, varbit, teiksim cilvékam loti daudz, nu, it ka.. Nu ja, es
biutiba interneta atradu vienkarsi mekl&jot. Un ta ka..

AV (50:06): Ng, loti daudzi, citreiz ta kads ieteica..

E (50:09): N&, n¢, es vienkarsi interneta.

AB (50:12): Principa varétu teikt, ka koncertzale ir ka viens no visiem pilsétas kirsiSiem, nu
ja mums biitu tada putukréjuma kiika, tas ir viens no, bet tas nav tieSam tada, ka tas ir viss.

E (50:22): Ak vai, es atcergjos vienu lietu. Es vienkar$i nolasiSu, tas bija no no laikam
planotas, ta ka no teritorijas planojuma, viens teikums, divi teikumi. Es vienkarsi, es ta ka sti
vinu nesapratu, varbiit jus varétu ta ka paskaidrot. Tas bija nu arT par to iedzivotaju
samazinasanos un tad es varu nolasit ta ka (lasa teikumu). Nu ta ka mani samulsinaja vins.
AV (51:10): Tas no pilsétas Attistibas Stratégijas.

E (51:12): Varétu biit, es lasiju gan to, gan planu.

AB (51:14): Tas neiemieso Metalurgu?

AV (51:17): Ng, tur ir zinama, ja, konteksts ir no Liepajas Metalurga, kas ir saistiba ari, vini
pargaja uz elektrorazoSanas visu to procesu, bet nu tas stasts jau ir zinams (..). Nenotiek un
nu, cerams, ka notiks, protams.

AB (51:36): M@s vienmér ceram, ka kaut kas notiks.

AV (51:37): Ja un vél tas par to energoresursiem un tam visam lietam ir siltinaSanas
programma pilséta. Liepaja ir pirma Latvija, kur notiek..

AB (51:47): Mums ir visvairak renovéto maju, varblit ne proporcionali, jo Valmiera tur
uzvar, tapéc, ka viniem ir daudz mazak majas ka mums, bet mums ir siltinatas pari pa 150
majam jau.

AV (51:58): Lidz ar to tas viss, kas ir saistits arT ar Liepajas energiju, kas apkurina

AB (52:02): Kogeneracijas..

AV (52:03): Kogeneracijas un tam lietam, ja, tas energo..

E (52:06): Bet ta ka, es, ko es sapratu no §1 ir, ka nu, ka profesionaliem $ajas sarunas tas ir ta
ka piefiksets, ka ir tada liela, ka nu ta pilséta sariik, ja, te rakstits, bet kaut ka ilgtermina laika
gaita ir gandriz neiespgji veidot ilgterminu politiku, ka to ta ka, vina ir pakapeniska ta
sarukSana, ka nav tik liela mera, lai nu kaut ko ta drastiski mainttu? Es ta to..

AB (52:36): Es teiktu, valsts situacijas, bija tie paris l€cieni, kad bija dramatiskas valstiskas
sarukSanas, ka varbiit tas ir ar to arT saistits, ka nevis, ka katru gadu ta biskit, biskit, bet bija
tad wuup 2006. gads, wooops un tas Metalurgs, cilveki zaud€ja darbu. Nu ka Tapéc arT ir ta
teze, ka tiklidz mums riktigi nobruks elektroenergija, nu tad biis probléma, jo mums tomer ir
ripnieciska pilséta, kurai elektroenergija ir loti svariga un tagad ar to (..), kas saka, ka vargs,
varbit likvidejam un cik daudzi butu laimigi..uznémums..

AV (53:17): Es zinu, kas var€tu precizi uz so atbildet, attistibas parvaldg ir (..) tiesi..

AB (53:22): Ierakstijusi tadu?

AV (53:24): Es domaju, ka ja, es zinu, ka taja laika par to bija runa..

E (53:28): Jus domajat, butu iesp&jams vienkarsi vinai e-pasta, lai nav speciali.

AV (53:32): Es domaju, ka vinu var arT dabiit uz interviju, bet var art rakstit, vina atbildes,
nu..

AB (53:40): Ja, vina atsauciga..

E (53:44): Jo tad tas nozZime nu, ka tas butu iemesls biitiski mainit pieeju, tad, es pielauju, ka
viniem ir kaut kadas idejas, kadas ir pieejas..
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AB (53:51): Es domaju, ja m&s zaud&tu ripniecibas visus sektorus, ja vienkarsi biitu jaatsakas
no ripniecibas sekotra. Jo ir tadas milzigas teritorijas no pilsétas, ja paskatas, un vinas ta ka
apjoz pils€tu, ta rupnieciba un..

AV (54:09): Jo Liepajai rupnieciba bija no vesturiski, tas jau no Padomju laikiem.

AB (54:13): Jau 19. gadsimts viss jau.

AV (54:14): Ari run3jot par to sarukSanu un iedzivotaju skaitu, jo Liepaja bija pat 120 000
iedzivotaju, tas viss ir pateicoties lielajiem uznémuniem.

AB (54:24): Jo sada pilsétas kontiira ir tikai tapéc, ka Padomu Savieniba kad bija, kad saveda
visstradniekus, un attistijas industrija, te biivéja dzivojamo rajonu, es nezinu, kapéc te kaut ko
vel paplasina. Un tad Siten sabiiv€ja (rada kart€), un tas viss ir ta ka tiem laikiem. Bet m&s
zinam, ka Padomju Savieniba sabruka un pils€tai ta teritoirja briziem ir par lielu, jo mes
varbiit Tsteniba esam pilséta uz 70 - 100 000 cilvéku un mes visu varétu ar1 mierigi te sadzivot
tada centriski planota pilséta.

AV (55:04): Un saruksanas viedok]a 1 pilsétas dala buitiba ir lieka, ja ta, nenemot véra kas tur
kuliirveésturiskais mantojums, ka visi tie, cik més te Liepaja esam, m&s spetu sadzivot Siten,
lidz ar to..

AB (55:16): Nebiitu tuksas majas vairs.

AV (55:19): Nebutu tuksi zemes gabali.

AB (55:21): Nebiitu jadzena sabiedriskais transports.

E (55:22): Un, bet to ta laikam nevar izdarft, tos cilvekus, jo es pielauju, ka te ir arT cilveki.
AB (55:27): Cilveki Seit Tsteniba nemaz nedzivo, pedgjais cilveks dzivot Sitik talu.

AV (55:35) Bet katram tur ir ipaSumi, katram tur ir kredits, tur ir, vin$ tur prom neiet, tante
jau dzivo no Padomju laikiem, vinu tur kaut kur parcelt citur..

AB (55:44): Jo komunalai parvaldei tapat sniegs ir jatira pa §i ielu. Bet tur isteniba uz
mazdarziniem Sitie vasara braukat laikam.

AV (55:55): To teoriju més zinam, bet reali dzive stradajot Seit ka planotajam, més neredzam
ka to darit. Bet teritorijas planojums ir viens no instrumentiem, ko més art 2012. gada
izstradajam, ar1 bremz&jam to attistibu. Turpmakas attistibas teritorijas nepasakot..

AB (56:16): Tur viens tas puduritis, jiis iestradajat..

AV (56:18): Svarigi ir nu, lai te attistas, te ir vispirms ta infrastruktiira ar7 Seit vai Seit, nevis,
ka m@s izc€rtam mezus un ejam kaut kur nekurieng un izplesam to pilsétu.

E (56:27): Jus ar1 €kas esat nojaukusi kaut kur tadas tukSas?

AV (56:32): To més varam stastit vél te divas dienas, mums ir specialas komisijas..var atrast
karti, kura.. Mums vina saucas grausti. Vidi degrad€josi un cilvéku droSibu apdraudosas
bives, kur més stradajam ar 1paSniekiem.

AB (56:50): Tas ari 1steniba ir liels Biivvaldes Sefte.

AV (56:54): Tur var vél vienu darbu..

E (57:00): Es tadu interesantu lietu ar1 taja Urban Institute, es biju uz vienu lekciju..

AB (57:06): Pie Jonas?

E (57:08): Ja, bet tur bija, tas bija, vina tur nebija taja reiz€, bija viens, noteikti jlis zinasies,
bija kaut kads tornis, Gidens tornis vai kaut kas tads jums Liepaja un ka bija uz diviem
meénesiem 1réja makslinieks no Niderlandes un tas ta ka pagaidu.. Interesanta lieta.

AV (57:30): Tas ir tas radosas aktivitates, ko Liepaja var..

AB (57:33): Ar ko m&s varam bt interesanti un man skiet, ka tas iemeso ta ka to Liepajas
bitibu, ka te cilveki kaut ko rada. Imants Kalnin$ pat te visu laiku te tus€jas, kaut ar1 vinam
Imanta diena ir C&sis vai Sigulda, es negribu klidities, bet vins pa tejieni visu laiku Sivergjies
ir un ka vin§ kadreiz teica, ka vins brauc, jo vins te grib radit.

E (57:54): Nu Liepajai noteikti ir Sarms, to nevar noliegt.

AB (57:58): Vienaldzigo nav.
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AV (58:01): Uz vienu dienu tu Liepaja?

E (58:02): Ng, es I1dz ritdienai, jo man rit ta Dzintara intervija. Es palieku..

AV (58:07): Tad ir iesp&ja biski Liepaju apstaigat, apskatit.

AB (58:13): Ar tramvaju izbraukt viscaur.

AV (58:17): Ta pilséta ir loti dazada, gan no arhitektiiras, gan no cilvékiem.

AB (58:26): Man vienmér draugi prasa - kura vieta Liepaja nepus§ v&js? - Nu, es teicu, ka
ieksa.

E (58:33): Labi, liels paldies jums, bija interesanti.

AV (58:35): Izbaudiet Liepaju.
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Date: 29.03.2018

Location: Concert Hall 'Lielais Dzintars', Radio iela 8, Liepaja, Latvija
Length of the audio record: 47:31

Interviewer: Elina Kirilko (E)

Expert: leva Hmielevska (1)

Transcription: Elina Kirilko (E)

Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-
question

Introduction

1.Please describe your connection to concert hall ‘Lielais Dzintars’ in
Liepaja!

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.Do you have an information on why exactly Liepaja got the new
concert hall?

2. What is your perception of the new concert hall Lielais Dzintars?
3. Does the new concert hall have expected/existing impacts on
Liepaja city?

1.1.Is it related to
Liepajas
Dzintars?

3.1. If yes, what
kinds of impacts?
3.2.Can these
impacts have any
influence the
context of urban
shrinkage
(population loss,
unemployment)?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1..How do you see the contribution of the new concert hall Lielais
Dzintars in the context of urban space and development trends (urban
shrinkage) of Liepaja?

2.Where in your opinion would be a place for improvements in the
operation of Lielais Dzintars?

3.How would you describe the interaction between the concert hall
and people of Liepaja?

4. What is the target audience of the concert hall?

5. As you know, Lielais Dzintars is now a home for several cultural
entities. Do you see this so called centralisation as rather positive or
negative for city space of Liepaja? And why?

6.Could you briefly comment the fact that in the future there is a plan
to create the regional concert hall association?

7. Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Liepaja in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

8. Do you have any kind of collaboration with the Municipality of
Liepaja?

8.1. If yes, how
would you
describe it?

Figure A.2. Questionnaire for leva Hmielevska
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English Summary

The main objective of this interview was to get knowledge about the concert hall ‘Lielais
Dzintars’ and its positive and negative aspects in relation to the city of Liepaja and its context
of urban shrinkage.

The interviewee named reasons for why Liepaja has been chosen to be one of the cities in
Latvia, which gets a new concert hall, some of them being the rich cultural life both currently
and back in the history coupled by the local activists, who advocated for this development.
The interviewee also was talking about the current programs run by the concert hall, which
aim to educate the local society and provide them the possibility to hear interantional artists,
in this way, getting agcuaintant with the modern tendencies in music and culture.

The mission of the concert hall to provide high quality events mostly within the genre of
classical music is put forward by the interviewee as an important aspect to take into account
when thinking about the concert hall and the critique it has received for providing too
homogenous repertoirre.

Hmielevska also mentioned the critical aspects in relation to the concert hall. She states, that
the architectural solution, even though internationally recognised, has been and still is a
subject for critique. The adjustments in the architectural concept made during the
development process of the concert hall are now diminishing its ability to thoughtfully
interact with the visitors.

To conclude, the interviewee sees the concert hall as a positive aspect for Liepaja city in
relation to urban shrinkage and population loss, because she considers it as something, that
would attract and has attracted new residents to Liepaja.
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E (00:06): Ok, tas pirmais, pirmais ir, ja, jiis varat raksturot savu saistibu ar Lielo Dzintaru?
1(00:14): Sobrid es esmu marketinga dalas vaditaja Lielaja Dzintard, bet ta ka pirms manas §
briza pieredzes ta saistiba ar So maju un projektu ir bijusi dazados aspektos. Es stradaju
pilsétas kultiiras nodala, paSvaldibas kultiras nodala, taja bridi, kad projekts vispar tika
aktualizéts, kad Imants Resnis un dazadi citi ta briza aktivissti vispar naca klaja ar So te ideju,
ka koncertzale kopuma pilsetai biitu vajadziga, tobrid ka orkestra majvieta. Imants Resnis
btuidams ta briza orkestra makslinieciskais vaditajs zinama méra grib€ja iedzivinat jau ta ka to
vairak ka simts gadus seno ideju, ja, ka pils€tai ir savs orkestris un viniem vajadziga sava
majvieta nevis vienkarsi nomatas telpas un ka tas biitu saistits ar orkestra izaugsmi un ta. Un
péc tam jau nedaudz vélak, kad projekts ieguva konkrétas aprises, vins, protams, bija kulturas
nodalas, ne mana, bet ta ka kolégu parraudziba un tada planosanas procesa es vargju vienkarsi
sekot tiem notikumiem un, un, savukart pé€c tam man bija iespgja biit atbildigai par Eiropas
pieteikumu Eiropas kultiiras galvaspilsétas statusam un tad, protams, koncertzale bija ka
viens no, vien no tadiem galvenajiem teiksim attistibas elementiem ceriba, ka vini varétu biit
gatava jau 2014.gada, jo tas kulttras galvaspils€tas gads bija 2014. un ka tas var€tu biit viens
no tadiem zimigiem notikumiem pasa projekta un tamlidzigi, bet nu, protams, projektam
attistoties tur sava veida izmainas bija un ta. Ta ka, ja, domas un tada lidzi sekoSanas zina es
jau pirms pasas stradasanas pasa maja esmu ar to biju saistita.

E (02:16): Jis jau kopS paSa sakuma esat $aja amata, kops atveras?

I (02:18): N&, es esmu ped€jos 8 ménesus un man bija ta iesp&ja arT uz atklasanas mirkli art
bt mazliet piesaistitai un piepalidzet, bet ja, pastaviga amata tikai ped€jos 8 meénesus.

E (02:34): Labi, tad ja, par to iemeslu, lai gan otrais jautajums par to, kapec tiesi Liepaja, es
jau pielauju, ka tas protams dal&ji ir saprotams, cik es esmu dzirdgjusi un lasijusi sakara ar to,
ka bija nu arT tas festivals Liepajas Dzintars un ka, kap&c teiksim Liepaja, es ta dzirdeju no
citiem avotiem. Varbiit jums ir cita versija?

1(02:58): Kadiem?

E (03:01): Nu Liepajniekiem.

I (03:04): Tatad Liepajas Dzintars, tas ir popularas miuzikas festivals. Tatad, tas ir, ja, ta ir
tradicija pilséta, protams. Pilséta ir dazas miizikas tradicijas, gan akadémiskas muzikas joma,
gan ar1 popularas muzikas joma. Ja m€s rundjam par Liepajas Dzintaru festivalu ar 30 gadu
vesturi, ja, loti nozimiga pilsétas Skautne, bet tik pat un ne mazak nozimiga pilsétas Skautne ir
akadémiskas mizikas tradicija. Tatad, Liepaja ir Baltijas viena no senakajam filharmonijam
dibinata. Tatad orkestris ar nopietnu stazu, dramatiskais teatris ar So te muzikalo aspektu
vesturiski, kas nu, teiksim, v€lakos laikos, teiksim, Padomju Laika grib&a but ,varbit
atjaunas neatkaribas gados briZiem bijis aktualak, mazak aktualak, bet loti spécigs ari
mizikas skolas tradicijas, vairak ka 90 gadus, 95. gadi tatad aprit§ja Liepajas Emila
Melngaila miizikas skolai un miizikas skola ir izaudzinajusi ne tikai popularos miizikus, ja,
kurus més zinam ka absolventus, bet ar1 izcilibas akadémiskaja miizika, miizikas pétnieciba
un ta talak. Ta ka kopuma pilséta ir loti nozimigas vispar miizikas tradicijas, kuras nevar
ignorét. Un, otrkart, pilséta ir loti nozimigas akadémiskas kultiiras izglitibas tradicijas, ne
tikai muizika, bet arT dizaina un maksla, arT mizikas pedagogija un un citas jomas. Un Sobrid
ar1 aktiermaksla, ja, un pilséta ir vairaki akadémiskie kolektivi, viens no tiem, simfoniskais
orkestris un visi Sie aspekti bija loti nozimigi tam, taja procesa, kad izvert&ja, kuras pilsétas,
kuros regionos tiks buvétas §Ts te regionalas koncertzales. Tas nebija tads tikai pilsétas,
atbilde pilsétas iniciativam, bet arl pils€tas iniciativam, protams, bija zinama faz€ loti
nozimiga loma, bet prirmari ta bija socialekonomiska izpéte. Ir teiksim, nu jums jaskatas,
interneta var atrast ir $1 te regionalo koncertzalu koncepcija ar visu socialekonomisko
pamatojumu un socialekonomiskaja pamatojuma var loti precizi var izlasit. Tur ir analize par
katru regionu un arT par konkrétajam pilsétam, cik taja bridi uz to bridi, kad notika St
izvertéSana, cik katra pilséta ir teiksim koncerta norisei piemérotu vietu, cik vinas ir
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s€dvietas, cik vispar katra pilséta un regiona dzivo iedzivotaji.

E (05:56): Labi, es tad apskatiSos, es atradu, ka ir, bet stkak es neizgaju.

| (06:00): Nu tad varu iedot kaut vai linkus.

E (06:02): Ng, ng, es laikam zinasu. Bet tad ja, es apskatiSos, nu ok.

I (05:06): Ir art teiksim, Culture Lab, ir tada kultiiras organizacija, kas ta ka analiz€ dazadus
kulttras procesus un kulttiras patérinu. Vini ir ta ka Cesis, nu, Vidzemé bazeta organizacija,
bet vini analiz€ procesus, kas visa Latvija notiek. Ir arT viniem, tas jau gan ir vélakos gados,
bet kontekstuali to noteikti var izmantot, lai bagatinatu ar kaut kadiem argumentiem vai
faktiem jusu darbu, ir Sis te kultiras patérina pétijums, kultiiras patérina pétijums pirms
koncertzalu atveérSanas un jau kaut kadi pirmie secinajumi péc koncertzalu atvérSanas. Loti
nozimigi varétu papildinat un tas, kas jums ir janem veéra, ja, kad, nu es gribétu tos
argumentus, kapéc, ta ka jums vienkar$i pasvitrot, kapec ta koncertzale tika izvéléta Seit.
Tapec, pirmkart, tapec ka ta ir tradicija, otrkart, tapéc, ka bija lokala iniciativa un atbilstiba
tam ar1 kultiras pat€rinam un pieprasijjumam, ja, tad ir profesionalas makslas koletivu
esamiba, ir akadémiskas mizikas koncertu pietickama intensitate un kultiiras dzives, vispar,
intensitate, piedavajums un patérins. Un ir ar1, protams, ka es teicu, $T te muzikas un makslas
profesionalas izglitibas iestades, ja, un ari koncertu telpu pieejamiba vinu, teiksim, ta briza
tehniskais stavoklis, noslodze pret to iedzivotaju skaitu pilséta un regiona, ja. Teiksim, tadi
kritiki varbit, ja jis, skatijos velak, kad tas jautajums par majas izmaksam un ta talak, ja, nu
tas vairak ir tads arhitekttiras un planosanas jautajums par to, par majas apmeru vai varbiit par
majas planojuma lietderibas, drizak ta to varétu formulét, tas liela méra, protams, ari tika
saistits ar iedzivotaju skaitu, ar kaut kadam tendence€m un pien€émumiem, ka vins attistities
vai mainisies. Taja bridi, teiksim, nu ja es atceros kaut kadu 2008. gadu, tad 2008. gada
varbiit jau bija tas krizes nojausmas, ja, bet pirms tam, kad jau sakas pati iecere veidosana,
bija socialekonomiskie pétijumi, nebija vél tadas skaidras nojausmas, ka tik nozimiga veida
aizpladis, teiksim, iedzivotaji prom un tam Iidzigi, tas tendences bija, bet vinas nebija tik
dramatiskas un tik drastiskas.

E (08:26): Jusu ta ka, nu jisu noverojums, ka vinas ir ta ka palielinajusas péc ta 2008. gada?
1(09:33): Nu, ka jus saprotat, $adi lémumi netiek pienemti un netiek realizeti viena diena, tas
ir ilgaks, aptuveni 10 gadu periods, ja més uz to ta skatamies. Sobrid ir 2018. gads un es varu
ta ar pilnu apzinu atceréties un attiecinat tas savas atminas uz 2008. gadu, tad tie ir 10 gadi,
ja, un tas ir pietiekami ilgs laika nogrieznis, tad var biit visadas izmainas. Lidz ar to, protams,
jebkuram socialekonomiskajam pamatojumam ir janem vera iesp&jamas tendences, bet katra
zina jabiit kaut kadam scenarijam A B C, ja, bet nu janem véra, ka taja var biit izmainas arf,
ja, un tas més, protams, redzam un ar tam saskaras ne tikai Latvija, bet daudzas citas valstis.
Ta, ka es iesaku, ja, jums atsaukties gan uz to, ka Sobrid ir tas, teiksim, tas jaunakas
aktualitates, ka biis arT iespgjams programma miiziku apmacibai, tas ir, Latvijas Mizikas
akadémijas programma Liepaja, ka ta vél papildinas gan aktieru kursu, gan Miizikas, makslas
un dizaina vidusskola, ja, kura Sobrid, kura Sobrid ir partapusi bijusi Emila Melmgaila
mizikas vidusskola, ta ka tas, tie ir visi biitiski aspekti.

E (09:55): Paldies. Ja, varbiit treSo jautajumu varétu apvienot ar, nav tada jautajums, labi. Tad
es druscin parfrazesu vinu, teiksim, ka jus vert€jat koncertzali no tadas perspektivas, varbiit,
ko ta ka nu, no jiisu skatu punkta var&tu uzlabot, nu ko varétu uzlabot?

[(10:16): Kura no aspektiem tiesi?

E (10:18): Nu vispar darbiba, ka tada. Nu labi, var Saurak, lai vieglak atbildét, varbit tiri nu
saistiba ar iedzivotajiem, ar pilsétvidi ka tadu, ar pils€tu un to, nu?

1(10:33): Nu tad es atbildi daliSu divas dalas, ja, jo no tada, teiksim, planojot jebkuru &ku vai
jebkuru teritoriju pilséta, kvartala vai plasaka ietvara, protams, ka tiek arhitektam, planotajam
un ar1 realizétajam, biivniekam ir janem véra ta mijiedarbe ar iedzivotaju. Tad majai vispar
pirms vinu biive, tiek noteikta kaut kada ta primara funkcija un art ta mijiedarbes funkcija ar
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sabiedribu, tad $ai majai, ka més labi redzam, ir atSkiriba no planota un realizeta, ja, tatad,
majai, ko es vienkarsi iesaku jums iepazities ar tiem, varbiit, ja ne vairak, tad vismaz kaut vai
publikaciju Itmeni, tad sakotn&ji maja planota ieeja uz otro stavu, ja, ko mes Sobrid saprotam
ka otro stavu, ar tadu milzigu pandusu, kas iziet taja skveéra, ja, tad, ja jiis Sobrid vértgjat
ieejas mezglus, caur kurieni jus nacat un jau domajat par mijiedarbi ar sabiedribu, tad ja, Sis
esosais ieejas mezgls tada risinajuma, kads vins ir, nefunkciong, ta ka arhitekts bija iecergjis.
Un liela mera tie izaicinajumi, kadi tiri no tehniska vai arhitektoniska viedokla Sobrid ir maja,
lai pilna apméra mes péc sakotngjas ieceres kontaktetos ar ikvienu, ja, vienalga, tur
makslinieku vai pasakuma apmekltaju, més vinus vienkarSi nevaram realiz€t. Mums ir
jamekle jau kaut kadi citi A, B, C varianti, pie ierobezotiem resursiem, ka to laika gaita
risinat. Ta ka tas jau ir tads pirmais Skerslis un ta ka papildus izacinajums, ja. Otrkart, SIA
Lielais Dzintars ir majas apsaimniekotajs, ja, un tai pat liela ar1 produc€ dalu no satura. Tatad
SIA Lielais Dzintars, primari vin$ ir majas apsaimniekotajs, kur§ pasSvaldibas uzdevuma
apsaimnieko maju p&c labakajiem ieskatiem. Majai ir nomnieki, majas nomnieki, kas varbut
arT nebija sakotn&ja arhitekta un §1 projekta virzitdja ieceré, maja sakotngji bija planota
orkestrim un tikai, tad Sobrid, protams, nemot véra finansu iesp&jas, un ari, un ari vispar
demografiskas un visas citas tendences, ir majais nomnieks miizikas skola, kas ir briniskigi,
majai nomnieks ir simfoniskais orkestris, maja nomnieks ir §T kafejnica un restorans
panoramas, maja nomnieks ir arl uz salidzinoSi neseno periodu ari Liepajas teatris, kur§
izmanto eksperimentalo skatuvi, kA nu mazas formas darbiem. Tad visi briniskigi
nomnieikim, kuri sava starpa var mijiedarboties, kas dod majai daudz lielaku pievienoto
vertibu un art nu, ne tikai praktiski, bet arT satura veidoSanas zina. Un, un, nemot véra to, ka
SIA Lielais Dzintars veido ar1 dalu satura, producé dalu satura, makslinieciskais vaditajs, kur§
izvelas projektus un un lidz ar to mums ir ari japardod $§1 maja ne tikai caur saviem
produktiem, bet japardod maja, ka arT dazadu citu pasakumu norises vieta, ja. Un tas ir, tie ir
tie misu galvenie uzdevumi ar1 sazina ar sabiedribu, un sazina ar sabiedribu ir jasaprot ar1
tas, ka miisu majas misija mums uzliek jau par, nu majas bitiba uzliek mums par pienakumu
nodro$inat noteiktu Zanru klastu, ja, un ne visu, bet noteiktu Zanru klastu. Mums ir (..)
akadémiskai miizikai un ir jabut augstas kvalitates ari, ja ta ir citu zanru muzika. Mums ir
teatris, laikmetiga deja, maksla, miisu gadijuma izvert€ par labu laikmetigajai makslai, jo
citviet pilséta nav tik labas ekspozicijas iesp&jas un majas arhitektiira ir veiksmiga, lai daritu
to Seit, un més vienkarsi turam So tradiciju pilséta uzturam un un un un protams, arf ja, teatris
un skanu ieraksti it ka ir sakotngja funkcija, bet vina realiz€sies ne no pirmas dienas, bet laika
gaita nu un daudzi citi. Ta ka no tada komunikacijas viedokla, pieméram, nevar izvéleties iet
vieglako celu un sarikot, piem&ram, §lager balliti Seit vai kaut ka ta, un tada veida panemt
kaut kadu loti konkrétu auditoriju. Mums ir, protams, javadas, ka me&s ar sabiedribu
cenSamies runat loti draudzigi, loti pretimnakosi, bet tai pat laika, tom&r nemot véra, kadu
produktu més parstavam. Lidz ar to, tam ir, tam ir sava veida iesp&jas, gan ari ierobezojumi,
ja mes ta skatamies.

E (15:43): Ja, més varam pie 4. pariet, es domaju. Ka jus vertejat koncertzales ieguldijumu
tada pilsétvidé un attistibas, par attistibas tendencém, So es konkréti domaju nu par to, ka
cilveku skaits samazinas?

[ (16:01): Tur ir, tur ir drosi vien tris tie aspekti. Ir tads absoliti pils€tvides aspekts, tad ir Sis
te ekonomiskais aspekts un ir kultarvides aspekts. Kultiirvides aspekta, ja més skatamies, tad
pilnigi viennozimigi pilséta ir pelnijusi, nu, nediskutgjot, lielaku vai mazaku maju, bet bija
pelnfjusi So te nakamo attistibas soli. Vina vinu ir dabijusi, vina vigu cienpilni nes. Mes
nekada veida neesam salidzinami ne ar Cesim, ne ar R€zekni, tapec, ka miisu kultiras dzive ir
bijusi vienmér daudz intensivaka par STm divam miné&tajam pilsétam. Un nav lidzigu citu lielo
pils€tu, arT Daugavpili nav tada incere kultiiras dzivei, nav tik daudz profesionalie kolektivi,
kadi tiem vienmeér vesturiski ir bijusi un Sobrid ir Liepaja. Lidz ar to tas pakapiens bija
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vajadzigs un vin$ ir vienkarsi pacélis pils€tu jauna kvalitate, tada kultiiras kvalitate. Mums ir
3, teiksim, tadi galvenie no misu producétiem pasakumiem, koncertzales taja redz&juma 3
galvenie virzieni, arl 3 galvenas auditorijas vai mérki. Viens no tiem virzieniem, viens no
tiem projektiem ir 'Pasaule Lielaja Dzintard', kas sevi iemieso tada rakstura maksliniku
uzaicinasanu un projektus, kas ir unikali Baltija vai Eiropa, respektivi, vini netiek atkartoti
kada cita regionala koncertzalg, ja, vini ir vienigie ta briza projekti vai nu Baltija vai vispar.
Tie ir §1 briza aktualie makslinieki, kuriem ir kaut kas svaigs, ko teikt, kuri rada ta briza
tendences, tad me&s nesam to pasaules elpu Seit pilséta caur Siem projektiem. Iepazistinam ar
to, kas Sobrid pasaulé ir aktuals, dazados Zanros, ja, bet aktuals. Tie izmaksu zina ir
salidzinosi dargi projekti, bet, pateicoties pasvaldibas atbalstam, vini ir iesp&jami. Un ari,
protams, nu tur cita veida lidzfinans€jumam. Tad otrs virziens ir, ka m&s macam misu
sabiedribu biit ne tikai zinatkarai un iepazit to, kas pasaul€ notik, bet arT macities kontakt&ties
ar muzikiem, respektivi, ne tikai no attaluma apbrinot, bet mums ir ar1 tada kamerzales sérija,
kas saucas 'Personigi' tas ir §T gada, no S§1 gada ieviests projekts, un tie ir koncerti gada
ietvara, péc kuriem notiek peckoncerta sarunas. Respektivi, ja Eiropa un pasaulé nu cilveki ir
pieradusi, ka var pirms koncerta vai p&c koncerta, vini fotograf€jas ar miizikiem, vinie iet lugt
autografus, vini ir gatavi parunaties, ne jau viniem ir jabut arkartigi intelektuali izglitotiem,
viniem nav obligati jaruna par miziku, viniem vienkar$i ir iesp&ja cilveciskai saskarsmei,
tatad mums tas tradicijas ja, vietumis ir, bet Liepaja vina nav bijusi izteikta, un tad més
radinam cilvékus, tada loti neformala veida pagaidam méginam pieradinat vienkarsSi
kontakteties ar muzikiem, iepazities, ja, ne tikai arzemju, ar viet§jiem un ta talak, dabiski
vienkar$i macam intereséties par muziku. Un tresais virziens ir, protams, jauna auditorija, ja,
un, un loti liels uzsvars no §1 gada kopuma koncertzales darbiba ir, lai bitu piedavajums
b&rnu un jaunieSu auditorijai. Ta ka es jau teicu, mums ir dazadi Sie te nomieki, tad ST
programma tiek veidota sadarbiba ar Liepajas simfonisko orkestri gan ar miizikas skolu un ari
ar musu parg§jiem partneriem, respektivi, tur ir gan koncerti, gan dZem session, gan
meistarklases, dazada veida, gan koncerti paSiem mazakajiem, gan pusaudZiem, gan
projesionalas tadas izaugsmes aktivitates jau tiem, kas profesionali ar miiziku nodarbojas vai
macas, lai més veidotu gan to projesionalo izaugsmi pilsétas ietvara muzikiem, gan ari
vienkarsi bagatinat savu pieredzi un veidot savas nakotnes koncerttiirés. Ta ka tas ir tas 3
galvenas jomas, kuras meés ejam. Un tas ir ta ka par to kulturas Iiniju. Tas kas ir janem vera,
ka vienkarsi ta kultiirvide ir arkartigi bagata, pasakumu intensitate, kura jau ta Liepaja bija
liela, teiksim, vid&ji 350-400 pasakumiem gada, bet nu dazadi, ja, gan amatieru makslas un
pavisam vienkar$i, kas pulc€ tur dazus desmitus cilvékus, tad Sobrid ta intensitate ir vél
pieaugusi un aktualiz€jas jautdjums par tadu nu kvalitativu atlasi, kam vispar notikt, kam
teiksim pasvaldibai ir ko lidzfinansét, ko nelidzfinansét, nu ta. Ja més rundjam par to
socialekonomisko aspektu, tas majas ienaksanai Seit un darbibas sakSanai, tad, protams, viss
kas saistas ar pedinas sezonalitati jeb aptuveni 9 méneSiem gada turisma, tad §1 maja ir devusi
loti lielu pienesumu, teiksim, tdirisma sektora, kur viesnicu piepildijums ned€las nogalés,
pateicoties vai nu kadiem izciliem koncertiem un dazadiem cita rakstura notikumiem,
konferencém, vini loti jut So apsektu, tas pats attiecas pieméram, uz restoraniem vai
mazumtirdzniecibu, ja, tad tas intereses palielinasanas un cilvéku pieplidums $ajas te rudens,
ziemas, agrina pavasara ménesos, to vini visi noverté un to mes redzam gan péc kafejnicu un
restoranu skaita pieauguma, gan pec tam jau tagad izteiktajam iecer€m atvert vienu otru
viesnicu un ta talak. Un ar1 p&c, protams, atsauksm&m, miisu partneru atsauksmém, ar kuriem
meés kopa veidojam piedavajumus, ta ka.

E (21:52): Ta tiri teortiski, nu ja jums ir viedoklis, ja jums nav, tad arT viss kartiba, nu ta tiri
teoretiski, ja panem So koncertzali nu un vina ir Liepaja Sobrid. Un Liepaja ir tas nu
konteksts, ja, ka teiksim, ta pils€ta nav augosa iedzivotaju skaita zina, bet, ja panemtu So pasu
koncertzali un vinu ieliktu ta ka augosa, biitu atSkiriba, nu ta tiri teoretiski?
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I (22:18): Biitu apmeklgjums, biitu vieglak pardod, protams, produktu, butu vienkarsi vairak
apmeklétaju. Sobrid mums ir arkartigi daudz palu jaiegulda taja, ta konkurétsp&ja ir
vienkarsi, ta konkur€tspéja, nu ka, jus saprotat, pieméram, Liepajas Teatris, kurS padies
Dievam ir labi apmekl&ts un kuram ir nu labs, interesants saturs, ja. Teiksim, esam mgs, kas
aktivi ka vieta piedavajam saturu, Liepaja ir loti augoSs sporta sektors, dazkart to neskatas
konteksta, bet, ja més Eiropas tada izpratn€ panemam kultiiras sektoru, tad sports, ta ir
kultiiras sastavdala. Jo jiis saprotat, ka mums ir loti daudz profesionalo komandu un vai
pusprofesionalo, mums ir loti daudz celtnu tagad, Iidz ar vieglatlétikas man&za vai planos
esoSu tenisa kortiem un vél citam celtném, tad respektivi celtnes, kuras ir iesp&jams rikot
Eiropas meéroga Cempionatus, paraléni rallijs v&l, vindserfings, kas notiek briva daba,
respektivi mums ir loti daudz sporta, augsta Iimena sporta noriSu, ja. Ar1 tur cilveki iet un teré
naudu, mums ir gan pils€tas ietvara bagatigs piedavajums. Jums ir jasaprot, ka misu pilséta
atSkiriba no C&sim vai no Rézeknes ir atseviski kino teatris, atseviskas vél citas kulttiras ekas,
Liepajas latviesu biedribas, tadas ka Olimpiskais Centrs, katra notiek cita zanra ja, un teatris.
Rézekne tas ir viss, Rezeknes GORS ir viena persona zakss, tirisma informacijas centrs,
teatris, tautas makslas kolektivu pulc€Sanas vieta, kino teatris viena persona, ja. Nav tadu
tradiciju, nav tadu vispar, nav kolektivu, BigBends vienigais tas ir, ja. Vispar nav tada klasta,
un Ce&sis identiski. Nu, kas ir Vizdzemes kamerorkestris, tas ir tada hobiju grupa, es esmu
Cesiniece, bet es loti labi zinu, vienmér bijusi arkartigi kulturala pilséta, bet vina ar1 ir dziva
tikai vasara, ja, un tas Rigas tuvums ir gan pluss, gan minuss. Jums janem véra, ka,
pieméram, ja jius analiz§jat koncertzales, jums ir arl paral€li jaskatas, kas notiek vél ar
mazakiem kultiiras iestadijumiem teiksim, regionali, ja, Sobrid Ventspili tdlit bis regionala
koncertzale, ja. Ventspilt ir Juras varti, tas ir Kurzemes aspekta, Kuldiga un citur kultiiras
centri, kas ar Eiropas naudu tiek renovéti, Vidzemé, kur Ce@sis arkartigi sapigi izjut, ka
Gulbené renovgjas, Siguldas Baltais fligelis renovéjas un Sigulda, ja. Respektivi vini visi jau
ir diezgan cie$am jau konkurencg, ja, par to, kur notikt pasakumiem. Un nu tas nav tik
viennozimigi.

E (25:16): Protams, protams, ng, tas tiri, ne ta ka salidzinat.

I (25:19): Un iedzivotaju skaita kritums, nu ja, cilvékam ir tik, cik ir vinpam kabata nauda un
ja tas piedavajums aug, vins jau ar savu kabatu balso, ja, ums ir, nu ja Latviju skatas kopuma
un arT Kurzemi un Liepaju vispar, mums ir, nu, ja jis paskatisieties tos kultiiras pat€rina
datus, jiis redzesiet, ka loti aug ar Latviju salidzinosi, loti augsts vél tas kultiiras patérins. Ka
saka, griiti pateikt, cilveki loti intensivi un aktivi patere.

E (25:48): Man teica, ja, ar1 kas Liepaja dzivo, ka uz pasakumiem principa diezgan izpérk, nu
ta. Vismaz tie cilveki ta teica..

I (25:57): Protams, izpérk biletes, ir varbut arT mazak izpirkti pasakumi, teiksim tas pats
Liepajas Teatris ir, ejosas loti labas kvalitates izrades, laicigi japerk.

E (26:07): Grib&jam nopirkt, nesanaca, ja, jau pazuda péc 2 dienam biletes.

1(26:13): Loti laicigi japlano tas viss, tiesi ta.

E (26:18): Ja, nu labi, m&s varam tad..

I (26:19): Més kaut kur varam pariet, un tad ja, protams, uz to pilsétvides aspekti, es varbit
mazak pieskaros, nu nepieskaros, bet, protams, ka ta maja ir landmarks, ka vina visur
marketinga materialos vina ir §1 briza nu, fokuss, gan iebraucot pilséta tas ta ir jitams, gan arl
kopuma marketinga vina ir landmarks, vinu izmanto Sobrid visur, ja més skatamies Eirosporta
reklamu, vina ir centralais fokuss, ja mes skatamies kaut kur tGrisma materialus, vina ir
centralais fokuss. Ja tu esi vienkarSs pilsétas iedzivotajs vai viesis, tad gribot negribot pieker
vinu bildé pa centru staigajot. Un nu tas ir gan arhitektiiras balss, gan arT kopuma dazadi
profesionalie Zurnali, kas raksta par arhitektiru, ir noradijusi. Londonas koncertzales
konteksta arl pieminéta Liepaja, nu tads jaunais landmarks, varam it ka sev uzsist. Bet nu
protams, tur tas paklaujas kritikai.
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E (27:26): Nu labi, tad drosi vien 7 més druscin pieskaramies jau $im, bija interesanti tas, ko
jus teicat par to mérkauditoriju, jiis jau mingjat, ka jums tomer ir kaut kadi ierobezojumi, ka
nu jiis nevarat nu, teiksim, tur dala cilvéku grib Slagerkoncertu, jiis nevarat tik vienkarsi ta
visiem paklauties..

[ (27:48): Misu makslinieciska vizija vienkarSi nepielauj to, ka Seit biitu Slagerkoncerts.
Misu makslinieciska vizija Seit nepielauj, ta ka Filips Kirkorovs pirms dienas, divam bija
Liepaja, uzstajas Olimpiskaja Centra, 3000 aréna.

E (28:02) Seit vinu nelaida?

I (28:05): N&, n&, nav stasts par to. Pat ja miisu makslinieciskais vaditajs teiktu — Naciet Seit
taltt ieksa. Ir kaut kadi, ir viens kaut kads kvalitates kriterijs, bet otrs ir arT atmaksasana, nu ta
ka projekta finansialais (..) nav jéga, tas biitu loti ekskluzivi, ja 991 skatitajam piedavat Filipu
Kirkorovu, ja tas izmaksas ir arkartigi lielas, producentiem neatmaksatos uznemt, vinam ir
vajadziga 3000-6000 auditorija, kuru vin$ labprat celtu, un to vin$ izdara aréna.

E (28:44): Ja, labi, bet nu es nezinu, es ta varblt eksisté, varbiit tas ir vajadzigs vai nav
vajadzigs, es arl to nezinu, jums ir kaut kada, tur bija viens jautdjums par sadarbibu ar
pasvaldibu.

1 (28:57): Pascaldiba ir miisu 1pasnieks, pasvaldiba ir §1s majas Tpasnieks.

E (29:03): Es runaju, es vienkarsi runaju ar planotaju vakar un vins kaut ka to..

| (29:06): Ar kuru tiesi?

E (29:07): Arvids.

1(29:08): Arvidu Vitalu.

E (29:09): Vins kaut ka to sadarbibu, nu vin$ teica, ka, protams, taja biivniecibas un visa taja
sagatavosSanas procesa, protams, bet ka tagad, bet nu varbiit vin§ konteksta cita to domaja,
iesp&jams.

I (29:23): Nu ja, ar tiem cilvékiem, kas ir projektetaji, pilsétplanotaji saskarsme vairs péc
uzbiivéSanas ir tada nosacita. Ar, teiksim, citiem departamentiem ir saskarsme. Citam
pasSvaldibas struktiram vina ir ikdiena cie$aka, bet, neapstridami més esam paSvaldibas
kapitalsabiedriba, tatad mums ir jaapsaimnieko paSvaldibas uzbiiv€tais ipasums labakaja
iespgjama veida, pelnu neso$akaja veida mums ir jaizpilda paSvaldibas nosacijumi attieciba
uz misu ienémumiem, attieciba uz musu kaut kadiem ilgtermina planiem, tad mums ir
ienémumi no telpu nomas jaatgiist, mums ir jasp sevi pamazam aizvien vairak arl
makslinieciska aspekta giit atpakal ieguldijumus, ja, jo, tatad ja, pasvaldiba iegulda finanSu
lidzeklus gan §1s majas uzturéSana, gan ari makslinieciskaja programma. To lemj pasvaldiba,
pasvaldibas, ne tikai finanSu departaments, bet arT pasvaldibas politiskais korpuss, deputati,
un liela méra, pateicoties vinu labvélibai, ta situacija (..) ir un tas ir ilgtermina saistibas, ko
paSvaldiba ir uznémusies, ta ka mums ir ilgtermina attiecibas, tur vispar nav diskut€jams tas
jautajums. Mums ir attiecibas un vinas tiek ekspluatétas visados veidos.

E (30:54): Tad par tiem iedzivotajiem, jis min&jat, ka nu bija kaut kadas lokalas vietgjas
iniciativas ka viens no trim faktoriem, kas ta ka bija par labu koncertzales biiSanai Seit. Un nu
ja, un varbiit jis varat to druscin pakoment€t un ar1 vai Sobrid ir kaut kadi, varbit ir kaut kadi
iedzivotaji, ir kaut kadas tas, es nezinu, organizacijas, kur pasi tie vietgjie cilveki, aktivisti,
varbiit ir kaut kada tada grupa un jis ta ka komunicgjat? Vai n€, vai tas bija tikai taja sakuma
posma? Kas bija Sie cilveki taja sakuma posma un vai tas eksiste tagad?

I (31:34): Teiksim ir, par jebkuru ideju, lai vina realiz&tos, ir jabut kadam "trakajam”, ja. Jau
ta ka es teicu, ta briza Liepajas simfoniska orkestra makslinieciskais vaditajs Imants Janis
Resnis bija tas, kur§ naca ar So te iniciativu, protams, ka vinam bija domubiedri, kuri varbut
tada praktiska plaksné mazak, bet vairak emocionala taja bridi iesaistijas. Tas guva dzirdigas
ausis pasvaldiba, ta briza pasSvaldibas vaditaja (..) Seska vina vietniece Silva (..) kas bija
Tautas Partijas parstave. Jasaprot ari, ka Tautas Partija taja bridi bija vispar ta, kas inici€ja un
vadija kultiiras nozari un bija teiksim tadu lielo infrastruktiiras projektu inici€tu vai pirms,
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tiesi pirms krizes un sava veida, nu tads garaks, varbiit v€l tads lob&Sanas process, kas
vienkarSi noved pie ta, ka bija pieejami fondu Iidzekli, bija Seit ta iniciativa un bija tas
atbalsts un tas viss sakrita un Sis projekts tika uzrakstits un notika teiksim arhitektiiras
konkurss un viss pargjais. Protams, ka tas idejas laika gaita transformgjas, ja, bet vini bija tie
galvenie, nu, idejas virzitaji. Un ir arT Sobrid v&l eksistéjosa §1 te koncertzales atbalsta
biedriba, bet nu, ja neskaita Imanta ReSna portreta izvietoSanu $aja maja, tad, protams, citas
spilgtas iniciativas es nevaru komentgt, jo varbiit domas ir, bet es par vinam vienkarsi nezinu,
bet nu kA m&s jau esam Sobrid funkciongjosa organizacija un mums komunikacija ir bt
atvertiem tam, lai sabiedriba var€tu biit Seit iekSa un izmantot o maju pilnvertigi un lai mes
pardotu savu pakalpojumu un nav tadu, nav tadu, teiksim, kads, kur§ butu par majas,
pieméram, nojaukSanu vai majas, nezinu, talaku izbiivi, kaut ko tadu, lidz ar to vini nav
apvienojusies nekadas biedribas. M@s vienkarSi normali interakt€jam ar tam sabiedribas
grupam, kuras ir, kuras ir miisu ta ka tada cieSaka sadarbibas loka, izglitibas iestades, 1pasi
miizikas, makslas izglitibas iestades. Ne tikai Liepaja, bet Kurzem& un Latvija, jo mums ir
projekti, kur més aicinam un ari miizikas skolas aicinam uz meistarklasém, logiski vini siita
Miuzikas Akadémija, Kultiiras Akadémija dazadam programmam piedavajums, lai Seit
piedalitos. Tas jau neaprobezojas tikai ar Liepaju, Seit notick Latvijas m&roga, starptautiska
méroga konkursi vai izstades un tas ir plasaka méroga.

E (34:30): Labi, tad 3 no manas puses, 3 ta ka tadas lietinas. Ta pirma, man likas, jis teicat,
interesanti, par to, ka jlis censaties ta ka izlitot nu ta ka sabiedribu, varbiit. Man liekas tas ta
loti, nu ta.

1 (34:46): Nu tas ir virsuzdevums jebkurai kulttras iestadei.

E (34:48): Ng, es uzskatu, ka tas ir loti nu ta, loti for$i. Bet nu ja, un biitu interesanti, ja jiis
vel vargtu kaut ka ta ka kontrol&t, bet es nezinu vai tas ir iespgjams. Tiri kontrolét tada
konteksta, ka, nu, kas mainas vai tiesam, piem&ram, peksni varbiit kads cilveks, kas nekad
negaja un vins sak — oo, forsi!

1(35:06): Tas ir musu galvenais atalgojums, emocionalais un arT finansialais atalgojums.

E (35:11): Ka jis to teiksim, nu, konstatgjat, ka tomeér cilveki ta vairak interesgjas?

I (35:15): Nu redzat ka ir, jebkur§ uznéméjs, ka jebkurs, nu mes esam uzne€me;js, ja, tatad
mums ir (..) protams, analiz€jam tos p&c pirkumiem, péc geografijas, péc pirkumiem, mes
vel, protams, attistam So te savu klientu monitoréSanas sit€ému, jo més pasi nepardodam, més
tada burtiska nozimé pasi netirgojam biletes, respektivi, més to daram ar partneru
starpniecibu. Ir Latvija vairakas teiksim bileSu, elektronisko bileSu pardoSanas sit€émas un
meés nu izkonkurs€jam, iepirkumu veida izraugamies sev partneri, misu partneris ir BileSu
Paradize un vinu sistéma ir fiziski miisu kas€ un tatad ari elektroniski Latvija. Vini ir tie, kas
izplata musu biletes, bet, protams, caur ar vinu sist€émas palidzibu un art ar aptaujam un ar1 ar
tadiem ikdienas novérojumiem més esam ar1 klientu aptaujas veikusi un un un analiz&jusi arT,
kuras no miisu programmam pérk labak. Tad m&s pilniba attaisnojam savu to regionalas
koncertzales lomu, jo miisu klients dzivo Liepaja un + 100km radiusa, tad mums ir gan
Kurzemé, gan arT jau Lietuva.

E (36:37): Jus skataties procentualie, cik no kurienes tie iedzivotaji, kas nak, no kurienes vini
ir, vai brauc no Rigas vai no kaut kurienes?

I (36:47): Ja, tiesi ta, més analiz€jam to geografiju, tad més redzam, ka mes esam taja
Kurzemes regiona, ta ir masu primara auditorija. Tad, pieméram, 'Pasaule Lielaja Dzintara'
projekti, tie ir arT tie, kas piesaista arT talak ka 100 + to auditoriju, tur ir liela dala. No projekta
uz projektu, atkariba no vina rakstura un Zanra, bet piesaista loti ar1 Rigas un citas Latvijas
publiku un ari, nu ja, ta, un tad ir atkal piem&ram, cita rakstura projekti, kas ir tikai varbut
lokali. Ta ka ja, mes to auditoriju analiz&jam.

E (37:24): Labi, tad ta, priekSpedgjais ir jautajums, kas jums varétu but ta ka pedgjais, 12, par
to, ka medijos es lasiju, ka, nu, vienmer jau protams visam ir kritiki, bet bija ar1 teiksim tadi
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viedokli, ka nu tas iedzivotaji, es pienemu, liepajnieki, ka nu, ta ka, kas uzskata, ka ta ka
pasSvaldibai ir kaut kads papildus slogs un, ka ta jau nu nav cilvéku un nav darba un ka, kas
tad ies? Nu, cik juis adekvati vertejat, ka jis to nu ta, vai jums kads komentars par to vispar ir?
Vai jus uzskatat, kas tas nav, nu..

I (38:03): Nu, tatad, mediji, lasit komentarus medijos ir tas pats, kas iziet apsé€sties parka uz
solina vai aiziet tirgl vai pajautat cilvékiem viedokli, tas ir tiesi tas pats. Tie bis selktivi
uzklausiti viedokli, kas dod, kas rada zinamu tendenci, bet, kas nendod objektibu skatu uz
lietam, ta ka tie ir viedokli, tas ko jis lasat, ta ir polemika un tie ir viedokli $adu viedokli var
izteikt gan viens politikis, var izteikt viens, nezinu, vienalga, koncertzales darbinieks, vai
kads sastapts uz ielas, tie ir viedokli, kas nedod tomeér kop&jo ainu, kas nedod kopgjo ainu.
Tas ir viens, ta ka, ja jus gribétu objektivu viedokli, jums biitu nu zinama kopa ja, pret
vesalumu jaizvelas, lai iegiitu objektivu skatijumu uz to. Lidz ar to, es nevaru to komentgt, tas
ir tikai viens no vidokliem. Bet ja més skatamies uz to ta loti nopietni un skatamies tada
pasvaldibas konteksta, tad Sis 1@émums celt un uzturét koncertzali ir pasSvaldibas lémumms,
pasvaldiba to dara sabiedribas iniciativas rezultata vai savas iniciativas rezultata un
pasvaldiba, uzbiivgjot So maju tada veidola, kada vina ir un dodot vinai tas funcijas, kadas ir
iedotas, ir uznémusies vienkarsi ilgtermina saistibas un §is ilgtermina saistibas ir, nu, gan
finansialas, gan ar1 attistibas, pilsétas attistibas konteksta. Pils€ta ir sapratusi, kas ir vinas
prioritates. Pieméram, miizikas, makslas izlitiba ir viena no prioritat€m un jaunas, ka lai saka,
jaunu iedzivotaju piesaiste ar1 ir viena no prioritatém, un, lai piesaistitu jaunus iedzivotajus, ir
jabut ne tikai razojoSajam sektoram, bet ir jabiit ari vietai, kur kadai gimenei pavadit savu
brivo laiku kvalitativi un arT izglitot savus bérnus. Es tikai tada veida varu komentet, tas ir
paSvaldibas ilgtermina saistibas, vina tadas ir uzné€musies. Tas, ka varbiit nomainas kaut kads
viens deputats, otrs vai priekSveléSanu perioda kads izsaka kaut kadus viedoklus, tadus jis
dzird@siet vienmér un visur, ne tikai Liepaja, bet ar1 Riga. Tada pati diezgan asa polemika ir
par koncertzales biivniecibu Riga, par kadas citas, teiksim, €kas renovacijas. Es domaju, ka
tas, tie diezgan bieza slani viedokli, ko var izlasit presé saistiba ar koncertzali, ir saistiti ar
majas, teiksim, to arhitektonisko verienibu un funkcionalo diskut€jamo, teiksim, momentu.
Tur nebiis viennozimigs viedoklis, tur biis gan arhitektu pluss un minuss viedokli par to
konkr&to majas risinajumu, bet tas, to mes nevaram jau vairs izmainit, tas ir noticis un ta, ta
ka tas ir viss, ko es varu par to pateikt.

E (41:18): Labi, un tad pédgjais ir tas priekSpédg&jais laikam, kas jums ir, par to, varbiit jums
kads komentars? Es lasiju, es gan neatceros, tas raksts bija, no kura..

I (41:30): Ja, es zinu, ko jis tur domajat. Nu ta, starp mums runajot, ta ir absoliiti nejausa,
neplanota médijiem izteikta fraze. Tatad, tas ir nodrukats, un tatad, respektivi, n€, protams, ka
starp koncert.. nu, ievedot jiis mazliet virtuves pus€, starp koncertzalem un vinu vaditajiem,
ja, ir notikusas sarunas par to, ka Sobrid ir 3 regionalas koncertzales, kuram tulit pievienosies
arT 4. Ventspilt un, lai arT katra ir ar varbut nedaudz atskirigu to uzdevumu un specifiku, tad
vienojoSais moments ir vienmeér cina par finansém. Par, tai skaita valsts finans€juma piesaisti,
jo ir speciali koncertzalu programma pie ka (..) Tatad, visas koncertzales iesniedz savus
pieteikumus attieciba uz programmam un var sanemt Iidzfinans€jumu. Un, protams, saprotot,
ka piepulcesies vél viena, teiksim, var mainities kaut kadi politiskie kursi un uzstadijumi, ka
nu, asociacija teorétiski varétu biit viens no intereSu parstavniecibas veidiem. Katra zina,
koncertzales sava starpa ikdiena sadarbojas, apmainas ar pieredzi, praksi, regulari viens ar
otru risina dazdas juridiskas dabas un finansialas dabas teiksim jautajumus, konsultacijas,
viens ar otru, ir ari doma par (..) prezentaciju (..) muzikas tirgh, tGrisma tirgu saistitas
sisttmas un ta talak un, protams, tiri ta teoretiz€jot, §1 te asociacija butu ka tads veids, ka
apvienot spekus, finaSu lidzeklus un sevi reprezentet vai aiztavet. Bet, teikSu ta, ka Sobrid tas
nav ieguvis tik nopietnus apmeérus, lai par to ta skali runatu. Es vinu prezentétu ka ideju, kura
ir vienkarsi sava attistibas pirmssakumos. Tas nav Sobrid ieguvis nekadus tadus loti konkrétas
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aprises.

E (43:52): Nu labi, nu no manis viss, ja jums vienigi kads komentars, ja jis ko vélaties teikt?
I (44:00): Man liekas, ka tados lielos vilcienos. Tas, ko es tieSam ieteiktu, ta ka mana
projesionala pieredze varbiit ir saistita ar ta ka attistibas planosanu un, nu, citos periodos, ja,
pirms S§is majas un es vienkarSi tieSam ieteiktu apskatities gan So te kultliras paterina
pétijumu, kas ir 2 pétjjumi un es ieteiktu arT Liepajas kulturas paterina p&tijumu, kas ar1 ir
atseviSks vél pétijums, kas ir veikts. Vin$ tapa laika, kad Liepaja izstradaja kultiirpolitikas
strat€giju un kultirpolitikas stratégija bija perioda 2014 - 2020. gads. Vina Sobrid ta ka
pedgjos gados zaud@jusi savu aktualitati, tiek planota jauna, ari jauns tas paterina petjjums.
Bet es domaju, ka jiis vinu varat izgiiglét un vel atrast, §1 te kultlrpolitikas stratégija, kur
koncertzale ar1 tika apskatita un bija ta briza viena no labakajam, teiksim ta, profesionali
izstradatajam strat€gijam uz to bridi ar 3 scenarijiem (..). Pasreiz&ja kultiiras ministre ari bija
viena no §1 nu ta ka pétijuma un stratégijas autoriem vai konsultantiem, un noteikti ari tas
socialekonomiskais pamatojums, to jiis noteikti atradisiet. Vin$ gan nav esosaja kultiiras, man
liekas, ministrijas lapa, es vinu atradu ka teiksim tadu senaku arpus lapas esoSu dokumentu,
kurs ta ka keSatmina vél ir, nu ta. Un ari to, ja, CultureLab lapu var atveért un tur paskatities
visu ko noderigu, nu ta. Jo ja, es izlasot pirmaja bridi tos jautajumus, nu ta uztvéru dazus ta
ka tadus nenopietnus, teiksim, kapéc, nu es domaju, ja péeta, tad jus noteikti esat
iedzilinajusies primari.

E (46:11): Tur ir ta, ka es tiri pasu to informaciju, nu man nebija mérkis loti par ta, nu ta ka
loti iedzilinaties taja vésturiskaja, tapeéc es to ta ka nesaku darit. Es ta iedomajos par So
jautajumu, es ta, nu labi, nu ta ka var€tu paprasit, bet par cik tas nav man galvenais fokuss,
tapec es neesmu tik loti to paskatijusies, bet par tiem, ko jis mingjat, tiem linkiem, tur es
domaju, tur varétu but kaut kas noderigi.

I (46:38): Tur ir visadas forSas tadi fakti, argumenti un cipari, kas vienmeér ta ka bagatina
darbu un palielina vina vertibu, jo tas jau nav tads spontans l[emums, ka kads peksni izdomaja
uzbiivét maju vai ne, nu. Ka saka, misu valstt nauda no debesim nekrit, ka daziem 1pasi
lobétas situacijas ja, bet Sis bija tads loti nu gan pasSiniciéts, gan ar1 un, protams, atbalstits un
lobéts visados veidos, tur to naudu (..) tas vél ir aiznémums, kas ir jaatmaksa.

E (47:11): Labi, paldies par jiisu laiku!

[ (47:15): Lai izdodas tas darbs! Un es priecasos lasit, mani interes€ tas t€mas. Priecasimies,
varbiit ja m&s varam ar1 kaut ka likt lieta ar kaut kadam atsaucém péc tam.

E (47:26): Labi, paldies, tad es jums nosiitiSu, kad biis gatavs.
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Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-
question

Introduction

1.Please describe your connection to concert hall ‘Vidzemes
koncertzale’ in Liepaja!

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.How do you personally see the new concert hall in C&sis?

2. Does the new concert hall have expected/existing impacts on the
development of C&sis city?

3. The diverse use of the concert hall and the connection between the
inner and outdoor space are mentioned as some of the objectives of
its development. Could you comment on why they were put forward
as important objectives of the rebuilding?

2.1. If yes, what
kinds of impacts?
2.2.Can these
impacts have any
influence the
context of urban
shrinkage
(population loss,
unemployment)?
3.1. How does
this diversity and
the link between
indoor and
outdoor space
work right now?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1.How do you see the contribution of the new concert hall ‘Vidzemes
koncertzale’ in the context of urban space in C&sis?

2.What is the target audience of the concert hall?

3. As you know, the concert hall is now a home for several cultural
entities. Do you see this so called centralisation as rather positive or
negative for city space of Césis?

4.Concerns can be found in the media - some people fear that the new
concert hall will be a burden to the budget of municipality and that
the money should have been used differently in order to help Césis in
terms of urban shrinkage (population loss, unemployment). What
would be your comment in this regard?

5.Could you briefly comment the fact that in the future there is a plan
to create the regional concert hall association?

6.Where in your opinion would be a place for improvements in the
operation of *Vidzemes koncertzale’?

7. How would you describe the cooperation between the concert hall
‘Vidzemes koncertzale’ and Cesis Municipality?

3.1. And why?

Figure A.3. Questionnaire for Egija Salnikova
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English summary

The aim of this interview was to get knowledge about the concert hall ‘Vidzemes koncertzale’
and its positive and negative aspects in relation to the C&sis city and its context of urban
shrinkage.

Salnikova sees the concert hall positively, because it makes the high - quality culture more
accessible for the people of Cé&sis Region and even for those further out of its administrative
district. The concert hall is seen by the interviewee as a development driver for Césis Region,
since it creates greater activity in the local businesses.

The positive aspect in relation to the architectural concept of the concert hall was mentioned,
as it is very suitable for the local ideology (combination of old and new), where the concert
hall was developed by rennovating the old centre of culture in C&sis and new part of the
building attached to it. The building is matching the local architectural characteristics and is
not standing out, which is seen as a good thing by the interviewee. Also, the
multifunctionality of the concert hall itself is emphasised. The concert hall contains many
different functions and its venues are build in a manner that allows them to be transformed so
that they can be used for other types of events, for exanple, the chears can be moved and
removed or stage can be adjusted. In addition, fact that the repertoirre of the concert hall is
made taking into account the needs of different potential audiences are emphasised by
Salnikova. All in all, the concert hall was presented in very positive light.
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E (00:03): Nu labi, nu ja, jums tie jautajumi pieejami, bet nu, tad meés varam sakt ar to pirmo,
kada ir jusu saistiba ta isuma?

EG (00:10): Profesionala? Te ir rakstits personiska, bet..

E (00:13): Nu ja, jums personigi kada ir saistiba profesionala, ja, tiesi ta.

EG (00:17): Es esmu koncertzales 'C&sis' marketinga un komunikacijas vaditaja, pildu abas
§ts funkcijas viena persona ka 2 nodalas viena, gan pati, gan visu planosanu veicu, gan ari
istenoju.

E (00:32): Jus jau kops atverSanas esat $aja amata?

EG (00:35): Ng&, koncertzalei ir 4 gadi, es koncertzale stradaju 3 gadus.

E (00:39): Ok, skaidrs, nu labi, varam tad, ja, uz otro. Tas, ka jiis saredzat personigi, tas nav
tagad profesionali, bet nu vienkarsi, ka jiis saredzat koncertzali?

EG (00:52): Gruti patiesiba nodalit, profesionali no personigi..

E (00:57): Jus varat, nu ja, ka ar1 profesionali.

EG (01:00): Nu personigi, varbut atkal tada zina, mana izglitiba ir saistita ar kultiiras jomu, es
esmu absolv€jusi Latvijas Kultiiras Akadémiju, gan starpkultiras sakaru nozari, kas it ka nav
tie$i varbiit kultliras marketings vai ta joma, jebkura gadijuma ta ir kultiiras izglitiba un tada
padzilinata, bet mana profesionala darbiba lidz tam nav bijusi saistita ne ar kadu kultiiras
nozari, pietuvinati it nemaz. Tad taja bridi, kad man bija iesp&ja pievienoties Sai komandai,
tas bija tads viens atkal, ta bija iesp&ja atgriezties pie sakn€m un respektivi beidzot stradat
joma, kura pati esmu stud&jusi, ta ir ta personiga, nu tas lielais gandarijums par to, ka es varu
beidzot darit to, ko es esmu macijusies un kas man ir sirdij tuvs. Un par koncertzali ka tadu
arT ta tiri personigi, es pati dztvoju Sigulda, es arT braukaju uz C&sim, tatad jebkura gadijuma
es esmu regiona cilvéks, es esmu dzivojusi, stradajusi Riga, bet jau ilgstosi dzivoju Sigulda,
lidz ar to ari $ada kulttiras centra izveide mana regiona tuvak manam majam, ka jebkuram, nu
tas ta ka, kads bija tas sakotngjais mérkis vispar originali koncertzales izveidot, kad man ari
tiri personigi ka intelektualam cilvekam, kultiiru miloSam cilvékam tas tads labs simbols, laba
zime ari regiona attistibai.

E (02:28): Un tad profesionali, ka jus varat?

EG (02:30): Profesionali koncertzali viennozimigi es redzu ka loti, loti nozimigu, tadu ka
atskaites punktu, ka virzitajspéku tiesam Sai regiona attistibai, gan tada kulttiras, izglitibas un
tada makslas joma, kas tad tas tiras koncertzales funkcijas, lai Sie augstvertigi profesionalas
makslas produkti biitu piejami tieSam cilvékiem regiona péc iesp&jas tuvak majam, bet art ka
ekonomikas virzitajspeku, jo viennozimigi tas, as notiek koncertzale un ar to saistita darbiba
ietekme un iekustina gan pasSas Cesis, gan mazos uznéméjus apkart, pakalpojumu sniedzgjus,
gan ari varbit talak nedaudz regiona kaut kadas ar tirisma jomu saistitas jomas, ar logistiku
vai transportu, kas kur, [idz ar to abi divi aspekti un, man Skiet, ka tas tads..

E (03:31): Paldies, ja un tad nu jis jau patiesiba iesakat nedaudz ar atbildi, nu ka jiis vertgjat
koncertzales pienesumu Cesu pilsétai tadai pils€tvidei,nu? Es gan nezinu, ja jiis no Siguldas,
bet nu varbiit jums ir kaut kadas ta ka sajiitas, zinaSanas, informacija?

EG (03:51): Patiesiba varbit, tas patiesiba man liekas pat sakrit ar to, ka es to redzu no malas,
nedzivojot Cesis un ka §1 koncertzale tika ieceréta. Kad ar1 tad, kad es pirmo reizi uz vigu
nacu, cik vina ir vienkar$i vina ir ieklaujas pilsétvide, ta ka bijus pienemts tas lémums, ka
més rekonstrugjam seno biedribas namu, tad tas ir pils€tas centrs un tas veiksmigais
arhitektoniskais risindjums, nu padara loti harmonisku ar visu, kas ir apkart. Gan augstums ir
sam@rojams, gan tas, ka vina ieklaujas apkarsoSaja kaut kada vidg, tas viss ir harmonisks,
pieskanots, tas nav kaut kas maksligs kaut ka vidi. Gan no malas, tad ja tu pirmo reizi ienac,
gan arl apzinat, ka Sis projekts tika veidots, ka tas ir kaut kas C&sim piestavoss, Cesim
piederigs. Senatne ir Cesu lozungs, teiksim ta, vai moto ir senatne misdienas, ka ar pili ta ka
virzot par centralo t€lu, tad koncertzale ir ta ka pilstas atkal nakotnes simbols. Ir pils un
koncertzale. Un art ta ka So abu apvienojums ar1, man liekas, So koncertzali padara atSkirigu
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no citam, ieks&jie koka apdares risinajumi atkal arT visa Gaujas nacionala parka kaut kadas
atbalsis rada, nu ta ka, tas viss, tas risinagjums tiesam C&sim piestavoss, mazai sétai
piestavoss, ne par lielu, ne par grandiozu, ne maksligs.

E (05:25): Nu ja, vina neizlec, tur taisniba, nav ta, ka peksni (..) pilséta. Ok, tad 4., nu Seit
principa tas gan laikam, nu ja, jisu viedoklis, tas varétu biit, vai ar1 Sai koncertzalei varétu bt
kaut kads pienesums vai ietekme C@&su pilsetai tieSi konteksta ar demografisko situaciju un
iedzivotaju skaita samazinasanos? Vai jums kads komentars?

EG (05:56): So tie$am Tsti es nevarésu nokomentét, tikai tik daudz, ka demografiskie raditaji
viennozimigi ietekmé koncertzales, pieméram, bileSu pardoSanas raditajus vai apmekl&tibu
un tamlidzigi. Bet kaut kadus pédgjos dats pé&tot Vidzemes regions nav no tiem
kritiskakajiem, teiksim ta, ja més salidzinam ar musu kolégiem Rézekng, kur atkal ir Latgales
regions, kur §is demografiskais kritums ir izteikti lielaks, un tur ir bezdarbs lielaks un
pirktsp€ja ir mazaka. Analiz€jot Sadus te ekonomiskos raditajus més neesam ta ka sliktakaja
pozicija, nemot vera ari Rigas tuvumu. M&s esam regionala koncertzale, mes arT auditorijas
zina orient&jamies uz tuvakajam Vidzemes lielakajam pilsétam, protams, arT mazpilsétam un
viennozimigi Riga. Riga nav sava koncertzale, tad $is salidzinoSais tuvums, tad mes to
saredzam ka savu auditoriju, tur atkal arT ta ka, nu tas ir tads tiri demografiskos raditajus atkal
savadak nedaudz skatamies. Tiri par pils€tu, tad jums ir javérsas pie kada Dome kaut kur pie
kada specialista, kas analiz€ §adu situaciju.

E (07:09): Tas ir plana. Nu ja, bet jis par to demografisko, ka tas ietekmé apmeklétibu, ka tas
domats?

EG (07:16): Nu respektivi ir butiski sekot 11dzi un saprast, kas ir ta auditorija un tad, ja més
veidojam katru gadu savu programmu, mums ir jazina, kas ir tas klausitajs, kas nak. Jazina,
meés nevaram izveidot kaut ko tadu, kas mums pasiem patik, vai kaut kas loti musdienigs, loti
moderns, bet tai programmai jabut loti [idzsvarotai, lai ir dazadam vecuma grupam, lai ir
dazadam gaumém. Lai ir gan teatris, lai ir akadémiska miizika, lai var€tu nakt nomas
pasakumi piem&ram, ar popularo muziku, lai Sis piedavajuma klasts ir pietiekami plass un
tatad dazadam auditorijam, kas ir $aja regiona, lai m&€s varam viniem $o piedavajumu sniegt.
E (08:00): Tatad jiis pé€tat un tad attieciba no ta procentuala sastava jis arf..

EG (08:04): Ne, bet nu vienkarSi tas mums palidz, pieméram, més zinam, ka pamata
auditorija mums ir tomé&r 35 un uz augSu, vidgji turigi. Protams, ir arT loti liels, pieméram,
senioru Tpatsvars, kuriem ir arl 1paSas atlaizu programmas, vini ar1 attiecigi var iegadaties
ieejas biletes 1etak, bet tai pat laika tas nenozimé, ka mes visu savu programmu veidojam
tikal piemeram senioriem. Tai pat laika arT skatamies, kur mums paliek jaunieSi, kur mums
paliek, nezinu, aktivie inteligenti, kas ir jaunas gimenes ap 30, 35, ta ka skatoties to, kads
apmeklgjums ir Iidz Sim, kas mums iztrikst vai kas no tadiem demografiskajiem tadam
grupam, teiksim ta, kas mums nav ienakusi koncertzalg, ar kadam programmam mes vinus
varam ievest un piesaistit un ta ka tada veida p&tam.

E (09:00): Jums tas piesaistiSanas, jiis esat redz&jusi kaut kadas, ka tas strada, vismaz kaut ko
ietekmé, vai nav datu par to?

EG (09:11): Nu més attiecigi uz katru, veidojot programmu mes atkal tieSam veidojam, tatad
§1 ir, nezinu, m&s orient§jamies uz to auditoriju, veidojot kaut ko tadu un tadus maksliniekus
mes ta ka, visu komunikaciju, reklamu un to virzam atkal uz konkreti, un tad lai tiem ir
piedavajums, nu ta.

E (09:29): Labi, paldies. Ta, nu principa tas 5.,6., jus ta ka jau art atbild€jat un pieskaraties,
bet pie 5. par to mijiedarbibu ar iedzivotajiem, ka ir teiksim, ja jums par to ir informacija, nu,
ka ir varbiit ar iedzivotaju iniciativam, jis esat noverojusi kaut kadas, ka, teiksim, iedzivotaji
pasi nak pie jums, versas ar kaut kadiem ligumiem, ieteikumiem, vai nu kaut kadas aktivistu
grupas, vai tas ir noverots vai nav?
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EG (10:01): Ta ka 1sti n€, jo Saja maja jau pati €ka ir pasvaldibas ka €ka, SIA 'Vidzemes
koncertzale' ir pasvaldibas kapitalsabiedriba, kas ir §is €kas, ta teikt, saimnieks, bet tai pat
laika saimnieks, kuram ir japelna un jauztur sava darbiba. Pilnigi neatkarigi no ta ir miizikas
vidusskola un pilnigi neatkarigi ir kultiras centrs ar amatierkolektiviem, lidz ar to par visu
€ku kopuma riipgjamies mes, més veidojam savu maksliniecisko programmu un pargjas lietas
ir ta ka ar mums, nu, teiksim ta, konkré&ti nesaistas, més neplanojam amatierdarbibu, vai tadas
lietas, lidz ar to ta, kas ir tada nu cilvékam parastajam tuvakam ir amatierdarbiba un tada
zina, piemeram, tie kolektivi vai tie pasakumi vai tas iniciativas nak caur to pusi. Drizak
teiksim caur kultiiras centru, kas ir vinu saimnieks, vinu organizators, kas organizé vinu
darbibu, bet pie mums ka pie koncertzales, kas organizé tiri §is profesionalas makslas
pasakumus, nu tik daudz, cik kaut kadas atsauksmés un tada veida, bet programmu mes
veidojam pasi pec, nu, ta ka saviem ieskatiem.

E (11:19): Nu ja, tad tas 4. ng, 5., 6. ta ka, nu ja vienigi jums kads komentars, bet jis jau ta
ka..

EG (11:25): Par mérkauditoriju es jau ta ka nedaudz pieskaraties, tur ja vajag kaut ka
1zverstak, tad..

E (11:30): Ng, viss kartiba, es ta, ja jums gadijuma, ir ko piebilst. Labi, tad 7. par tiem diviem
mérkiem, ko es lasiju par izmantoSanas daudzveidibu, nu ko jis mingjat, ka ir nu tomér
vairaki bazgjas Saja eka, vairakas organizacijas. Un iekStelpas un artelpas ta saistiba vai, nu,
ka jus varétu komentét Sos divus tos merkus, kapec vini bija mérki ta Tsuma un ka jis vertgjat
Sobrid, ka tas ta ka funkcione vai kads ir tas rezultats uz So bridi?

EG (12:04): Patiesiba es, viena no manam kolégeém ir bijusi koncertzalé kop§ projekta
izstrades briza un, radot So jautajumu, vina patiesiba $adu merki nekur..

E (12:13): Es majaslapa..

EG (12:14): Tur varbut ir savadak, tur tas arhitektoniskais risinajums ir uzsverts, tas bija par
to, kapeéc, arhitekta ta ideja bija par to, kapéc vina ir veidota tiri $adi, ka ta ir iekStelpa -
artelpa, ar domu ka, kapéc ir, ta senatniga dala, tad ir ta ir mijiedarbiba ar So miisdienigo
arhitektonisko risinajumu, tas ir atvérts dabai, tapéc, ka ir $ie, nu, lielais stiklojums, kas dod
gaismas iesp&ju, ir koka apdares, kas atkal, saikne ar kokiem, kas ir visrinki un koncertzale,
tas ir tas iekSas — aras, dabas un koncertzales mijiedarbiba, tada zina. Tiri arhitektoniska ideja
un par to. Un par daudzveidibu tur atkal vairak nevis par to, es uzsvertu to, kas Seit, nu, ta ka
mitinas vai, kas Seit dzivo Saja €ka, bet tiesi So daudzfunkcionalitati, kas bija ka uzsvars ar1
projekta, ka katra telpa, katra vieta ir izmantojama nevis tikai ta, ka vina ir uzbiivéta, bet ka
vina ir transformg&jama daudz un dazados veidos. Pieméram, ja mums augsa ir 2 mazas zales,
tad ta tomér ta ir maza zale, un tur ir nu tikai kréslus var ienest, iznest, bet vini nav pieméram
pieskriivéti pie gridas un tad vinu var iekartot, ka tev ir ertak. Bet liela zale, viennozimigi, tur
ir, ja ir pilns parters, kas, teiksim, ir koncertu uzbiivé ar pakapveida ari ta ka skatitaju
sédvietam, ta funkcionalitate ir tada, ka 30 miniités visus kréslus ir iesp&jams nolaist, uztaisit
pilnigi lidzenu deju gridu. Krésli tiek iestumti zem skatuves un mums ir pasakumi
korporativie, kad ir koncertu dala, 40 min@iSu pauze un viniem ir pilnigi lidzena deju grida,
notiek uzreiz balle, kas atlauj, pieméram, to. Tad skatuves ir transform&jama, ir standarta
izméers, ir ta saucama platforma, ko var nolaist zem gridas, tad ir orkestra bedre, pacelta
skatuves Iimeni, tad ir pagarinata, nu ta ka plielinata skatuves telpa, visa skatuve ir atklata, ir
kuliSu sistema, kas atkal apskano tiem koncertiem un teatriem atkal var izmantot tadam
lietam, nonemot, piemé&ram, kulises, tad ta ir akustiska zale simjoniskiem koncertiem. Nu tas
ir tas transformacijas un tas daudzas iesp¢jas, ka $0 zali var izmantot, jo pret€ja gadijuma var
uztaistt skaistu projektu, kur ir tikai krésli, kadi vini ir, snienas kadas vinas ir, akustika tikai
tada kada vina ir, bet Seit jau projekta laika tika domats, lai vinu var maksimali daudz un
dazadi projektiem izmantot.

E (14:59): Skaidrs. Es pielauju, tam var€tu bt arT kaut kadi ekonomiski apsvérumi, lai nu ta
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€ka nepaliktu tuksa.

EG (15:04): Tiesi ta, un ari, piem&ram, misu koncertu darbiba, tieSi tapat, jo ir lielaki
koncerti, ir mazaki koncerti. Ir koncerti, kuriem ir vajadziga intimaka noskana, gaisotne, bet
lai nav sajiita, ka skatitajs s€z tukSas rindas, me&s attiecigi varam samazinat rindu skaitu,
nonemt nost, ir noteikts skaits, cik mes atstajam. Pielickam muzikus tuvak klausitajiem, nu ta
ka modificgjam So skatuves un skatitaju zonas atttiecibu, lauj ari So noskanu veidot un
tamlidzigi.

E (15:39): Nu labi, skaidrs, paldies. Tad astotais, ja, arT §im mes druscin pieskaramies. Es
nezinu, par cik jus neesat C&siniece, bet nu Sobdrid nu ja, Seit mitinas vairakas tadas nu
organizacijas, ja ta var nosaukt, biedribas. Tad nu es ta pielauju, tas ir mans tdds mingjums,
ka, teiksim, pirms §1s €kas, nu vinas atradas kaut kur Cesis katra sava, nu, varbiit, ka ta nebija,
bet nu, ja jums ir informacija, ka jis So saredzat? Vai tas ir ka tads pozitivs vai atkal, nu tads
aspekts, vai kapéc, ja ja, nu ka jus to tieSi bazeéSanos vairak tadu ka centralizaciju nedaudz
varbiit tadu kultiiras, nezinu, organizaciju viena &ka, ka jiis to vertgjat? Un vai tas ta ir vispar
jusuprat?

EG (16:32): Nu lidz 1idz idejai par to, ka C&sis tapst regionala koncertzale, biedribas nama
mitinajas amatierkolektivi, lidz ar to tas jau bija vinu majas. Tad, kad tika pienemts lémums,
ka tiks veidota koncertzale, atkal bija izSkirigs bridis, vai atstat So seno kulttiras namu, kur$
bija avarijas stavokli un bija jarekonstrué jebkura gadijuma un amatierkolektiviem ir
jarekonstrué pilniba §1 €ka un jabuve pilnigi jauna, cita jauna teritorija, tukSa vieta arl
koncertzale un, vai pils€ta varés finansiali un ekonomiski, vai tas bis izvertéts [émums.
Tapéc pien€ma So lémumu rekonstruét vésturisko €ku, tada veida vienkarsi saglabajot to,
efektivak izmantojot to, ka veidojot tatad papildus So apjomu, piebuvi, tatad ta ir
nepiecieSama koncertzalei un arf, lai varétu pati €ka sevi atpelnit, I1dz ar to, Seit notiek dzive
un darbiba visu cauru ned€lu, visas dienas. Un ar1 tas saimnieciski, lai €ka nav tuksa,
pieméram, pirmdien, otrdien, koncerti nebiitu apmekleti, ta butu tikai ned€las nogale,
piem&ram, visu nedé€lu tagad ir €ka ir tukSa, bet vina ir jaapsilda un viss par€jais janodroSina,
tai pat laika, ir atkal kultiiras nams, kur§ arT ar to pasu biitu ta ka, un tad ir divas €kas, kas sevi
ekonomiski neattaisnotu un tad Sobrid un arT tas, ka tad uzreiz ar1 es saprotu, ka tika pienemts
lémums, ka Seit biis vieta arT muzikas vidusskolai, kaut gan viniem lidz galam nepietiek
telpas, vini vél kaut kur paraléli darbojas, ir vél kaut kads, gan Seit, gan vél kaut kur citur. Bet
ekonomiski viennozimigi tas ir priek§ mazas pilsétas, kura §1 regionala koncertzale atrodas,
tas ir ekonomiski attaisnojas un tas ir tads pratigs lémums, kad maja darbojas 24 h diennakti,
respektivi, te viss kaut kas visu laiku notiek. Protams, tas ir saistits ar loti riipigu planoSanu,
logistiku, lai visas telpas, attiecigi, kas kuram ir kura bridi jaizmanto, lai neparklatos un, lai
visi var sadzivot un lai tas viss, nu ta ka Sobrid ir jau cetrutais gads, attiecigi, tas viss jau ir
visi ir sarivgjusies un sapratusies, kas, kurs, kura bridi ko izmanto un kad, kuram ir §is, ja tas
izmantoSanas iespé&jas.

E (19:04): Labi, paldies. Es nezinaju tur tik siki nemaz. Ja, un tad devitais, par sadarbibu ar
pasvaldibu, ja ir, tad ka jiis to komentetu, ja jums pasai ir nacies saskarties?

EG (19:17): Patiesiba miusu valdes locekli ir tie, kas parstav, respektivi, gan uz, ta ka meés
esam kapitalsabiedriba, tad mums ari ir regulari jaatskaitas par to, ko mes daram, kadas
programmas meés veidojam, kadi ir misu finansialie raditaji, kadas ir misu intereses.
Pagvaldiba, ja, ta ka mes esam paSvaldibas kapitalsabiedriba un ka mums iet arT ar finanSu
rezultatiem un tamlidzigi. Un, bet, pieméram, makslinieciskas programmas veidoSana meés
esam pilnigi neatkarigi, tur atkal m&s pasi varam ta ka darboties un tur atkal tad varbiit, ja Sis
jautajums ir aktuals, var vienkars$i paaicinat kolégi, kas ir ar So cie$ak sadarbojas.

E (19:56): Nu skaidrs, labi, n€, nu viss labi. Desmitais jautajums, tas ir tas, ko es pati, nu,
protams, vairak ir pozitivas atsauksmes, kas man ari priec€ un ari par visam S§im regionalajam
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koncertzalém, bet par katru es ar1 redz€ju, nu, attiecigi tadus komentarus, ka ir jautajuma, ka
nu, ta ka cilveki, cilvékiem ir bazas, ka tas ir vienkarsi papildus finansialais slogs pasvaldibai,
nu ka ta ka Iidzeklus varbiit citur vajadzgja terét, un nu tas vienkarsi ir medijos. Nu un ka jis
to koment&tu?

EG (20:33): So ir griiti patiesiba ir komentgt, ja es neesmu redzgjusi, kas tas tads, kas ir par
mediju, vai tie ir vienkarSi anonimi interneta komentari..

E (20:41): Anonimi, tiesi ta.

EG (20:43): Tad vél jo mazak man ir griiti to komentgt, jo ta ir tadas, cilvéku tadi viedokli, jo
patiesiba tas viss tika rapigi izvertéts jau pirms tam, kad tika izvé€lCtas $is te regionalo
koncertzalu vietas — Rézekne, Liepaja, Cesis — ka tas jau viss tika, kap&c tas ir Seit un kapec
pasvaldiba ir iesaistijusies un kapeéc pasvaldiba ir vEl€jusies, lai tas ir. Lidz ar to ir griiti man
nu ta ka komentgt, kapéc, lai pasvaldiba, tad, kad ir pienemts 1émums, ka Seit mums tada bis,
kapec viena bridi, nu kaut ka savu lémumu ta ka izmainit, bet tam vél, domajot par visu So
efektivitati, ka es mingju, izv€loties rekonstruét nevis buvet pilnigi jaunu un viena eka
nodros$inat So darbibu vairaka m organizacijam, 1idz ar to it ka jau tani bridi tas bija nu ta ka
uz efektivitati un to versts, tapec, ka vel var, nezinu, kur citur v&l t€rét, jo amatierkolektivi tik
un ta paliktu, tad tas, ja, jautajums.

E (21:47): Tad, iesp&jams, ka jis ta ka teicat, ka tas varetu but vienkarsi cilveéki nav informeti
1sti 11dz galam un ka nuas varétu biit iemesls, kapéc ir $adi viedokli varbiit.

EG (21:58): Man ir patiesiba griiti pateikt, tieSam, ja ir anonimi komentari, tad (..).

E (22:03): Ok, skaidrs, labi. Ja, nu 11. Es biju Liepaja un tur man jau ari patiesiba teica, ka
par to regionalo koncertzalu asociaciju, tas patiesiba ta nejausi tikai ta publiski nokluva, ka
tas nav tads oficials fakts, ka tas ta notiks, bet nu, ja jums par to ir informacija?

EG (22:24): Ja, mums, m&s laiku pa laikam atgriezamies pie S§is sarunas tiri tada
kultiirpolitiska ITmeni. Sis koncertzales ir nodobinatas, vinas ir ar konkrétu mérki un kada ir
ta interese, kadu valsts saskatija vinas veidojot un tai pat laika, laiks iet uz priekSu un ir
attistas arT kaut kadas citadakas, nezinu, kulttiras iestades un vietas un tad vienkarsi ir kaut
kas, kas ir musuprat koncertzales atSkir no mazakam vietam un ka lai meés vienkarsi ta, lai
mes varam saskanot savu tiesam 3 regionalo koncertzalu kaut kadu darbibu un meérkus
nakotnes un tai pat laika ar nu ta kultirpolitiska Iimeni sevi kaut ka parstavet, ja, visiem kopa
nu ta ka ar vienotu tadu viedokli, poziciju, kados nu tados lielos lémumos. Ja valsts vai
kultiiras ministrija naktu ar kadiem priekslikumiem, ierosinajumiem, grozijumiem, pieméram,
finans€juma pieskirSana vai tamlidzigi, tad $adas te apvieniba mums vienkarsi pieskirtu, nu
tadu dotu tadu vienotu speku, ka mes esam visi, visas 3 koncertzales vienuprat vai esam
vienojusas un ka tada zina.

E (23:40): Ja, ka ir konkurence, vai tas ta loti neeksiste, nemot véra to lielo attalumu starp?
EG (23:45): Starp regionalajam ng, tiesi tapec tas atttalums tiesam ta, ka vin$ ir tieSam katra
regiona un tas apkalpo sava regiona iedzivotaju vajadzibas, bet, protams, katra meklé savu
raksturu, savu odzinu sava programma, sava repertuara, kapéc lai ar1 kads cits butu
ieintereséts atbraukt vismaz reizi gada, kad ir kaut kads pluss minuss lidzveértigs piedavajums
visam, nu, protams, katrai ir savs. loti reti, kad ir tads, kas izbrauc visas koncertzales, bet tai
pat laika ir kaut kas 1pass kapec tas notiek tikai tur un es aizbrauksu tikai uz turieni vai uz
turieni vai uz turieni. Tas sava starpa més tiri tieSi nekonkurg&jam.

E (24:30): Nu ja, vienigais tagad Ventspili biis, tad varbiit Liepajai tas ta tuvak.

EG (24:34): Tad tas ja, vispar jautajums, ka vini savu darbibu ta ka attistis un kas viniem bas.
Jo viniem arT miizikas skola un tas viss kopa, cik daudz vini uz to, cik daudz atkal, viniem ir
ar1 teatra nams vel, nu ka tas viss tur attistisies.

E (24:49): Ja, jo vina ir grandioza diezgan, izméra zina. Labi, paldies, nu un tad pedgjais, ja,
vai butu jisuprat kadas nu lietas, ko nepiecieSams bitu uzlabot sakara ar koncertzales
darbibu? Nu tas ari, konteksta varbiit ar pils€tvidi, kaut ka nu, vai ar1 vienkarsi, ja jums kaut
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kas nak prata?

EG (25:13): Grati ta (..)

E (25:14): Jums nav?

EG (25:14): Isti né.

E (25:15): Nu labi, nu tas ar isteniba viss no manis, varbit ja jums tikai kads komentars ir.
Labi, paldies.

EG (25:22): Nav par ko.

E (25:23): Konstruktivi.



Elina Kirilko
Aalborg University

Date: 05.04.2018

Master Thesis

Location: “Burga” cafe, Dzirnavu iela 36, Riga, Latvija
Name of the interviewer: Elina Kirilko

Expert: Martin$ Ulans

Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-

question
Introduction 1.Please describe briefly your connection to city planning of Cgsis!
What is the local context of | 1. Which in your opinion are the most pressing issues in Cgsis city for | 3.1. From the
culture - led urban which solutions are sought in the context of city planning? planning

development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

2.1t is not a secret that almost all Latvian cities are losing their
population and experiencing urban shrinkage in some level, therefore
I would like to ask your comments in this matter regarding the
development trends of C&sis!

3.What is the strategy of Cgsis city concerning this issue in terms of
city planning and why?

4. Do you have any information on how the population growth
forecast was made in the strategy of C&sis Region for year 2030?
5.How have the planning strategies and existing planning documents
influenced these tendencies?

6.Can it still be observed, that even though the population is
declining, the living space in C&sis is increasing?

7. Does the Municipality of Césis have any cooperation with the
Vidzeme Concert Hall?

documents, it
seems that the
focus is on
keeping the
population and
stopping the
decline rather
than increasing
it, is that so? If
yes, why?

6.1. If so, what
might be the
reasons for it?
7.1. If yes, how
would you
describe it?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.Have you had any connection with the concert hall project in Cgsis
and how do you personally see the new concert hall?

2. Does the new concert hall have expected/existing impacts on C&sis
city?

2.1. If yes, what
kinds of impacts?
2.2.Can these
impacts have any
influence the
context of urban
shrinkage
(population loss,
unemployment)?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1. How do you evaluate the new concert hall in the context of C&sis
city space?

2.As you know, the new concert hall in C&sis is now a home for
several cultural entities. Do you see this so called centralisation as
rather positive or negative for city space of Cé&sis?

3. Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Cesis in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

4.Where in your opinion would be a place for improvements in the
operation of the concert hall in Cgsis?

2.1. And why?

Figure A.4. Questionnaire for Martins Ulans
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English Summary

The purpose of this interview was to understand how the local city planning of C&sis works
and what is the perception on the local situation in relation to the local population loss and
urban shrinkage.

The interviewee pointed out that the situation in C&sis in relation to population loss has been
improving, nevertheless, the forecasted population number on year 2030 he sees as unrealistic
and not being connected to the real life. He believes that the population decline can be only
slowed down in Cgsis and not really reversed in the other direction. Therefore, the impact of
the local planning documents can only go so far.

Regarding the concert hall in Cgsis, the interviewee sees is positively, even though its
contribution in attracting residents to Cg@sis seems questionable to him. Despite that, it
definitely attracts visitors and is the main cultural attraction in Cg&sis, and, in this way, the
municipality of Cg&sis benefits. But again, Ulans is expressing concerns about the positive
effects of the concert hall being long term. Regarding the architectural solution of the concert
hall, meaning, that it relates to the surroundings, it is perceived positively by the inteviewee.



Elina Kirilko
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Date: 17.04.2018

Master Thesis

Location: Cafe ‘Priede’, Rigas icla 27, C&sis, Latvija
Length of the audio record: 29:58

Interviewer: Elina Kirilko (E)

Expert: Evija Taurene (ET)

Transcription: Elina Kirilko (E)

Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-

question
Introduction 1.Please describe briefly your connection to city planning of C&sis!
What is the local context of | 1. Which in your opinion are the most pressing issues in C&sis city for | 3.1. From the
culture - led urban which solutions are sought in the context of city planning? planning

development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

2.1t is not a secret that almost all Latvian cities are losing their
population and experiencing urban shrinkage in some level, therefore
I would like to ask your comments in this matter regarding the
development trends of C&sis!

3.What is the strategy of Cesis city concerning this issue in terms of
city planning and why?

4. Do you have any information on how the population growth
forecast was made in the Strategy of C&sis Region for year 2030?
5.How have the planning strategies and existing planning documents
influenced these tendencies?

documents, it
seems that the
focus is on
keeping the
population and
stopping the
decline rather
than increasing
it, is that so? If
yes, why?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.Have you had any connection with the concert hall project in C&sis
and how do you personally see the new concert hall?

2. Does the new concert hall have expected/existing impacts on C&sis
city?

2.1. If yes, what
kinds of impacts?
2.2.Can these
impacts have any
influence the
context of urban
shrinkage?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1. How do you evaluate the new concert hall in the context of C&sis
city space?

2. Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Cesis in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

3.Where in your opinion would be a place for improvements in the
operation of the concert hall in Césis?

Figure A.5. Questionnaire for Evija Taurene
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English Summary

The main purpose of this interview was to get insights into the local city planning in Cg&sis
and the perspective on the local situation in relation to the local population loss and urban
shrinkage. In addition, to discuss the local concert hall was another objective of the interview.
Also, Taurene states, that the population decline is becoming less evident in C&sis, and that
many people are moving to C&sis. Even so, she sees the population growth forecast for year
2030 presented in the strategy of C&sis Region, as being unrealistic. The reason for this is the
speed with which additional housing is supplied in C&sis, meaning, that in 2030, there will
simply be no residential space for 25 000 people to live in, because even now the demand for
housing is higher than the supply with 18 000 residents. An interesting aspect is put forward
regarding the population growth prognosis by the interviewee, which is the fact, that the local
politicians and activists in Cg&sis are local patriots and this growth prognosis is their vision,
their desired development for C&sis. In addition, this is a way to provide a positive
atmosphere within the society in Cgsis, and it is needed since still many people have the
perception, that C&sis is empty and nothing is going on in there. The planning in Cg&sis is
targeted at improving the local life quality and education, according to Taurene. There is still
a way to go in a sense that the physical city space must be made friendlier for the elderly and
new mothers with children.

Concert hall in Cgsis is reffered positively by the interviewee, also because art and culture
has been an important cornerstone for C&sis in the past and now the new concert hall seems
like a natural step to take in order to continue the development in this direction. The concert
hall being compact in its size as well as its multifunctionality is emphasised as positive
aspects in relation to the size and development trends of C&sis city itself.

The interviewee mentions concert hall as a relevant factor for why people are moving and
could move to Cesis, because, according to her, this is one of the check points, when people
are considering what they need in their living environment.
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E (00:05): Nu pirmais ir, apraksti liidzu 1suma savu saistibu ar C&su pils€tas planoSanu?

ET (00:11): Es, es stradaju Cesu pasvaldiba 3 gadus tagad, un mana parraudziba bija
strat€gijas izstrade un dal&ji programmas izstrade un teritorijas planojuma es maz iesaistijos,
bet tagad, tagad es pareju no strat€giska planotaja amata uz teritorijas planotaja. Luk ta. Ja, un
vél mana parraudziba bijusi projektu vadiba, bet tiesi ar koncertzales projektu, tas protams tas
(..) bija labu laiku atpakal.

E (01:01): Labi, tad otrais, nu, ta ka zinams, ka praktiski visas pilsétas Latvija iedzivotaju
skaits samazinas un arT C&sis, protams, tur jautajums, cik daudz un ta, bet tas cits stasts, bet
nu ja, kads biitu tavs komentars $aja sakara par tieSi Césu attistibas tendencém?

ET (01:25): Skaits samazinas, protams, bet vins ir, nu ja, ka visur protams ietekm& gan
aizbraukusSie cilvéki, gan dzimstibas, mirstibas paraugums par dzimstibu, bet nu mans
skatTjums ir tads, ko es redzu So pédgjo 3 gadu laika ir tas, ka ka C&sis uz dzivi parcelas
arvien vairak jaunas gimenes un ta tendence kopuma ir tada, ka Cgsis pievelk cilvékus. Un
lidz ar to, es tada nakotné skatos diezgan pozitivi, es neticu, ka CgEsis sasniegs stratégija
noradito ciparu..

E (02:15): Tas ir taja prognoze?

EV (02:17): Ja.

E (02:17): Cik tur bija? Es neatceros, kaut kadi, nebija 20 vai kaut kas tads?

ET (02:22): Es ar neatceros.. Vai 25, man liekas, ka pat Sobrid 1idz 2030. gadam.

E (02:24): Sobrid ir 17 vai 18 tiikstosi palikugi?

ET (02:27): Statistikas dati saka, ka 18 ar kaut kadiem daziem simtiem, bet reali Latvija
statistika nav uzticams raditajs. N&, goda vards, 1pasi, 1pasi nemot véra p&d&jo gadu tendenci
pilsétam uzspiest, nevis uzspiest deklaréSanos, bet nu to deklaréSanas jautajumu, ka ja tu
neesi deklargjies dzivokli vai maja, tad lielaks (..) iedzivotajiem nodoklis jamaksa. Nu nevis
iedzivotaju, bet ipaSuma nekustamais nodoklis. Un I1dz ar to ta statistika ir jociga, nu ta ka, jo
cilveki mégina iedeklaréties, kur vien vini var iedeklaréties, lai viniem nesanak maksat
naudinu par to. Un tas, manuprat, visu statistiku ir sagrozijis nereali.

E (03:16): Bet nu, tu netici, ka tie 25 tukstosi bus, kapec?

ET (03:20): Es neticu, ka 25, bet es neticu ar1, ka Cesis izzudis. Nu ta, teiksim.

E (03:23): Un kapéc nebis tie 25 tavuprat?

ET (03:29): Es neredzu, ka vipa varétu bt lidz 2030. gadam, manuprat Cesim nav
kapacitates uznemt Sobrid, jo ires tirgus jau ir parpildits. Patiesiba tikko, tikko, tikko ir bijis
lémums, ka sanak ieksa investori, kas cels daudzivoklu majas un tuvako gadu laika t€me uz
100 dzivokliem, bet nu, ja 100 dzivokli, dzivoklu majau uzcelSana prasa 4, 5 gadus.. Nu més
nevaram uzlekt par 8 tiikstoSiem uz augsu.

E (04:03): Ka tev skiet, kapec ir tada prognoze, vai tas ir kaut ka saistits, nu, ar tadu
pozitivakas atmosferas radiSanu vai ka, kapéc ta?

ET (04:11): Prognoze Stratégija ir liela mera politisks lémums. Tas ir tas, tas ir kaut kas
vizionars, ko més grib&tu, uz ko més gribam stradat un taja, nu, teiksim ta, manuprat neviena
Latvijas paSvaldiba nav isti Stratégija sava ietvérusi realistiksus raditajus un apspél&jusi
sarukSanas jautajumu.

E (04:37): Ja, nu es pétiju tikai Cesu un Liepajas planus, un Césim nebija tik izteikti, bet
Liepajais bija vél ta ambiciozak un vini arT nu ta ka, nu vismaz C&su taja Stratégija, Attistibas
programma, viena no tiem bija diezgan ta ka, tur bija, nu vismaz tas bija mans priekSstats, ka
bija ta prognoze, bet tas bija tads vienigais uz ko nu tads ta ka, par€jais bija principa nu, likas,
ka ir ta orientacija uz tas sarukSanas samazinasanu, iedzivotaju noturéSanu, ta ka tur nebija
ta..

ET (05:09): Ja, ja, drizak ta, nevs més planojam tur nenormalu pieaugumu, bet tiesi tas, ka
meés gribam nolidzinaties.

E (05:19): Bet ka tas ir, tie politiskie, tas tagad nav nav saraksta, es zinu, es ta vienkarsi..
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ET (05:24): Viss kartiba. Man liekas, ka ir logiskak, ka m&s vienkar$i runajam par to visu.

E (05:27): Politiskie 1émumi, nu kap&c tavuprat nu politiki, vai nu cilvéki kas to, kapec vini
velas, lai biitu tomer tada nu ta?

ET (05:40): Redzi, Cests visi ir arpratigi lokalpatriotiski, 1pasi tie, kas iet Domg, kas ir nu
politiski ieveleti, tie ir, tur ir.

E (05:49): Pati neesi no Cesim?

ET (05:51): Ng, es esmu no lecavas, vispar nesaistiti. Un ja, bet Cesim loti izteikti tas
lokalpatritiskums, un, protams, cilvéki dara visu iesp&amo, lai ta pilséta butu forsa.
Piem&ram, miisu mérs uzsver, ka vin$ ir c€sinieks jau tur ceturtaja paaudze un nu tur visur ir
jitama ta nenormala piesaiste pie vietas un ta, ka es domaju, ka ta ir tiri tada ambicija, ka nu
ta ka mums gribétos, lai §T vieta plaukst un zel un ta talak. Tas pats Zagars nu ta ka arf nu,
vins ir riktigs lokalpatriots, tapéc vins veido vidi sev apkart, vins veido kalnu, kempingu, un
makslas festivalu un ta talak. Vinam gribas dzivot vide, kur viss ir forSi un tadu vin$ ar1
mégina veidot sev apkart.

E (06:54): Skaidrs, labi, 3. jautajums ir par to, nu mes druscin pieskaramies jau, nu par So
sarukSanu, iedzivotaju skaita samazinaSanos un ar1 nu demografiska sastava izmainam, lidz ar
to, nu es esmu lasijumi planus un ta, bet ta ka taviem vardiem, kada butu ta Ceésu planoSanas
stratégija $aja jautajuma?

ET (07:21): Tiesi fiziskas planosanas?

E (07:23): Ja.

ET (07:26): Manuprat, mums biitu jakoncentr&jas uz tadas vietas planoSanu, kas ir draudziga
ikvienam. Man patika, ja nemaldos, Amerika ir ta iniciativa *’8 Iidz 80°’, respektivi, ja plano
vidi astongadigam b&rnam, vina biis piemérota ar1 astondesmitgadigam senioram. Tas ir tas,
uz ko mums ir jakoncentrgjas daudz, daudz vairak. Nu teiksim tada pilsétvide to 1pasi, nu to
Sobrid nevar just un nevar pamanit, ka ir kaut kadas peéd€jo gadu paris iniciativas, var just, ka
mes nemam vera to iedzivotaju grupas. Un ja m&s gribam piesaistit Seit vairak gimenes,
mums ir javeido vidi, kas ir draudzigaka gimeném. M&s Sobrid iegulam loti daudz izglitiba,
bet ne tik daudz gimenei draudziga pilsétvidé, nu, pieméram, tas paSas maminas nevar
parvietoties baigi sakarigi daudz kur. Ir Sauras ietves, ir likumainas ielas, ir augsti
bortakmeni.

E (08:30): Tas arT vésturiski es domaju, tas mantojums, kas atkal ir vertiba kaut kur citur, bet
nu ja, tas drosi vien ietekmé €rtumu, nu ja, tur ari jau min&ju par to prognozi, kas bija taja
Stratégija, nu to mes laikam arT izrunajam patiesiba. Tad nakamais ir, ka tavuprat tie speka
esoSie dokumenti, nu respektivi Stratégija un ari tie tas Attistibas programmas, ka vini un
tajos ietvertie nu ta ka ietvertas prioritates un tas vélamas attistibas tendences, ka tas tavuprat
ir ietekmgjis to realo situaciju, vai tas kaut ka ir ietekmégjis un, ja ja, tad ka? Nu es domaju
konteksta ar iedzivotaju skaita samazinaSanos un to visu?

ET (09:34): Ir ta, ka, tas, es domaju, ka ietvertas prioritates, kuras meés esam uzstadijusi par
merki, ko més esam uzstadijusi par visu uzdevumu, kam tas ir pakartoti, liela méra ietekmé
tieSi to samazinaSanas samazinajumu. Respektivi, més méginam apturét to lejupejoso likni. Jo
visi misu uzdevumi un investiciju plans un tas viss ir tie§am méra saistits ar to, lai veidotu
ikvienam patikamu dzives vidi, tad mums ir arT dokumentos, m&s atrunajam So te, ta ka tos
faktorus, kas ietekmé cilveku dzives vidi un uz tiem ar1 stradajam. Kas ir izglitiba, kas ir
sociala labklajiba, kas ir droSiba un veseliba, visi Sie saistitie aspekti. Un, un tas liela méra,
tas, ka mes vinos kaut ko daram, dod mums iesp&ju par to runat, runat skali nacionala méroga
un attiecigi veidot to sabiedribas apzinu, ka Cesis viss ir kartiba un ari iesp€jas, ir iesp&jas
jaunam gimenem, iespgjas jauniem specialistiem un tapéc vini arT brauc uz Sejieni. Tas ir tas,
ka mes pievelkam cilvekus reali ar darbiem.

E (11:02): Ok, tad tu teiktu, ka §1 pieeja tam jautdjumam ir nesusi kaut kadus ta ka rezultatus
tiri nu kaut vai taja zina, nu ka parvacas jaunas gimenes, ta teikt. Ok.



Elina Kirilko Master Thesis
Aalborg University

ET (11:18): Bet més piesaistam vasara pasakumus, kas ir diezgan biitiski, jo tadi pasakumi ka
Lampa vai makslas festivals dod cilvékam iesp&ju atbraukt uz Sejieni un ta pilséta, vina var
ievilkt, ta ka tas ir tas, ka daudzi izmanto Sos pasakumus, ka tadu iesp&ju notestét, ka ir te
padzivot 3 dienas uz vietas un tas vinu nu parliecina.

E (11:42): Interesanti. Ok, tad ja, nu tas ar1 varbiit nav saraksta, bet man likas, nu vispar tas ta
interesanti loti, ta t€ma, ko es esmu izv€l&jusies ir, nu ja, par ta ka nu pilsétu sarukSanu un
lasot ta ka akadeémisko literatiiru, visadus rakstus, un ko cilveki ir darfjusi, ir ta, ka tur tiek
minéts nu pirmkart tas, ka ir maz p&tijjumu par Austrumeiropas valstim vispar, un otrkart, ir
tadas divas ta ka pieejas, nu doming, vai ne. Pirma ir ta, ka nu més tend&jamies uz izaugsmi,
dazadas nu dazados veidos, vienkarsi, lai pils€ta augtu. Un tad ir otrs ta ka, kas ir ta ka kritika
tam pirmajam, kur nu, kur ta ka tiek iebilsts par to, ka biezi vien tas izaugsmes ta politika ir
nu, arT ja, neatbilstoSa realitatei, bet vienkarSi, ka vina nestrada, jo nu, nu ja, vina nav
realistiska un tie instrumenti, ko pielieto, vini vienkarsi nu nedos tos rezultatus un ta ir ta ka
kritika, ka vajadz€tu planot, nu nemot véra pilséta sariik un saruks, bet ja, un tas par ko..

ET (13:03): Respektivi pieméram tadi enkurobjekti ka koncertzales uzbtivésana ir planosana
uz izaugmsi, pareizi?

E (13:09): Bet tas nav viennozimigi, tas jau ir tas interesantakais, ka es izvelgjos, ja, ka nu
vispar ko ta koncertzale reprezent€ un vai ta ir, nu jo taja literatiira §1s divas tie galvenie
virzieni, vini ir loti nu, tie instrumenti, nu ta ka tas zemteksts ir skaidrs, ka ir atSkiribas, bet
tie instrumenti, ko pielieto, nu, tur nav skaidri nodalits, jo biezi vien viena un ta pati licta var
bt ta ka abiem un tas ir interesanti. Ja un kapéc es So saku, nu ja, un tad respektivi, tad es
saprotu, tu arT teici, ka tev nav nekada saistiba bijusi ar koncertzales projektu ka tadu, bet tad
ka tu nu saredzi vinu vispar? Tas tads varbiit peronigais viedoklis tavs un skatijums.

ET (14:00): Manuprat, koncertzale C&stm ir liels ieguvums un Sobrid strada diezgan par labu,
jo, labi, man nav loti preciza statistika, bet tas, ko es esmu jutusi pati apmeklgjot pasakumus
vail runajoties ar meiteném, kas man ir labi pazistamas, kas strada koncertzal€, vai tam, kas
strada pie bileSu tirdzniecibas, liela méra tos pasakumus apmeklé Césu seniori, damas ir
gatavas atstat visu pensiju bilet€s uz kultiras pasakumiem, goda vards. Tas ir arkartigi
interesanti, jo es domaju, ka ta ir tada fantastiska vieta, kur ikviens var atrast sev saturu. Ta
ka piepildit ikdienu un tadgjadi vinam ir labaka sajiita par dzivoSanu Seit un, man liekas, ka
més esam ar1 diezgan, koncertzale diezgan veiksmigi izveidota ta ka vieta ar daudz
funkcijam, jo te nav tikai koncertzales funkcija, tai, nu protams, var organizet tur da jebkadus
pasaakumus, bet tas, ka tur iek$a ir arT mizikas skola, kas izmanto dalu telpas un kas ir
diezgan veiksmigi. Otrs tas, ka koncertzale pati ir diezgan kompakta, nu ja tu esi bijusi
Liepaja, tur man liekas, viss ir plass un ir neizmantotas telpas un nu tur ta..ja, man tur nav
tada laba, forSa sajita un kad mé&s bijam ar kolégiem v&l pirms koncertzales atklasanas
Liepaja, tad arT tas miisu kopé&jais secindgjums bija tads, ka me&s esam t€émejusi nu ta ka
piezemétak, ja, un ka tas miisu planojums ir tads logisks, 1idz ar to ta telpa ir labi izmantota.
Un tas, ka m&s pat nu ka ir atrasta iesp&ja koncertzale izveidot kino zali, tur ir daudz tadu
elementu, kas veidot to kopg&jo piepildijumu.

E (16:14): Ok, labi. Tad nu un ta ka tas ar1 biis tavuprat, ka nu 81 te koncertzale nu vai vinai ir
sagaidama vai jau ir nu més pieskaramies nedaudz jau, bet nu ietekme pils€tas attistiba, nu
konteksta tiesi ar iedzivotaju skaita samazinasanos un $im demografiskajam izmainam? Vai
tam varétu biit kaut kada ietekme un ja ja, tad kada?

ET (16:46): Man liekas, ka tam ir ietekme tiri tada aspekta, ka daudziem, kas, piem&ram,
apsver iespgju parcelties uz Cesim, tas ir viens no tadiem check pointiem.

E (16:48): Tev tai skaita?

ET (16:59): Ja, ar1. Ja, jo ta ka, ja tu brauc uz vietu, kur tu zini, ka ir kultiiras piedavajums, tas
nozimé, ka tev bis ko darit, nu tas tads check points viens no ta ka, vai tev biis kur dzivot, vai
tev biis darbs, vai tev bis kultiiras iesp€jas un taviem, nezinu, nakotnes bérniem biis izglitibas

117



Culture — led Urban Developments in Liepaja and Césis: Planning for Urban Shrinkage

iespejas. Tad check, check, check, ok. Ta ka vai tas veicina attiecigi dzimstibu, diezvai, bet
nu ta ka tiri tas aspekts, ka Seit ienak jauni iedzivotaji, uz to tas ir diezgan nospelgjis.

E (17:37): Ja, un tad ir tads jautajums, patiesiba tur jau man ari pastastija, ka, nu ka §1
koncertzale isteniba nu no paSvaldibas tiek subsidéta ta amaterkolektivu dala, bet ka
koncertzale vismaz pagaidam diezgan labi ta ka pati visu, [idz ar to, nu tad tas nav aktuals
jautajums, bet nu vienkar$i medijos bija, es lasiju, tie ir anontmi komentari interneta, ja, bet
es lasiju, ka cilveki varbiit, viniem nav §is zinasanas, un vini nu ta ka uzskata, ka tas ir kaut
kads papildus slogs budzetam un ka tagad nebiis citur naudas, nu ja, tatad tas nav aktuali, to
es nezinaju. Man gan teica, ka tas ta Cesis ir, ka R€zekne un Liepaja ir cita situacija..

ET (18:24): Es nezinu par Liepaju, bet Rézekné tocna. C&sis ja, vini ta ka més, atbalstam
amatierkolektivu deju, ir vienoSanas, ka ir kaut kadi pasvaldibas lielie pasakumi, ko
koncertzale ta ka, nu ko par kuriem koncertzale attiecigi nevar nopelnit naudinu, jo tie ir ta ka
pasvaldibas rezervétie laiki vai kau kas tads, bet visadi citadi koncertzale pati pelna un pati
savu nopelntto var ieguldit attistiba un amortizacija, kas ir manuprat fantastiski, un tas ir art
tas uzstadijums. Es zinu to, ka nu ka ta vinu pieeja ir tada, ka ir javelk uz C&sism uz
koncertzali makslinieki, kas neuztsasies nekur citur Latvija, respektivi ir diezgan jadilo, ta ka,
ja brauc uz Latviju kads, nezinu, liels vards, tad miisu koncertzale, konkréti direktors, mégina
notrapit to, ka vin$ norezervé vinu $eit, nevis lai vin$ uztaisa Riga, nu piemérm, ta ir ta pieeja
(..) aizpildit saturigi.

E (19:34): Un nu ja, kadi tavuprat vartu bit uzlabojumi, kas var€tu palidzét nu vél
koncertzales darbiba tiesi konteksta ar iedzivotajiem, ar pils€tvidi un tada zina, vai tev kaut
kas nak prata?

ET (19:51): Koncertzales darbiba? Es pat, pilsétvide..tas par ko es automatiski domaju ir par
saturu, nu ta ka ka vin$ ir vecakai paaudzi piemérots, vin$ ir be&rnu programmas, tas ir
fantastiski. Bet trukst jaunieSu sadala, tas ta vienigais. No pils€tvides jautajumiem, tur ir
jarisina, nu labi, pastav uzskats, ka ir jarisina stavvietu jautajums, kas tas ietekmétu, ja,
apmekl&tibu, par ko es Saubos.

E (20:28): Tomér maza pilséta, var aiziet kajam.

ET (20:33): Tur jau ta lieta, c€siniekam visur gribas piebraukt pie durvim un ieksa.

E (20:39): Un par to repertuaru interesanti, jo to art man teica Martins, un, bet koncertzale,
kad es runaju, vini ta ka, nu, protams, ming€ja, ka vini ar1 jaunieSiem, nu ka vini censas, bet
tad tavuprat, kapec tas ta var€tu bit, ka varbiit pietriikst kaut kur nu tada, nu tu juti, ka varétu
biit iedzivotajiem, konkrétai iedzivotaju grupai iniciativa, ko vini vélas, kadu repertuaru, ka
vini iet, un kaut ka, nu tas biitu iesp&jams vai tas eksiste?

ET (21:13): Es domaju, ka ja. Tur jautajums par paSu iniciativu, jo, pieméram, ja skatas uz
jauniesu aspektu, Cests ir loti, loti, loti stipri jaunieSi, stipra jaunieSu dome un vini ik gadu
riko milzigu pasakumu pirmaja septembri, nu tadu, kur§ ir festivala Iimeni un ar vakara
programmu, milzigu skatuvi pils parka un ta talak, ta ka tas ir tas, ko vini noorganize pasi
sev. Un tas repertuars, kas ir pieejams vinu koncertos, 1sti netiek atspogulots koncertzales
repertuara. Otrs ir tas, ka koncertzale, ja, vini censas, bet vini loti censas izglitot klasiskaja.
Ja, un ta ir ta vinu pieeja un tapéc ar1 pieméram bernu programmas, ko vini riko, ir saistitas
ar1 ar nezinu, topoSo apmeklétaju tadu audzinasanu, mizikas izpratn€, kas ir labi, bet nu, ne
vienmér visiem biis viens un tas pats saturs piemerots.

E (22:22): Ok, skaidrs. Nu ja, un tad tas tads varbut visparigaks jautajums, ka tu saskati nu
vispar kulttiras tadu nozimi tada konteksta ka Césu pilséta un ar $adu iedzivotaju daudzumu,
ar Sadam attistibas tendenc€m un un kas nu, tas tavs personigais viedoklis Saja gadijuma,
kadai butu nu kada ir ta kultiiras nozime tava saktijuma un nu ja, un vai tu uzskati, ka,
teiksim, §1 pieeja, ka ta ka batu jamégina nu pilsétu atdzivinat varbit vai tas tas labakais un
ka vispar nu $aja konteksta, kads tavs personigais viedoklis? Vispirms par to kultiras nozimi
un pec tam..



Elina Kirilko Master Thesis
Aalborg University

ET (23:15): Manuprat, kultirai ir milziga nozime, to var redzeét loti spilgti man liekas
starptautiskaja vide. Kultiira ir viens no tiem veidiem ka atdzivinat pilsétu un liela méra tas ir
ar1 nostradajis jau lidz Sim C&sis un tas vél vairak javeicina, jo makslas fests, Césu makslas
festivals tika uzsakts tiesi pirms krizes, man liekas, vinam ir 10 gadi aptuveni. Un taja bridi es
nebiju C&sis, bet tas, ko es esmu dzird&jusi no kolégiem, ka tas ir bijis tads viens milzigs
grudiens, jo nu, ja pilséta nekas nenotiek un veikali ir tukSi un vietas ir tuksSas, tas rada
diezgan depresivu sajiitu, taja bridi tu ta satricini to pils€tvidi ar kaut kadu kultiiras intervenci
un tas cilvékiem dod, nu, pirmkart, visiem tas viedoklis, otrs ir tas ka, ta ka daudziem tas ir
tads pozitivs satricinajums un varétu kaut kas forSs notikt. Un ta ka, ja, tad ta ka makslas
festivals, man liekas, tie$a méra pamodinaja Ce&sis p&c krizes laika un nakamais solis jau bija
koncertzale, nu ta, ka kultura Seit ir nostradajusi loti labi. Un tas, ko, man liekas, ko mums
vajadz€tu vel vairak, ir veicinat to kultiiras izpausmi pilsétvidé tiesi, nu, ka pasakumi var
notikt ne tikai telpas, bet ka vinus ir jajiit visur, ielu izstades, ielu makslinieku, nezinu, kaut
kadas darbibas vai vienkarSi kaut kadas intervences interesantas. Kaut kadu kultiiras un
makslas objektu biivnieciba iesaistot sabiedribu un ta talak, nu ta ka ja mes gribam biit radosa
un kulttiras pils€ta, vina tas kultiiras radoSums ir jajit visur. Un v€l manuprat ir javeicina tada
tautas kultira, es nezinu, nu iesp&ja ikvienam iesaistities, teiksim ta. Pieméram, pagajuso
gadu mes organiz€jam kaiminu svetkus, kas bija apkaimé, kas bija ta ka daudzdzivoklu maju
kvartals un tu vienkarSi dabu visus ara, tev ir muzika, tev ir aktivitates un ta ir sava veida
kultiira, tie ir kopigi svetki un tas liela mera nu ari veido to iedzivotaju sajutu par to vidi, kura
vins dzivo. Tas ir tas manuprat ir svarigi.

E (26:11): Un tad nu ja, un to koncertzali, tas bija iemesls, kap&c es tur min&ju par §STm divam
pieejam, nu vai tu uzskati, ka koncertzale ta ka strada abos virzienos tavuprat vai kur vairak
un kur nu ta ka?

ET (26:27): Abos - respektivi tajas pieejas, ko tu mingji?

E (26:29): Ta ka ja, ar tadu merki.

ET (26:32): Manuprat ja, jo ta ir gan planota ka, respektivi, uz attistibu ka tads enkurobjekts
ar risku kaut kada mera, bet vienlaikus vina ir ar1 planota ka tadai sartukoSai pilsétai tada zina,
ka tur ir ietvertas daudzas dazadas funkcijas un ta kompakti apvienojot vinus gan iesp&jams
pasakumiem, gan tautas Sitie te, nu amatierkolektivi, gan nu ja, respektivi tur ir daudz
funkcijas ieksa, kas ir tas, ko dara, kad plano sariko$am pilsétam, mégina efektivizét un
apvienot kaut kaus pakalpojumu, kas viena vieta ir pieejami.

E (27:15): Nu labi. Un p&dgjais, tas ko es ari, tas bija, es par Liepaju mekl&ju informaciju un
es uzdiiros vienam ari magistra darbam, viens puisis bija rakstijis jau pirms 10 gadiem man
liekas gandriz vai. A tiesi par So t€mu, bet par Liepaju un ta ka nu, lai noskaidrotu, kada ir
ta, nu ka pateikt latviski, apzina, nu awareness, nu par to, ka ir §1 sarukSana un nu es parskréju
ta pa diagonali tam vina darbam un tie vina secinajumi bija tadi, nu ka nav, nu ka, protams,
n€ nu ta ka faktiski jau tie planotaji apzinas to un tas nav ta, ka vini neredz, bet nu kas tika ta
ka minéts ir tas, ka, nu ka vini tomér nu tendgjas uz to izaugsmi tapéc, ka politikiem tas ir
vajadzigs, lai iedzivotajiem raditu kaut kadu tadu pozitivu atmosfeéru un lai vini tiktu ieveleti
un ka tas ir tas tomer, ka no ta vairas jo to uzskata par kaut ko tadu nu pesimistisku un ka tas
ir tiri tads psihologiska barjera, nu vienkarsi barjera un tas bija ta nu interesanti. Nu vai tu to
nu novero pati nu ta vispar, teiksim $aja nozare?

ET (28:34): Ja, es domaju, ka més loti, visa pasvaldiba, pasvaldibas komunikacija un tas ka
politiki kaut ko plano un virza, viss ir tendéts uz to, lai més veidotu, kiiditu to pozitivisma
sajiitu, ka te ir ok.

E (28:51): Nu tas protams ir labi.

ET (28:54): Mums tas attiecigi strada, bet ta ka loti daudzas citas vietas tas ar1 nestrada, jo,
protams, ka ir starp daudziem iedzivotajiem ir tas uzskats, ka C€sis jau nav cilvéku un nezinu,
izejot piektdienas vakara ara un viss ir tukss, nu ta, nu tie teikumi, vini klejo, man liekas, te
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jau kadus gadus 10, nu un tas ir tads konstants uzdevums, darit ta, lai ta nebltu un nu
parliecinat tos cilvekus par pretgjo, ka nu tas ir loti, loti..

E (29:33): Nu ja, tad acimredzot tas ir vienkarsi varbiit darbs ar sabiedribu, nevis tur ar kadu
politiki, bet vienkarsi, nu ka cilveki..Ja, nu viss no manis, varbiit ja ir kads komentars ir
vispar par So t€ému? Ja nav tad ari labi.

ET (29:50): Man liekas forsa teéma.

E (29:53): Labi, es izslegsu tad.
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Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-
question

Introduction

1.Please describe briefly your connection to city planning of C&sis
and the concert hall ‘Vidzemes koncertzale’!

What is the local context of
culture - led urban
development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

1.1t is not a secret that almost all Latvian cities are losing their
population and experiencing urban shrinkage in some level, therefore
I would like to ask your comments in this matter regarding the
development trends of C&sis!

2.What is the strategy of C&sis city concerning this issue in terms of
city planning and why?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.How do you personally see the new concert hall?

2. Does the new concert hall have expected/existing impacts on C&sis
city?

3. How would you describe the role of culture in urban development?

2.1. If yes, what
kinds of impacts?
2.2.Can these
impacts have any
influence the
context of urban
shrinkage?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1. How do you evaluate the new concert hall in the context of C&sis
city space?

2. How could you describe the interaction between the concert hall
and people of Cgsis?

3. Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Cesis in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

4.Where in your opinion would be a place for improvements in the
operation of the concert hall in C&sis?

5.How would you describe the cooperation between Cg&sis
Municipality and concert hall ‘Vidzemes koncertzale’?

Figure A.6. Questionnaire for Dita Trapenciere
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English Summary

This interview was about to provide more insights into the concert hall development process
ans its positive and negative aspects in relation to the Cgsis city as well as get more profound
understanding of the local city planning of C&sis in relation to its context.

First, the interviewee referred positively to the new concert hall in C&sis, she admits, that it
provides the opportunity for the local people to access culture and different concerts, which
otherwise would not be attented by them because of the greater distance and time
consumption required.

Again, the architectural concept with the concert hall building being multifunctional and
fitting into the surrounding area is emphasised by Trapenciere as positive aspect.

The quality of events organised by the concert hall has to be high and often the local people
do not really understand the repertoirre, admits the interviewee. Despite that, she mentions
other cultural spaces and way, that these people can pursue their desired cultural activities.
Nevertheless, the concert hall in C&sis provides a place, where local people can meet and it
can in a way create a place for networking and socialising for the residents of C&sis.

An interesting aspect is presented by the interviewee, the concert hall in C&sis currently is not
requiring the financial support from the municipality, it is financing itself from its revenues.
The only thing that is financed by the municipality of C&sis is the amateur groups operating
in the rennovated culture centre premises, which are now being part of the new concert hall
building. She adds though, that this situation might change in the future, so that also the
concert hall would require financial support from the municipality, which, of course, is not
the desired path of the development. Despite this, Trapenciere mentions that the real situation
regarding the concert hall and its impacts on C&sis has been surprisingly positive. While the
socio-economic justification was written (the interviewee took part in it) in order to prove,
that Césis needs the concert hall and that it would give a great contribution to the local
context, people had doubts about the predicitions made in relation to the positive contribution
brought by the concert hall. Now, people, who have written the justification, including the
interviewee, are really surprised, that it turned out as good as they had hoped.

In relation to the local context, she admits, that C&sis is still experiencing the population
decline, but just because the birth rates are still lower than death rates. As for the
outmigration, the interviewee states, that currently there are more people coming to live in
Cesis than leaving. Here she mentions the concert hall as a contributing factor to this situation
and names an example of her colleague in this regard. Nevertheless, here also the fact that
Cesis is located considerably close to the capital plays a role too.

In relation to the local planning in C&sis, Trapenciere states, that culture and tourism is an
important focus and positive changes are observed in these spheres as a result of the planning.
In addition, attracting people is also important for Cé&sis, that is why various programs are
created, which provide incentives for young professionals to move to Césis. These include
offering an apartment with 3 years rent covered or a place in the kindergarden for the children
of the young professionals, who choose Cgsis as their new home.
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E (00:02): Labi, tad saksim ar pirmo. Es arT no Arvida dzird&ju, ka jus ar1 esot darbojusies
pilsétplanosana, ta ka taja nozar€, tapec pirmais jautadjums - vai jus varétu aprakstit savu
saistibu ar Vidzemes koncertzali un ar1 ar C&su pilsétas planosanu?

D (00:20): Es pirms 5, nu jau man lickas 6 talit biis, gadiem, es stradaju C&su novada
paSvaldiba attistibas planoSanas nodala. Es biju nodalas vaditaja, es, nu man izglitiba isteniba
pasai pilsétplanosana un es vairak arT par teritorijas planojumu un tadam lietam atbild&ju. Bet
nodala bija ar1 projektu vadiba, rakstiSana, IstenoSana un viss pargjais. Un taja laika, man
liekas, tas bija kaut kads vispar 2008. gads, kad, vai v&l pat 2006. gads, kad vispar saka runat
par to, ka pilséta var€tu but kaut kadi lielaki finanSu lidzekli no Eiropas Savienibas un tad
sakas runas arT par koncertzales, ka viena no tam aktivitatéem, ko més varétu darit ir
koncertzales viedoSana, nu, kultiiras centra taja laika. Tad es biju iesaistita, nu ne loti bitiski,
bet nu es biju klat tam visam procesam, ka notika, ka nonaca lidz tam, ka tas ir veca kultiiras
nama rekonstrukcija, restauracija par koncertzali un un ka tas tika planots, istenots tehniski
ekonomisko pamatojumu, kad rakstija un ta.

E (01:45): Labi, tad nu un ka, ka jiis saredzat So koncertzali? Nu tas ta varak varbiit nu
personigi, ka jis to? Un, protams, arl profesionali varbit, ja jums ir viedoklis, ka jis to
saskatat?

D (01:58): Nu pirmais ir tas, ka pati ta €ka ir, man liekas, viens no pietickami labiem
piemériem vésturiskas €kas atjaunos$ana un parveidoSana par musdienigu moderno €ku. Tas ir
viens, un otrs, bet otrs par pasu koncertzales to biittbu un piepildijumu ka tadu, tad kad
koncertzali atklaja, tad kaut kads viens no pirmajiem koncertiem bija ta ka ebreju miizikas
koncerts, kas nu, vispar vini no Francijas brauca, un es s€d&ju koncertzalé un man ta sajiita
bija tada, ka loti labs koncerts un es domaju, ka es vinus nekad nebiitu dzird&jusi, ja Cesis
nebiitu koncertzale, jo uz Rigu es tadu, jo tas nu, es neesmu tads, ka loti, loti mekle tos
koncertus un kaut ka nu ta mérktiecigi vélas kaut kadus noteiktas koncertus apmeklét, bet, ja
vini atbrauc o, te ir interesanti, varetu aiziet apskatities un nav talu. Nu nav 1pasi daudz laika
javelta un ta. Un tad man bija ta sajuta — ja, ka tas ir kaut kas, kaut kas loti, loti nozimigs, jo
es nekad nebiitu dzird€jusi to muziku, ja vini nebiitu Cesis un vini nebiitu Cesis, ja nebiitu
koncertzales.

E (03:17): Ok, nu ja. Nu un tad ka jus vertgjat pienesumu pils€tvide, nu $is koncertzales? Jis
jau mingjat par to vésturisko €ku, ka tika ta ka nu atjaunota un pieskirtas papildus funkcijas,
bet nu varbiit jums vél kads komentars ir?

D (03:35): Nu es domaju, ka kopuma vina ir nu loti, nu, lai ka es mingju, tas labais piemérs,
jo vina ir, tas uz Raunas ielas ta fasade, vina ir ta vesturiska fasade, loti labi ieklaujas taja
kopg€ja sajuta, kas ir Cesis, savukart no otras puses ir ta stiklota piebiive un tas modernisms un
ta. Un vina ja, loti labi ta ka ieklaujas, vina, kas varbiit paSai koncertzalei traucg, ka vina nav
kaut kas nu mega liels objekts, kas varbiit izcelas uz pilsétvides, bet es domaju, ka Cgsis
paSas ir ieguvusas, tapec, ka tiesi tapec, ka ta ir videé ieklauta arhitektiira, kurai ir pieskira
misdienu vertiba, ja. Jo vina iezZimg, ir arT mums tagad ir nu ir ta Raunas iela, un tad ir, bija
Vidzemes koncertzale, kas tika atjaunota, tad ielas gala v&l ir biblioteka, kas tika ari
vesturiska €ka atjaunota un tad vél ir stacija, autoosta, kas tagad ir pedgja, tulit vini sakartos
ar1 to stacijas laukumu un tad ta visa iela iezim&jas, nu pamazam ta ka sakartojas. Pargjie tur,
protams, ir privatie pasumi, bet arT nu tas €kas pamazam, pamazam sakartosies un tad vina ir
tada nu ja, to ienes to..

E (05:00): Labi, un tad 4. - vai tas, ta ka nu jusuprat vai tam ir sagaidama vai jau eksisté kada
ietekme, nu konteksta ar to, ka iedzivotaju skaits samazinas un ari demografiska situacija
izmainas? Vai jis uzskatat, ka tas var kaut kada veida ietekmét, vai tas jau ietekmé, nu So
jautajumu atbildet?

D (05:23): Es nevarétu teikt, ka tikai koncertzale, man liekas, ka ja ir vairaku apstaklu
kopums, kapéc Cesis ar1 demografiska situacija mainas un ja, ir, protams, vél negativi, bet tas
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negativais nu balansg€ ar tadu neitralo, nu ka principa dzimstiba mums ir mazaka ka mirstiba,
bet toties emigracija mums ir, mums ir vairak iebrauc, neka aizbrauc no C&sism projam. Un
koncertzale ir viens no faktoriem, kapéc tas notiek, kapéc cilveki parcelas uz Cesim, mums
tepat ir viens puisis, kas ir, kas ir franctzis, vin$ ir precgjies ar latvieti un tad kad vini no
Francijas parcé€las uz Latviju, tai meitenei arT nav nekada saistiba ar Céstm, bet domajot par
gimeni, nu viniem 2 mazi bérni un vini saprata, ka Rigu vini isti negrib bérnu dél, savukart uz
uz to pilsétu, kur vina pati ir, ta ir salidzino$i maza, talu no Rigas un lidz ar to, vini meklgja
salidzino8i tuvu Rigai, ertu, erta jauku vidi, kur b&rniem augt un pietickami aktivu kultoras
dzivi. Un un un tad ta un koncertzale $aja konteksta spelé lomu, tas ir viens, kap€c nu, jo vina
ieprieks tadu dzivigumu arT ziemas sezona, un otrs ir tas, ka, protams, tapéc, ka ar1 $aja nu
tirisma nesezona, teiksim ta, kas ir rudens, ziema, pavasaris, koncertzalei ir atkal tas
aktivakais laiks un un vini, cilvéki te brauc tapat no Rigas, mums loti daudz no Vidzemes
regiona cilvéki brauc uz kocertzali un tad parasti var just ari pirms un péc, péc koncertiem
kafejnicas ir cilveki, tapat arT viesnicas tomer, ja ir vakara koncerts, vai v€lie koncerti vai tie
ir ned€las nogalé, tad cilveki izvelas, vini atbrauc te pavada visu ned€las nogali Seit uz vietas,
nu ta. Tas nav masveida, bet tomér jebkura gadijuma tas ietekmg.

E (07:34): Labi, nu un ka, ka jis raksturotu koncertzales mijiedarbibu ar Césu iedzivotajiem?
Kads komentars?

D (07:42): Nu vistiesaka mijiedarbiba ir tada, ka C&su koncertzale tomér ir arT majvieta Cesu
amatierkolekttviem, kas ir kori, deju kolektivi, tagad arT teatris. Es gan nezinu, vai teatris tiesi
koncertzalé megina, bet viniem izrades jebkura gadijuma, tagad bija pirma izrade, vini
atjauno savu darbibu, viniem bija koncertzale. Ta ka ta ir tada pirma tiesa, un tad ir ari, es
zinu, ka ir iedzivotdji, protams, koncertzalei ka organizacijai, viniem ir tas mérkis tomer
vairak to profesionalo makslu un tadu ar augstaku kvalitates latinu vini mégina tos koncertus,
nu nevis mégina, bet organizé tos koncertus, kas biezi vien tadam vienkarSajam Cesu
iedzivotajam, vins vinus nesaprot, bet tad ir arT amatiermakslas kolektivu koncerti vai tas pats
tautas teatra izrade, ka tie ir tie, uz kuriem tad vini, kurus tad vini apmeklg, nu aktivi tajos
piedalas, nu ta. Ta ir ta vistiesaka, ja. Un, protams, viena nu es nezinu, tur procentuali
koncertzales paSai administracija varés patiekt, bet nu tomér es gribeétu teikt, ka viena liela
dala apmekletaju ir cesinieki, ikdiena, kas apmeklge, ta pat kino teatris tur ir, nu ta ka tas.

E (09:08): Labi, un tad, nu es nezinu, ja jums par to ir informacija, tads jautajums — ka, nu ka
jus komentetu koncertzales sadarbibu ar Césu paSvaldibu? Es zinu, ka vina ir IpaSums, nu
pasvaldibas, bet nu varbiit jums par to ir kaut kada informacija?

D (09:27): Nu es So, sadarbiba ir tada, ka C&su pasSvaldiba finans€ telpas, kuras izmanto
amatierkolektivi. Un nu, nemot véra, ka koncertzale ir stradajusi, nu tagad tulit bus pilni 3
gadi, tas tomer, es gribetu teikt, ir tads vel nu veidoSanas posms, kad sapratis kads ir tieSam
tas tas parvaldibas modelis, tas ir viens, bet ari tas finansSu modelis, kada veida finansét. Jo
lidz $im koncertzale ir iztikusi nu ta ka ar tiem Iidzekliem, par paSu koncertzales darbibu un
vini pasi nopelna to, bet pasvaldiba maksa tikai par to, ko izmanto amatierkolektivi. Ja
amatierkolektiviem ir, koriem vai dejotajiem, ir telpas, vini izmanto pienemsim tur 5 h
nedgla, tad par tam 5 h nedéla paSvaldiba arT maksa, visu pargjo tad vini nopelna ar to ar tiem
pasakumiem, ar koncertiem, ko organize, bet nu Sobrid, nu jaskatas, kada veida tas talak arf,
vai tas ta var@s turpinaties, vai tomér pasvaldibai bils jasubsidé arT kaut kas no ta, jo cik ir
zinams, Liepaja un Rézekn€ es saprotu, ka tur ir loti lielas paSvaldibas subsidijas. Bet, bet
Cests, Cesis més tas arl tas sakotn&jais uzstadijums bija tads, bet Sobrid nu sak rasties tadas
baZas, ka turot to augsto latinu, un atveroties varbit arT kaut kada, paradoties kaut kadai
konkurentiem arT R1ga un ta, ka tas samazinas.

E (11:16): Varbit, nu vai jis domajat, ka tas varétu bt saistits, nu jus te mingjat, ka Liepaja
un Rézekné ir krietni lielaks tas subsidijas un varbiit, vai tas var€tu biit saistits ar izm&rim, ar
to, ka tur tomér vinas ir loti, nu es teiktu, grandiozas?
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D (11:29): Ja, noteikti. Tas viens ir arT ar izm€riem un otrs noteikti arT par pasvaldibas
uzstadijumu, jo, ka es mingju, mums jau sakotng&ji bija par to tas uzstadijums bija tads, nu
paSvaldibai, ka nu ka ka domei, ka deputatiem par to, ka ir §1 te amatiermakslas dala, kas ir
subsidgjama no pasvaldibas un tad ir otra dala, kas ir Sie te uz ien@mumiem balstiti un ka vini
tomér nu ta ka nodroSina paSi savu darbibu. Ar mérki tadu, lai, lai nepalautos tikai uz
pasvaldibas dotaciju, bet tomér aktivi stradatu un domatu, ko v&l apmeklétaji gaida, ko
sagaida, ka kapinat bileSu nu to skaitu, apmekletaju skaitu un ta.

E (12:14): Nu labi, astotais patiesiba ir varbiit druscin, nav vairs aktuals jautajums, vienkarsi,
nu ok, es zinu, tie ir anonimi komentari, protams, tur bet, bet nu, par koncertzalém kopuma es
esmu ar1 lasTjusi, ka ta ka cilveki dala, ir tada dalina cilvéku, kas raksta, ka nu ja, ka tagad
pasvaldibai ir tur finansials slogs un ka varbtt kaut ko citu vajadzgja, bet nu jus jau ta ka
atbildgjat, ka patiesiba, Cesis tas varbiit ta nu Sobrid nav..

D (12:43): Nu tas ir viens, vin$ kaut kada bridi var arT rasties, jo nu var (..) but lielaks, bet es
pielauju ja, ka citas Liepaja un Rézekng@ tas ir savadak, bet es domaju, ka tas ir jaskatas arT no
tada aspekta, tad jau més varam teikt ar1 izglitibas iestades, jebkura izglitibas iestade ir slogs
pasvaldibai, un tad ir un tad ir tas funkcijas, kuras pasvaldiba organiz€ un veido un tad ir un
tad ir izglitiba, kultiira ir viena no §Tm sadalam, kur tomér nevar pelnit, nu tada klasiska,
klasiska meroga, jo kultira tome@r saistas arl ar sabiedribas izglitoSanu, ar kaut kadu
eksperimentéSanu, ar kaut kadiem kultiras procesiem un ja, un jaunu mekl&jumiem un
tamlidzigi.

E (13:34): Skaidrs. Labi, tad péd&jais sakara ar koncertzali varbiit, nu un jisu skatijuma,
kuras butu tas lietas, kuras varétu uzlabot sakara ar koncertzales darbibu, tiesi konteksta ar
pilsétvidi vai tadu pilsétas attistibu un tendencém?

D (13:54): Nu man ta, ta griiti pateikt, es zinu, ka ir ta dillema, ko miisu pasu iedzivotaji saka,
tomer tur, tomé&r parsvara ir tie, ir koncerti, kas ir ar tddu klasisko muziku vai miisdienu
klasisko miiziku un, ko tas vietgjais iedzivotajs nu 1sti nesaprot un tad reiz€m ir dzirdeta tadi
teksti par to, ka ka ‘ai nu, tur jau, tur jau nav uz ko aiziet, tas jau, tas jau nav, tas jau nav
priek§ c€su iedzivotajiem’’. Nu tadi, bet tie reizém ir tadi vienkar$i nu no cilvékiem, kas,
kuriem patik burksket un ta.

E (14:37): Bet vai tas ir saistits ar tie$i repertuaru vai ar cenam?

D (14:41): Ar repertuaru, biezi vien ar repertuaru, ja, nu ir gan, bet to es ar1 gribétu teikt, ka
tie ir viena dala tadi tieSam pukstetaji, jo ir loti daudz ar1 tadi popularas miizikas koncerti un
teatra izrades, kas vienmér ir apmekl&tas un ta. Bet nu ja, nu man griiti pateikt, Sobrid, Sobrid
man liekas, ka pietiekami aktivi darbojas koncertzale, ka piepildijums ar1 viniem, viniem
tagad bija pagajusa gada atskaite arT arT ta noslodze zalei, nu vini tur parasti rékina pienemsim
vid€ji koncertos kaut kadi 60 laikam vai pat 70, 80% tas piepildijums ir, kas skaitas labs
piepildijums, nu ta. Ta ka, nu ja..

E (15:29): Bet par tiem cilvékiem, kas tur stidzas, man teica Liepaja, ka vismaz vini ta ka
tendgjas uz kaut kadu konkrétu, nu ja, to klasisko miiziku un vini, nu ta ir vinu tada, nu
teiksim, niSa varbiit, vini nemaz, nu teiksim, varbiit liela dala gribétu §lagerkonccertu, nu ka
piem&ru ming&ja, bet vini vienkarsi nu apzinati to neriko, jo vini, nu viniem ir tada sava nu
nisa, ko vini, tas varétu biit saistits?

D (15:55): Nu ja, un tur ir atSkiriba starp Liepaju un Césism, tapec, ka mums bija arT tad, kad
jau gandriz vai koncertzali nodeva, mums bija, nodeva ekspluatacija, bija diezgan aktivas
diskusijas, jo redzi, vinu ka buvgja it ka ka koncertzali, bet C@sis uzsvars bija uz
daudzfunkcionalu, viens ir tas, ka protams tur ir Muzikas vidusskola ieksa, ka tur izmanto
amatiermakslas kolektivi, bet mums bija uzstadijums ar1, ka més tos, més skatuvi varam loti
dazadi izmantot, jo principa Liepajas koncertzalé skatuve ir izmantojama tikai koncertiem.
Mums vina ir iekartota, ka vinu var izmantot ari teatri, mums ir lielie aizkari, kulises
iespejams veidot un tamlidzigi. Lidz ar to, un bet ar1 C@sis ir krietni, krietni mazakas neka
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Liepaja, 11dz ar to, piepildit regulari koncetzali tikai ar klasiskas miizikas koncertiem biitu loti
gruti. Un, un, un un $ada veida var ar1, un es pielauju, tas ar1 varbiit saistas ar1 ar tam tieSam
ar tam izmaksam, uzturéSanas izmaksam, ka Iidz ar to, nav tik lielas variacijas Liepajai, un
Cesis, meés varam variét, ja klasiskas muzikas koncertus varbiit, kads ir, nav tik lielu pluss
zimi, tad noorganiz€t teatri un teatris ir pilns un tur ir pluss zime, nu ta.

E (17:23): OK, labi. Un tad nu, m&s varam pariet, tas ta ka vairak varbiit ar jisu to nu
pagatnes pieredzi, ta ka saistiba ar pils€tplanosanu — nu ja, tas, ir ta, nav noslépums, protams,
ka iedzivotaju skaits samazinas praktiski, man liekas, visas Latvijas pilsétas, es neesmu
parbaudijusi, bet nu, visas pils€tas, bet nu es parbaudiju tas, par kuram es veicu pétijumu.
Protams, C@sim tas samazinajums ir mazaks, tad ir atkarigs, ka defin€ to nu pils€tas
sarukSanu, bet tas galvenais, ka to defin€ ir iedzivotaju skaita samazinasanas. Nu ja, bet tapec
jautajums — ka, ka jiis komentétu Ce€su pilsétas attistibas tendences Saja konteksta, jiis
pieskaraties jau, ka ta ka tas samazinas varbiit druscin..

D (18:10): Nu mazinas Sobrid, pedgjos gados, ja, ka es mingju, tendence ir parvakties uz
Cesism vairak cilvékiem, neka no Cesim aizbrauc. Ta ka, nu ja, no tas sarukSanas viedokla,
bet joprojam, nu ja, Iidz ar to ir arT tada lielaka dziviba, aktivitate tiri no tadam musdienigam
lietam, jo nomainas cilveki, nu ta ka cilvéku sastavs, iedzivotaju sastavs mainas, jo tomer ir
atSkiriba starp tiem cilvékiem, kuri, kuri Seit ir dzimusi, augusi un 1sti varbiit pat arT Seit ir
izglitibu ieguvusi un nekur daudz arpus, arpus savas dzimtas vietas nav bijusi, un ir atskiriba,
tomér to cilvéku redzesloka un tada pieeja pie kaut kadu jautajumu risinasanas tiem, kuri ir
bijusi kaut kur pasaul€, arpusé skatijusies un redz&jusi, un tad vini ir atgriezuSies. Tadi
aizvien vairak un vairak, un lidz ar to, ir jitamas tadas jaunas vésmas un tadas modernakas
lietas, kas atkal dod to dzinuli uz prieksu, atkal piesaista atkal jaunus cilvékus. Ja.

E (19:22): Ok, nu tad priekSpedgjais, par to — ka, nu jisu vardiem, kada ir Cesu pilsétas ta
planosanas stratégija $aja sakara? Nu, kad ta ka tomér sartik tas iedzivotaju skaits un ka jisu
vardiem ir §1, es protams, lasiju tos visus dokumentus, bet ka jiis to..

D (19:44): Tas pamats ir tads, ka nu tas galvenais sauklis ir ‘Cesis ir izcila vieta dzivoSanai’
un nu pamata to ari meégina darit ikvienu lietu, domajot par to, kas ir tie, kas Seit dzivo un
kadas vajadzibas viniem, vai viens ir, kas Seit dzivo, bet tie cilveki, lai tie, kas Seit vél
nedzivo, kuri varétu Seit dzivot, kas viniem ir, kas viniem ir vajadzigs un kadi jautajumi ir
jarisina prieks viniem, nu. Ta ka tas ir tas Sobrid ar1 fokuss, ko es redzu loti daudzas, daudzos,
daudzas aktivitates, ko pasvaldiba dara.

E (20:26): Nu piem&ram?

D (20:28): Ja, nu kaut vai, pieméram, tagad ari, nu viena no svarigam lietam ir veseliba. Un
veselibas pieejamiba un specialistu dazadiba, lai nebtitu jabrauka tur uz Valmieru vai Rigu un
tamlidzigi. Sobrid loti aktivi tiek piesaistiti specialisti Césu klinikai, viens ir tas, ka pati
klinika strada, viniem ir finan..nu tada atseviska sadala, kur vini ta ka maksa stipendijas tiem
rezidentiem, tie, kas ir jaunie arsti, bet paSvaldiba pieSkir dzivoklus jaunajiem specialistiem,
ja arsts ir izvélgjies, ka vin§ parvacas uz Césim dzivot, tad vinam pieskir dzivokli lidz 3
gadiem, kam@r vins nostabiliz€jas un kameér vins atrod vai nu iegadajas vai atrod savu Ires
dzivokli. Un tas ne tikai uz arstiem, tas ir arT uz paSvaldibas darbiniekiem, ar1 valsts policija,
ja ir vajadziba, nu ta. Ta ir viena tada praktiska aktivitate. Otra ir, protams, jebkura, jebkura
veida dzives vides kvalitates uzlaboSana, tas pasas ielas, ietves, daudzdzivoklu maju rajoni
sakartot ietves, piebraucamos celus, stavvietas un un nu tadas lietas, izglitibas kvalitati,
stradat ar to, nu ta ka ja.

E (21:47): Tad nu ja, konteskta arT ar jiisu atbildi, nu ka Sie planoSanas dokumenti, varbiit ne
dokumenti, bet ta pieeja, ka ta ir jusuprat ietekméjusi §1s attistibas tendences, nu més ari tam
pieskaramies, ka ta ka tas samazinas $1 iedzivotaju skaita samazinaSanas, bet jiis mingjat ari
par to praktisko palidzibu policistiem, arstiem un ta, un tas ir ta ka nu noverots, ka tas ta ka
druscin piesaista varbut vai tie cilveki vairak izvélas to?



Elina Kirilko Master Thesis
Aalborg University

D (22:20): Ir, n&, nu piesaistit ir, protams vieglak, jo tad kad runa ar cilvéku, vinam pasaka,
mes tev piedavajam darba vietu C&sts un labu, viens ir atalgojums, bet noteikti Riga vinam, it
seviski kada privata klinika varbut vél lielaku atalgojumu, bet ja viniem pasaka, ‘’bet mums ir
ar1 dzivoklis, m&s jums, ja jums ir bérni, m&s jums ari pieSkiram vietu uzreiz bernudara”, tas
uzreiz, protams, tiem jaunajiem specialistiem tas loti daudz ko nozimé. Nu pargjas lietas, kas
ir, nu tas, ta taktika un ari stratégija, ka C&su pasvaldiba ir izv€l&jusies darit un darTjusi,
investgjot kulttira, ttirisma, kas ir, kas ir tadas C&su pamatlietas jau ve€sturiski, ar ko Cesis ir
atpazistamas, nu tas ir nesis Sobrid arT tos rezultatus ar dazadiem pasakumiem vasara, paradot
to, ka Cgsis nav, m&s esam mazpils€ta, bet més neesam, nu ir, protams, kaut kada brid1 ar1
provincialisms nedaudz jiitams, bet tom& mums ir tas, mums ienak tas musdienigais, ka ta
nav pils€ta veciem cilvékiem, bet ta ir armt miisdieniga pils€ta kaut vai tepat ar So te “’Skola6”’,
kas arl ir sava zina paSvaldibas iniciativa, ka tas ir tas musdienigais veids ienest to
misdienigo, kas ir nu ta ka musdienu cilvékam vajadzigs.

E (23:42): Ok, nu ja, un tad nosléguma tas tads varbiit visparigaks jautajums — ka jiis saprotat
vispar kultiiras tadu lomu un nozimi, nu $aja konteksta, ka ir tada saucama varbiit mazpilséta
vai kaut kadas problémas demografiskas, un ka jiis redzat kultiiras lomu $aja visa? Ja ir kads
komentars.

D (24:10): Man ta, nu C&sis m&s caur So te kultiiras un kultiiras tiirismu esam ieguvusi to
aktivitati. Vai tas pilniba stradatu citas vietas, un citas pilsétas, man to griti, griiti ir ta
pateikt, nu ta. Bet nu ja, nu ir, bet es arT zinu, ka piem&ram arT tajos mazajos pagastos nu ta
kultiiras dzive un tas kulttiras nams ir tas ir amatierkolektivs un vin$ sniedz to koncertu, tad
tas ir, kas saved, kas saved kopa Sos te cilvékus, kas katram ir varbut kaut kadas savas lietas,
savas intereses, bet to sabiedribu vins$ saved kopa, jo maza, maza pagastina tas ir kaut kas nu
tas ta mazak un ciesak saved, tad lielaka pilseta tas ir griitak, bet vienalga, tapat tie sabiedriba
jau satiekas, aizej uz uz uz klasiskas miizikas koncertu, nu tur ir biezi vien tu redzi nu, ka
vieni un tie pasi c€sinieki uz to nak, ka tev ir iesp&ja satikties un parunaties un ta un aiziej uz
citu, citu pasakumu un atkal tu redzi citu sabiedribas dalu, ka ta ir ta, ka tada tikSanas, tada
kultiiras pasakumi ir tada tikSanas reize arT cilvékiem, iedzivotajiem.

E (25:33): Nu ja, nu tas isteniba no $iem jautajumiem viss. Vienigi, ja jums kads komentars?
D (25:40): Tas ko es vel gribétu pateikt, ko es jau, jau ilgi saku, nu ne ilgi, bet, vispar
regionalas koncetzales ir viens loti labs piemers, ka valsts politika tiek istenota Es nezinu
vairs nevienu citu isti tadu. Un tad ir tie atbalsts regionalajiem centriem, nu tur varbit kaut
kas, bet principa, jo ka tas veidojas, bija KultGras ministrijas politika, Stratégija par
regionalajam koncertzalém un tad atbilstosi tai tikai atveléti Eiropas Savienibas lidzekli. Un
tas tieSam ta ar veidojas, kad bija politika, bija stratégija un tad bija konkréta riciba. Un un
nu ja, un vin,i tie rezultati es domaju, man gruti pateikt par Liepaju un Reézekni, bet Cesis
vin$ nu strada, jo tad, kad més rakstijam art tehniski ekonomisko pamatojumu, més rakstot ta
domajam “nu vai tieSam S$itik labi var€tu tas biit, nu nezinu”, mes teicam “tur uznémeéjiem bis
labak, jo kafejnicas un viesnicas un ta un vispar ta dzive un ar1 veikali, ka ta dzive bis tada
rosigaka un ta..”

E (26:50): Jus to ta ka rakstijat? Jus domajat vai ta biis?

D (26:53): Ja, ja, jo mums bija tehniski ekonomiskaja pamatojuma tas viss ir jaieliek preti
ciparam, nu tad tiristu skaits pieaugs, tad par cik daudz, cik vini vidgji atstaj C&sTs, lai tas
cipariski varétu to ietekmi, ietekmi izrékinat. Un tad més domajam, “nu ja, nu més ta diezgan
optimistiski”, tapéc, ka mums vajadzgja ar1 pieradijumu to to, ka mums ir nepiecieSama, ka
bus ta atdeve tai koncertzalei. Un tad, kad, tagad, kad més redzam, ka tas tieSam ta art
darbojas, un ta mums bija arT tada pirma pieredze ar tadiem tehniski ekonomiskajiem
pamatojumiem, tad tagad mes redzams, ka tas, ka tas reali arT strada.

E (27:32): Pozitivi, labi, ja. Tad laikam viss, paldies jums!

D (27:40): Ludzu.
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Expert: llona Asare (1)
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Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Interview sub-

Research sub-question Interview question .
questlon
Introduction 1.Please describe briefly the organisation CultureLab and your
connection to it!
Why have the culture - led 1.How do you personally see the new concert hall? 2.1. If yes, what
urban development in 2. Does the new concert hall have expected/existing impacts on Césis | kinds of impacts?
Liepaja and Cesis and their | CIty? 2.2.Can these

L impacts have any
specific way of influence the

implementation been chosen context of urban

as a planning strategy in shrinkage?
relation to the local context?

How can the critical aspects | 1. How would you describe the impact of cultural contribution on
of the culture - led urban | socio-economic situation of the city?

development in Liepaja and 2. How could you describe the cultural consumption tendencies in
Cesis?

Cesis be perceived?

Figure A.7. Questionnaire for llona Asare
English Summary

The aim of this interview was to get the perspective on the concert hall of C&sis of the
cultural activist in Cgsis. In addition, the role of culture in urban shrinkage and urban
development in general has been discussed.

First, the interviewee confessed that in fact there have been concerns from the side of the
local residents of Cesis about the utility of the concert hall, meaning, how will it be able to
function in a financially feasable manner in a city with only 17 000 residents. Luckily, most
of the events in the knowledge of the interviewee are well attended.

The topic of culture consumption in C&sis has also been discussed. Asare talks about how it is
important to reach the part of the society, which is the potential audience, but never attends
the concert hall. The role of education from a young age is emphasised, and in this regard, the
concert hall in Cesis provides possibilities to educate the new generation and, therefore,
expect, that they will be the future audience and will consume culture. The role of culture in
economics of the city is emphasised by the interviewee, because when money is invested in
culture, it stays in the market, this means, that for example, the local business benefit.

She also mentions culture and concert hall in C&sis as one of the defining factors in choosing
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the place to live. In her perspective, the situation in C&sis gets better in a sense that people
continue to choose it as their new home, in this way, the population decline is slowed down.

E (00:02): Ok, labi. Tad pirmais ir, pastastiet liidzu 1suma par CultureLab un savu personisko
saistibu ar So organizaciju!

I (00:11): Ja, CultureLab, ideja dibinat CultureLab bija mana ideja, bet loti sen jau. 2005.
gada, tas sanak 13 gadus atpakal. Jo es pirms tam stradaju Kultiiras ministrija Kontaktpunktu
nodala, kas informe par programmu, kas tagad saucas Radosa Eiropa, toreiz saucas savadak,
programma Kultiira, un un tad, stradajot tur, es sapratu, ka nepietiek, ka stasta par to, ka
pieteikties uz finansgéjumu, kadas veidlapas jaaizpilda, nu ka pricipa organizacijam vajadzigs
tads atbalsts, lai stiprinatu vinas un palidz&tu ar, viens ir diezgan sarezgiti ir argument&t par
kultiiru, jo kultdrai ir finansg€jums diezgan liels arT no valsts un pasvaldibas sektora, jo nu, ta
nav komerciala izklaide un tas parasti nevar tikt finanséts tikai no ieejas bilet€ém, piem&ram.
Un ja, kapéc butu jaiegulda sabiedriskais finans€jums kultira, bet nu ,ne tikai par
finans€jumu, bet vispar, kapéc kaut ko darit. Viens ir ta argumentacija, nu otrs vispar, kada,
ka veidot sadarbibas projektus, ka skatities plasak un ka vajadzigs Sis te atbalsts un tapec tika,
izveidojam organizaciju CultureLab, viens, kas nodarbojas ar p€tniecibu, kas vispar Latvija
notiek, ka doma par kultiirupolitiku tada valstiska apméra, sadarbojoties ari ar citiem
starpvalstu projektiem, un otrs ir tas izglitojosais aspekts, piedavajot dazada veida seminarus,
apmacibas, izdodot gramatas un ta.

E (01:58): Es druscin palasiju, tur nu ta, nedaudz taja majaslapa.

I (02:02): Ja, jo nu ta organizacija jau nav neviens algots darbinieks un ta ir ka nevalstiska
organizacija un visi, un nav jau daudz cilvéku, kas tur iesaistiti, bet tie, kas ir iesaistiti, tie ir
vel darba kaut kur citur, Kultiiras Akadémija un tad Iidz ar to, ta ir tada projektu bazeta
darbiba, jo mums liekas kaut svarigs, aktuals, tas tiek saorganizets, bet nu tas nav ta, katru
dienu kaut kas notiek.

E (02:33): Ok, labi. Skaidrs, tad es, nu es redzgju, bija tadi kultiiras patérina pétijumi. Es
neskatijos loti detaliz€ti un ta, bet es pienemu, ka jums ir par Ceésism? Vai tas jums ir vispar
Vidzemes regiona vai ka?

| (02:50): Tas par Latviju.

E (02:53): Tikai Latvija bija, ja?

I (02:54): Ja, tas bija tads nacionalais pétijums. Cesim 1pasi atseviski mums nav, mums ir
ieprieks kaut kadas aptaujas bijusas..

E (03:02): Varbut tad vienkarSi jums tiri ta, nu ka no jiisu tada skatu punkta, ka jis varétu
komentgt §Ts kultiiras patérina tendences Cgsis, Latvija? Nu regionos?

1(03:15): Nu Latvija tad drosi vien atkal javelk ara, es ta uzreiz no galvas nevaru ta atreferét,
jo mums ir bijusi arT atseviSki seminari, prezentacijas, kas tur taja un tur man liekas var ar1
kaut kadu publikacijas atrast, kas tur izcelas, nu kadi fakti, un Cesis, ja, bija nu Cesis viens no
tiem super objektiem ir tas, kur més atrodamies C&su koncertzal€, kur bija baza, vai tada
maza pilséta ar 15-17 tukstoSiem iedzivotaju §1 var€s, vares biit pilnas zales.

E (03:58): Kam bija $1s bazas? Vispar kopuma sabieribai?

1 (04:02): Ja, sabiedribai, ja, visiem. It ka labi, ka Sin1 projekta, tas pats attiecas uz Rézeknes
un Liepajas kocertzaleém, nu ka §is ir salidzinosi nelielas vietas un par Rigu drosi vien tur
nebiis liela baza, bet nu ka Seit ir arT viet€jais kultiiras centrs izvietots, [idz ar to arT ta zale
tiek izmantota amatiermakslas méginajumiem un koncertiem un tas jau nodrosina kaut kadu
piepildijumu. Bet, run3jot par tiem profesionala makslas koncertiem, nu tas atkarigs, kads tas
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koncerts, bet kopuma ta apmeklétiba ir loti laba un pozitiva, un tas nozimé, ka, un ar regionu
iedzivotaji, Seit ar1 ir tas Rigas izbraukajamais attalums. Uz kaut kadiem skalakiem vardiem
tad atbrauc uz koncertu, bet nu drosi vien uz tam teatra izradém, kas ir Rigas teatris Seit,
regionu iedzivotaji dodas. Teatra izrades vienmér par tam vispar nav jauztraucas, tas ir, ja tas
nav kaut kads super alternativa izrade. Bet nu tas nozimé, ka tad tais nu ir tas ar kultiirai ta
nauda tiek tereta Seit un tas biletes ir biski 1&takas ka Riga, bet uz tadiem labiem koncertiem
vinas jau nevar but I&tas, ta 3-5 eiro vinas ir, un tad lai gimene atnaktu, jau bilete ir 20 eiro,
40 eiro. Tur varétu papétit, bet, iesp&jams, nu apskatities atkal to Latvijas kultiras patérinu,
no visas sabiedribas dalas ta ir kaut kada procentuali tomér neliela dala, kas regulari iet un
liela dala, kas to vispar nedara.

E (05:57): Ja, tad nu tas nu man pasai dro$i vien vajadz€ja apskatities, bet nu tas kultiiras
patérins$, tas ta ka kopuma ir nu ka neliela dala vispar regulari iet vai nu, ka jums ta?

1(06:09): Ja, nu tur bija salidzinos$i mazs procents.

E (06:12): Kaut kadi 30? Es ta minu..

[ (06:14): Ng, tur bija (..) par to, tur bija par Zanriem, uz parasto operu ir vismazak amekl&ts
procents. Un arT par Iidzdalibu, piem&ram, amatier, tur bija kaut kur, pieméram, dzied korf,
nu it ka liekas, ka visi dzied kori, bet no kopgja sabiedribas nu tie ir 5% dzied korT. Sitais ir
ar1 majaslapa pieejams, tad tur var paskatities. 32% lejupieladé muzikas ierakstus vai arT nu te
ir par kuri klausas tur vél radio, televiziju, tur bija.. Sito tur var..

E (07:06): Jums arT, jums arT par Liepaju ir kaut kada informacija vai arT ta n&?

I (07:10): Nu Sis, 1 bija ta ka izlase, kur statistikas birojs aptaujaja nu korekti veidotu izlasi,
kas bija pari 500 cilvéki (..) kuri parstav dazadas sabiedribas segmentus, un dazadus regionus.
Nu tas ir kaut kads Latvijas vid€jais. Par Liepaju, tad dro$i vien japrasa Liepajas kultiiras
parvaldei.

E (07:36): Tad 3. jautajums ir, nu ja, tas butu tads jisu personigais viedoklis, kadai jlisuprat
jabtt, nu planoSanas pieejai konteksta ar to, ka nu konkréti Cesis tomer iedzivotaju skaits
samazinas? Un nu arT demografiska situacija izmainas attiecigi un tad, nu ta ka jusuprat, ka,
kadai biitu jabiit Sai nu pils€tas planosanas pieejai tam, un un kada loma $aja konteksta varétu
bt kultiirai un art CultureLab?

I (08:11): Ja, labi. Bet es, pirms es atbildu, es v€l pie ieprieks$gja grib&ju piebilst, ka par to
kultiras patérinu, ir, ka nemot vera, cik daudz ir izvéles iesp&jas, un cik brivi pieejama
informacija, tad ir, respektivi, cilvekiem patik brivs formats. Un ka vini var izdarit pedeja
mirkla izvéles, nevis, ka vini plano un pérk biletes tur méneSiem uz priekSu, lidz ar to,
kulriitas orgnizacijam atkal ir griitak, jo gribas to laicigi zinat, bet cilvéki, bet nu 1pasi mes
esam no kaut kadiem pasakumiem, ko veidojusi nu teiksim tur (..) muizas pikniks, vai kaut
kas tads, ka tu aiziej, ka tur visu dienu kaut kas notiek, vai nu ta, ka tev nav baigi paSam
jasaspringst uz planoSanu, japérk ieprieks bilete, jaiet un tad nu tada, kas var. Tas ta, tendence
pedgja, man liekas, nu ta. Bet par to, par to planosanu un kulttiru, ja, es ta baigi plasa téma.
Griati Tsi izstastit. Bet nu principa ir ta kultlrplanoSanas pieeja, ja més liekam kultiiru,
teiksim, planoSanas centra un domajam ne tikai ka nu par kultiiru reducgjot vinu tur uz
amatiermakslas vai uz profesionalas makslas koncertiem, bet vispar vairak ka dzives
sastavdalu, kas vispar nosaka, kada veida més domajam, pienemam lémumus, vai ar1 ka mées
veidojam savu dzives vidi, tad tur var atrast loti daudzas saiknes. Art kultiras ieguldijums,
pieméram, ekonomika, nu tiesi caur kultiiras tirismu, viens, kas C&sim, otrs, caur radoso, kas
talak radosas industrijas attistibu veicina vai kultiiras ieguldijums socialas lietas. Ir petijumi,
ka tie cilveki, kas piedalas amatiermakslas kolektivos, vini ir arl pilsoniski aktivaki,
pieméram, vai ar1 caur kaut kadu sabiedribas tadu vairak mazaizsargatu grupu iesaistiSanu un
socializéSanu. Nu caur kultiiras aktivitatétm viens no tiem acimredzamiem veidiem, kas
principa (..) veselibu, darba sp&jas un ta talak. Un ja, kultiira un izglitiba protams, loti liela
saikne. Mums, ja droS$i vien, ja mums nebitu tads makslas un muzikas skolu tikls, nebtt art
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tie visi skalie muiziku vardi, kas tagad populari Eiropa, nu es domaju tiesi klasisko miiziku, ta
ka nu tur ta saiknes ir loti daudz, jautajums ka to var gudri planot, jo parasti kultiira ir ka kaut
kads atsevisks departaments, kas tur organiz€ koncertinus un svétkus, bet isteniba man liekas,
nu §1, arT nu pétfjumi Sai joma aizvien attistas, var studét organizaciju kultiira aizvien vairak
saprot, ka pieméram arT menedzmenta, ka ir izveidot organizacijas kultiiru, kadas izveidotas
organizacijas vertibas, kadi cilvéki kopa var sastradaties, tas viss tieSi ietekm& nu ne tikai
tadas racionalas lietas (..). N€ nu CultureLab ir ta ka kompetences centrs, kas més ari par, ir
bijusi mums seminari par pilsétu kultiras stratégiju veidosanu, tad méginot ari ta ka vairak
nu, to skatijumu paplaSinat.

E (12:09): Tas gan bus druscin konteksta ar nakamo jautajumu, bet nu, vai jiis nu uzskatat, ka
kultorai ka tadai varétu but kaut kada nu ietekme uz iedzivotaju skaita samazinasanos, ka tas
vargtu kaut kada veida to ietekmét? Bet tas, vai jus to ta nesaredzat, ka jums pieredze?
1(12:30): Nu ja, ir samazinasanas.

E (12:34): Vienkarsi vai kultiirai varétu but kaut kada loma nu, lai So procesu kaut ka
mainitu?

I (12:39): Uz otru pusi verstu, ja? N&, nu tur ir pasa sakn€ loma, tas saistits ar sabiedribas
veértibam, pieméram, vai més uzskatam, ka daudzbérnu gimene, tas ir kruti, vai daudzbérnu
gimene, tas ir apgrutinajums, nu kada vispar ir izveidojusies nu kultira misu, ka dzives
veids, nu tas Rietumnieciska kulttra, kur ir vairak svarigi tur ego un sava izaugsme, pret&ji
Austrumu (..). Tas nu tas ir ta, filozofiski vairak, ja, bet, ja mes izv€lamies, kur dztvot un tam
ir daudzi apstakli, viens, ko parasti saka, darba vietas, tas viens, bet nu ir droSi vien tas
apstaklu kopums, ne tikai darba vietas iesp€jas. Tad vel, ja ir viss attalinata darba iespgjas,
tad ir pievilcigs dzivesveids, dzives vides veidoSana, ko var caur kultiiru, caur dizaina
aktivitatém, kultiiras pieejmibu, tas noteikti ir viens no aspektiem, bet tas nu, protams, nav
vienigais, un nav izskiroSais, tas ir kopums, tad nu, Ce&sis ir pievilciga ta dzives vide, ir
principa tads “Cesis ka izcila dzivesvieta” ar Cesu attistibas programmas meérkis un tad nu,
tani izcila dzivesvieta protams, ietilpst iesp€ja tur iet uz stadionu pasportot, ko tikko atvera,
bet ar1 iesp€ja dziedat kori, nakt uz koncertiem, siitit beérnus makslas skola un dzivot vispar
skaista vide, kur riipgjas par kultiras mantojumu. Un ka var justies ari beigas piederigs tai
vietai, ka tev patik asociét sevi ar So vietu. Kaut kadas nu identitate, kas nu ta ka vertibu
sisteéma ir. Nu ta ar1, loti kompleksi.

E (14:35): Ja, nu viss kartiba. Nu labi, tad tas nakamais ir — ka jiis koment€tu, nu varbit kaut
kur jau jus ta ka pieskaraties, bet ka jis koment&tu kultliras pienesumu pilsétvide tiesi ta
ietekme uz socialo un ekonomisko ta ka situaciju? Jo nu, vienkarsi es esmu, tur neblis man
nekadu konkrétu avotu, ko es varétu atcereties Sobrid, bet es esmu dzird€jusi viedoklus, nu ka
cilveki uzskata, ka nu dala cilvéku uzskata, ka kultiira, nu nenes to atdevi ekonomisko varbiit
un ka ta ka tos lidzeklus, kas tiek tereti kultirai, ka var€tu terét citur. Nu, vienkarsi tie ir
viedokli, es tagad nevaru atceréties konkrétus avotus, bet nu, lidz ar to, tas manuprat it
aktuals jautajums un nu es arT redz&ju jisu majaslapa, ka ir viena no apmacibam sakara ar
kultiiras socialekonomisko nozimi, ja nemaldos, kaut ka ta. Nu ja, tad ka jiis komentetu So?
Ka §1 kulturas aktivitate vai pienesums pilséta, nu ka tas ietekmé §1s socialas un ekonomiskas
sferas?

I (15:58): Nu ja, ka to meéra. Cik talu un cik plasi to skatas, ja to skatas ta ka tuvredzigi, tad
nu varam iztikt bez ta koncerta un kapéc mums tur t€rét naudu, labak salabot savu bedriti pie
majas, bet to var mérit pirmkart ekonomiski nu ta nauda, kas tiek ieguldita, vinu p&c tam,
vina tiek ieguldita un ekonomika apgrozas, nu ka jau visi ieguldijumi, tiek nodroSinats
papildus pasttijumi ar1 vietgjiem uznpe€mejiem un terins, jo nu visiem lielajiem festivaliem,
pasakumiem, ja paskatas, tad maksliniekiem samaksata nauda ir proporcionali loti maza no
visa ta budZzeta, ir loti liela dala, kas aiziet visiem tiem tehniskajiem apkalpojoSajiem, visam
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tualetém un tirianam un &dinaSanam un transportam un tas nozimé&, ka visiem tagad
biznesiem ir ienakumi, kas talak vargtu apgrozities. Nu tas tiri ta finansiali rékinot. Un tad..

E (17:09): Tad jus teiktu, ka ta ka finansiali ilgtermina tas ieguldijums varétu biit gaidams?
Nu tas ieguvums ekonomiskais tie$i? Nu vai vismaz kaut ka, nu ka ta ka Tstermina né, bet
ilgtermina tas drizak?

I (17:22): Nu ja, vai arT nu ta nauda nenak atpakal tam, vina paliek ekonomika ka kopigais
ienakums. Tas nav, bet par pils€tvidi tiesi runajot ir jau loti daudz piemeri, kad kada €ka tiek
apdzivota, atdzivinata kaut vai caur kultiiras aktivitateém, kaut vai nevis renov€jot vinu, bet ka
tur kaut kas notiek, ka tas p&c tam ietekmé ar1 to apkartgjo attistibu. Es atceros, bija (..) Tartu
radoSo industriju centrs tada neliela koka €ka tika izveidots, apkart bija tads diezgan pamestas
majas, bet tad tur izveidas to €ku ar1 izremont€t un tur ir arT kafejnica un tad var redzet, ka tur
ar1 blakus esoSie Tpasumi sak attistities un tad atkal viniem aug ta ekonomiska vértiba un
beigas jau atkal kultiirai tas par dargu paliek, jaiet apdzivot citi grausti.

E (18:28): Ja, tas arf, ta ir tada arT interesanta t€ma, ko petit patiesiba.

[(18:34): Ja.

E (18:35): Nu ka ar socialos sferu?

I (18:38): Nu sociala sfeéra, nu veseliba un izglitiba un viss tas tiesi, man liekas. Tur jau
nepietiek, ka cilvekam iedod &st un vin$ ir laimigs, tas viss ir, ja, nu kads merkis, vai ir
meérkis lielaks kopprodukts, vai ir meérkis laimigaki cilvéki. Var biit ar lielu kopproduktu
diezgan nelaimigs.

E (19:09): Nu ja.

1(09:10): Un tad kulttra jau ir, kas veido nu to socialo piederibu, ka tu vari justies, identitati
kaut kadu, nu tiesi nacionala identitate vai arT pils€tas, nu (..).

E (19:25) Ok, labi. Un nu ka jus saredzat So koncertzali Saja konteksta?

I (19:33): Nu ja, koncertzale, nu vai més runajam par €ku, kur isteniba nav tikai koncertzale,
vai ka koncertzale ka organizacija?

E (19:43): Ka organizacija.

1(19:45): Jo nu eka ka miuzikas skola, kultiiras centrs un koncertzale.. N€, nu koncertzale cel
dzives kvalitati regionos, jo tur ir pieejami loti kvalitativi nu dazadi ari augstas makslas un
kultiiras pasakumi, kas ir diezgan ekskluziva lieta isteniba, nu bet tomer par salidzinoSi
pieejamu cenu. NE, nu bet, ja tu esi pie tas sabiedribas dalas, kura nekur neiet un neizmanto,
tad drosi vien liekas, ka tas nav vajadzigs, ja. Tad tas atkal ir saistits ar kulturizglitibu, ka tur
bitu forsi, bet nu tagad biis ta kultiiras lomas iniciativa, ka tas tiek valstiska limeni domats,
ka, teiksim, pieradinat jau no maza vecuma un tad tas tas ta, jo nu ir ticamak, ja tu biisi
aizgajis uz muzeju lidz, es aizmirsu kadam tur, nezinu, lidz tur 10 gadi vai tur padsmit gadu
vecuma, tad nu, ka tev tas ta liksies nu normala dzives sastavdala péc tam, kad tu ej un
apmekI€, neka, ja tu vispirms sasniedz pieaugusu vecumu, tas tad tev kaut kada pilnigi jauna
pieredze, un tad, kapéc tev vispar tur butu jaiet? Nu tur, ja tev gimené neviens to nedarja,
tavi draugi negaja, nu vai tas ir tava, nu ja, vai ta ir ta tava dzives sastavdala. Un tagad caur to
kultiiras lomu, caur valsts finans€jumu tiesi it ka biis tas programma, lai klases brauktu un ne
tikai uz koncertzali un uz teatri un uz dazadam vietam, ja. Jo vienmer visgrutak ir aizsniegt to
auditoriju, kas nekad nenak pie tevis, kapec vispar viniem parvarét to robezu, nu. Tas ir ta,
psihologiska vai empcionala, kapeéc bitu janak un (..). Ja tur ir, nu, pieméram, ja paskatas
kaut kadas arzemju koncertzalu vai orkestru majaslapas, tur ir pilnigi tads ‘guide for 1st
timers’, jo nu tiem, kas iet, tie nekad neiedomatos, nu ka tam cilvékam varétu biit ne, nu vins
nezina ka uzvesties, kad applaudét, ko vilkt, nu, ka vini ta, nu ta nav, ta viniem svesa vide un
lai viniem it ka palidz&tu parvarét, viniem tur ta ka basic pilnigi it ka liekas, priek§ citiem
elementaras lietas uzskaita, tur. Tads, ja. Nu tad, pieméram, klasiskas miizikas koncertos
neapplaudg tur péc katra skandarba un tads, vai tur kad tu vari nakt (..).
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E (22:31): Tad, nu varétu bit ta, ka, teiksim, jau to auditoriju vai to sabiedribas dalu, kas ir
jau nu, teiksim pusmiiza, piem&ram, viniem nekad nav bijusi kaut kada saistiba vai tads
pamudinajums dzives laika, tad nu vai jis teiktu, ka tos cilvékus ir praktiski nepiesp&jami
aizsniegt vai nu par to nav datu vai nu ka?

I (22:51): Ng, nu tad ir jadoma, man liekas, tad ir tas, ka kulttira iet arpus savas majas un
meégina aiziet pie tiem cilvékiem. Biitu jaizdoma kaut kadi 1pasi varianti, jo nu, ja tas (..) tas ir
misu pastaviga auditorija, tad ir tadi, kuri varétu varbiit nakt, nu kuri tadi Saubigie, nu tad
tiem var kaut kadus specialus pamudinajumus, bet tie, kuriem vispar nav tadas domas pie
mums nakt, nu tad ir jaizdoma kaut kas loti specials.

E (23:23): Nu ja, drosi vien majas lapu vini neatvers un neskatisies.

[ (23:27): Ja, jo viniem vispar nav tadas domas, nu ja, bet ja vini, nu bis, es nezinu, tur salikts
stacija dzelzcela un vin$ netis$am redzes, nu tad varbit..

E (23:41): Ok, nu labi, un tad nu, patiesiba es jau ta kaut ka varbiit druscin savadak So
jautajumu iepriek$ pajautaju, bet nu, nu fakts, ka, teiksim, pilséta ir koncertzale, vai nu $ada
vieta, nu vispar ka €ka, nu, ka vieta, kura pilda kaut kadas konkrétas funkcijas, vai jus to
saredzat ka tadu vairak tadu, ka lai saka, kadu ricibu tend€tu uz izaugsmi ,uz attistibu, vai jis
to redzat vairak ka tadu, nu jis jau mingjat, patiesiba, ka ta ir tada vides kvalitates, dzives
kvalitates uzlabosana, ka jiis, nu teksim vertetu to, kur jus sliektos vairak, vai jiis uzskatat, ka
tie ir abi, vai?

| (24:35): Kuri ir tie abi, viens..?

E (24:36): Ja, nu viens ir uz attistibu, vispar labi, es paskaidrosu kontekstu. Vienkarsi ir ta, ka
nu tas mans darbs ir par, nu akadémiska literatlira un petijumos zinatniskos ir par pils€tas
sarukSanu ir tadi divi valdoSie viedokli un viens no tiem ir nu tads ta ka popularakais, teiksim,
vai biezak sastopamais, ka apzinas, cilvéki apzinas nu, teiksim, politiki vai kas nozar€ strada,
ka tas ta notiek, ka tas ir fakts un ka mums ir kaut kas jadara lietas laba un veidot dazadas
stratégijas un nu, kas tendétas uz tadu izaugsmi un nu investiciju piesaisti dazada veida
pasakumiem un kultiira ir viens no tiem, es esmu, nu to es esmu lasijusi, bet nu tad ir tas otrs,
kur§ ta ka kritiz€ to So pirmo, un tas viedoklis, kas ta ka nu vairak sevi pozicion€ ar tadu
pienemsanu, ka ta ka japienem ta situacija, ka pilséta sartik iedzivotaju skaits sartik un nu ka
ta ka ir japlano un jarikojas attiecigi, nevis, nu tendet ta ka uz kaut kadu dazkart
nerealistiskam meérkiem, prognozém par pieaugumu, par attistibu, bet vienkarsi, nu japlano
un jastrada ar to, kas ir un ar domu, ka saruks S§1 pils€ta un Sis atkal viedoklis ari
konccentrgjas uz vides uzlaboSanu un tad man liekas interesanti, ka nu ka tur ta robeza ir loti
neskaidra, ka varbiit nu katrai pieejai ir tas cits, tas nu noklus€juma tas meérkis, bet bet tas
reali darbibas varétu biit diezgan lidzigas, kas nu dazkart nu, tik konkréti ar kultiiru, vismaz
man Skiet, ka tur parklajas un tapec tas jautajums, ka jus, péc jusu viedokla, nu sada te
koncertzale, starp Siem diviem?

1(26:29): Nu ja, man nu tur divi aspekti, man liekas. Viens, ir svarigi, kadas ir prognozes, nu
jo, ir tie nu skaitli I1dz §im ir bijusi tadi, ka nu ta padomju p&dgjos gados bija daudz vairak un
tad es nezinu, kur vini visi te dzivoja, bet..

E (26:45): Jus domajat, ka?

1(26:47): Cests bija pari 20 000 iedzivotaju, 1pasi jau €kas nevienas nav nojauktas, es nezinu,
cik vini cie$i te mitinajas, bet nu padomju laika te jau bija, nu bija gimenes saspiestas tajos
dzivokliSos, bet un, bet Sobrid ir ta, ka Cesis triikst dzives vietu, iesp€jams, ka ir kaut kads
tuksi dzivokli, kuri, nu kuri 1pasnieki vinus ir prom un neiznoma, bet principa, ja tu gribi
noirét, tad ir tev ir, ja ir kads piedavajums, tad uzreiz tur jaskrien, jo tiilit panems. Un lidz ar
to, tas pieprasijums ir un tas nozimé, ka tie nu, ka tas ta nu attistisies un tie iedzivotaji naks
klat, tagad par laimi bis ar1, nu gan paSvaldiba vienu daudzdzivoklu maju renoves, gan ar1
privatais investors 3 vai 4 daudzdzivoklu majas biivés Cesis, lai apmierinatu So te pieprasiju
pec dzives vietam. (..) individuali projekti, respektivi, nu ta ceriba un ta tendence ir, ka, jo nu
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ta dzives vieta ir gana pievilciga, ja tu vari atrast tadas darba iesp€jas, kas tev neprasa katru
dienu braukat uz Rigu, kaut art dari to, ir uzlabota ta vilcienu satiksme, kad $1 vieta ka, nu ir
pievilciga, teiksim, dzives vide un potenciali vina varétu augt. Un tas ir viens aspekts. Nu un,
respektivi tas prognozes ir nevis uz leju, bet ja. Un otrs, par So €ku runijot, nu, ka te tomer ir
sabalanséts, nu ka ta nav tikai koncertzale, bet te ir ari kultiras centrs, kas ir nu tapat
nepiecieSams, 500 tie amatiermakslas kolektivu dalibnieki darbojas un un muzikas skola, kas
ir nu tapat ari biitu. L1dz ar to vini visi gan amatieri, gan mizikas skola ir ieguvusi labakas
tadas telpas, kadas viniem nebiitu, ja vini bitu nu atseviski (..), bet ka te ir tas sabalanséts, ja
butu atstats, teiksim, vecais kultiiras nams un uzbliezta jauna koncertzale, tad tas butu atkal
kas cits, tacu tome&r, man liekas, tas [lémums, tads kaut arT citreiz ir griiti sadzivot tam visam
pusém, nevar sadalit telpas un vél nezin ko, ta it ka tas ir atrunats, bet, ka vienmér, atrodas
cilvékiem par ko rivéties. Un, bet ta citadi, es domaju, priek§ Cesim, nu tas arT pacel gan (..)
Es nezinu, ka ar jauno to kosmosa centru bis, vairak (..). Ir ideja, ka Cesis CiruliSos, kur bija
agrak bija sanatorija padomju laika super populara un mums ir Zino Centrs (..), bet nu ja, tas
tads neliels, nu bet varbiuit ir dzirdéts Aha centrs Tartu?

E (30:08): Ja.

1(30:09): Tads liels, tad tada veida, bet daudz mazaks, daudz mazaka €ka tads, kas ir piedava
tur macities izzinosi interaktivi fizikas un tur skoléni brauc un tad uz ta bazes un tam Zino
Centram ir filiales, ir Liepaja atverts, ir Rigai ir tie ‘Zili brinumi’ un tad ir Daugavpili un tad
ir vélme paplasinaties un buivét tadu interaktivo (..) par t€mu ‘kosmoss, kosmosa centrs’,
piesaistot fondu finans€jumu, kas butu kaut kads tiirisma piesaistes objekts liels, kas nu
Cesim, lai ilgak var€tu pavadit laiku Seit. Ir koncertzale, tad ir pils komplekss, tad ir jauns
kosmosa centrs, daba.

E (31:05): Skaidrs. Nu ja, ok. Nu ja, steniba tas ta ka lielos vilcienos ir viss, ja nu vienigi
jums kads komentars par So t€mu? Nu par varbit, ok, nu es varu, jis, nu jis mingjat, ka
CultureLab, ka nu jus veicat petijumus un ari jis nodarbojaties ar ta ka izglitoSanu. Un es
saprotu pareizi, cik es majaslapa redz€ju, ka jus piedavajat apmacibas kultiiras iestazu
darbiniekiem, kaut kas tamlidzigs?

1 (31:46): Ja.

E (31:48): Tas ir ar mérki ta ka vinus izglitot, nu varbiit jus varat druscin par to ta ka 1suma
pastastit, nu par Sim apmacibam un un un un kapéc, nu vai tas teoretiski varétu but ari
pieejams vienkarsi cilvékiem, kam ir interese, nu vienkarsi, kas nav, varbiit nestrada kada?

1 (32:10): Nu viens interesants apmacibu cikls, ko més rikojam ar Nacionalo kulttiras centru,
respektivi, Nacionalais kultras centrs to finansg, ir tads regionalo kultiras lideru grupu
apmacibu programma, var teikt Latvijas Kultiras Veésnieki, kas saucas. Un ta ir seSas dienas,
ne pec kartas, bet nu pa divam dienam, mums ir 25 dalibnieki, kas ir gan no kulttras
centriem, gan no nevalstiskam organizacijam, muzeji, bibliotekas, nu ta, mikséta grupa, tas ir
viens. Vini parasti arT nesatiekas, nu ta, viniem ir atseviskas nozares, muzejnieku apmacibas,
kulturas centru, tad ir labi, ka vini satiekas kopa un tad ar1 ta programma ir uzbiivéta ar ta, lai
pavértu sakuma to skatfjumu plasaku un tiek aicinati ari, piemérm, pirmajas dienas loti
interesanti mums stasta Janis Kinasts par vietradi.

E (33:14): Es par vinu esmu dzird€jusi.

| (33:16): Ja, nu vins par vietu pret&ji telpai un vinam ir tada sava loti interesanta koncepcija
un parlieciba, jo nu, kultiira un vietrade, tas jau loti saistas, gan vietrade, kadas veértibas ir tai
vietai, kadas tiek izceltas. Un tad m&s runajam par tadam plasam t€mam, par to, ko sakuma
stastiju, kultiiras lomu identitates veidoSana, ka tas sasaucas, par kultiras lomu vietas
veidoSana, kas ir vietas kultiiras vertibas un tad viniem majasdarbs, tatad auditét kulttiras
vertibas, tad vietgjas kulttras kartes veidoSana, bet tas veértibas var biit viss kaut kas, loti
plasi, gan materialas, gan nematerialas, kas ir kultiiras pieminekli vai tradicijas, personibas. Ir
kaut kadas, kas pirmas nak prata, vispar zinamas, nu ka Ce&su pils, bet ir jautajums, kas ir tas
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varbiit kas ir neizceltas, kas ir neapzinatas, ta ka paskatities un parakt talak. Plus vél tas, to
dartt nevis individuali, bet liels uzsvars ir uz sabiedribas lidzdalibu, auditorijas iesaisti, ka tas
nav tikai mana kultiiras karte, bet es parunaju ar saviem apkart€jiem cilvékiem, viniem
noteikti bus ieSausies prata, kas man nav ieSavies. Nu teiksim ta, un tad mes runajam par tam
kultiir, kas ir vispar kultiras lideris un kadas prasmes vinam vajadzigas, jo tas principa viss
jau loti veérsts uz sadarbibas veidosSanu, nevis tadu individualu darboSanos sava laucina un
tadu ar1 to starpnozaru skatijumu dabiit. Nu ja, nu tas ta ir viena programma, pargjas ir vairak
p&c pieprasijuma, tur kaut kadas paSvaldibas pasiita par kaut ko specifisku vai arT nu tas
projekts nacionala kultiiras, respektivi, ja jau mes esam taistjusi kultiiras pat€rina petfjumu,
tad mes uztaisam par to darbu ar kultiiras auditoriju, kas tad ir ta miisu auditorija, ko vina &d
un ko vina doma. Un ta, vai ari pasvaldibu kultiiras stratégiju veidosana.

E (35:35): Ok, nu labi. Ja, tad ja, laikam no manas puses, ja jums..

I (35:43): Nu labi, ja. Ja kaut kas vél jautajums.. Mums jau tai majaslapa pedeja laika nekas
jauns netiek likts. (..) Ir tads labs loti labs resurss ir KanadieSiem ‘making the case for
culture’, kur tieSi uzskaititi visi tie argumenti, tas kulttiras ieguldijums pilsétvide, sociala, ja
tiesi tas interesg, es varu paskatities, to linku aizsiitit. To veido, ja, Kanada. Creative City
Network, radosa pilsétu (..)

E (36:38): Labi, paldies.
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Date: 18.04.2018

Location: Elizabetes iela, Riga, Latvija
Length of the audio record: 38:50
Interviewer: Elina Kirilko (E)

Expert: Atis Eglin$ - Eglitis (A)
Transcription: Elina Kirilko (E)

Questionnaire

Main Research Question: How are the culture - led urban developments in Liepaja and Cesis
reflecting the local planning approach for urban shrinkage in Post - socialist context and what do
their critical aspects represent?

Research sub-question

Interview question

Interview sub-
question

Introduction

1.Please describe briefly your connection to Liepaja city!

What is the local context of
culture - led urban
development in Liepaja and
Cesis in relation to the
phenomenon of urban
shrinkage in Post - socialist
Europe?

1.1t is not a secret that almost all Latvian cities are losing their
population and experiencing urban shrinkage in some level, therefore
I would like to ask your comments in this matter regarding the
development trends of Liepaja!

2.What is the strategy of Liepaja city concerning this issue in terms of
city planning and why?

3.How have the planning strategies and existing planning documents
influenced these tendencies?

4.How would you comment the forecast on population growth, which
can be found in the planning documents of Liepaja?

Why have the culture - led
urban development in
Liepaja and Cesis and their
specific way of
implementation been chosen
as a planning strategy in
relation to the local context?

1.Have you had any connection to the concert hall project and how do
you personally see the new concert hall?

2. Does the new concert hall have expected/existing impacts on
Liepaja city?

3. How would you describe the role of culture in urban development?

2.1. If yes, what
kinds of impacts?
2.2.Can these
impacts have any
influence the
context of urban
shrinkage?

How can the critical aspects
of the culture - led urban
development in Liepaja and
Cesis be perceived?

1.How do you evaluate the new concert hall in the context of Liepaja
city space and development trends of the city?

2.Concerns can be found in the media - some people fear that the
new concert hall will be a burden to the budget of municipality and
that the money should have been used differently in order to help
Liepaja in terms of urban shrinkage (population loss, unemployment).
What would be your comment in this regard?

3.Where in your opinion would be a place for improvements in the
operation of the concert hall in C&sis?

Figure A.8. Questionnaire for Atis Eglin§ — Eglitis
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English Summary

The aim of this interview was to get acquaintant with the perspective of a cultural activist
from Liepaja on the new concert hall ‘Lielais Dzintars’ as well as the local context of Liepaja
in relation to urban shrinkage and consequent planning approach.

In the opinion of the interviewee, situation in Liepaja is imrpoving in all spheres,
nevertheless, he is expressing concerns about the efforts made by Liepaja city to attract and
keep the creative population. He states, that Liepaja is losing in this matter to other cities. In
addition, he comments, that in Liepaja still the way of thinking of the local people
corresponds to the 19th century — if we repair roads and build infrastructure, this is going to
solve all the problems. To contradict this assumption, Eglin§ — Eglitis points out that
infrastructure improvements nowadays do no lead to population growth and development. In
relation to the local city planning, the interviewee names Liepdja as a good example on the
national level, since in Liepaja, the forecast of the local population for the year 2030 has been
adjusted so that the existing population number would be preserved, which is not the case in
other cities, where the massive growth is still expected. These growth prognosis, according to
the interviewee, is sort of a propoganda carried out by the politicians and is not in accordance
to the reality.

When speaking of the concert hall, Eglin§ — Eglitis sees it positively, he thinks, that this has
been a brave decision from the side of Liepaja municipality and turn Liepaja a little away
from heavy dependence on the industrial sector towards being more culture - based. The
concert hall is making Liepaja more attractive to foreign investors and returning money back
to the municipal budget, but what is missing though, is the knowledge of the economic
contribution of the new concert hall to the local businesses and city in general.

In relation to urban shrinkage and population decline in Liepaja, the interviewee sees the fact
that the capacity of the building was reduced as well as its central location as good aspects,
since the city has to be more concentrated in the centre, taking into account the local context.
The concert hall itself, as he admits, is not going to attract new residents to Liepaja, except
some specific groups of society, such as music students and professional musicians.

What refers to the architectural solution of the building, it is seen by the interviewee as not
functional and contributing to the increase of the maintenance costs.
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E (00:17): Aprakstiet savu saistibu ar Liepajas pilsétu! Es saprptu, ka jus esat darbojies
Kulturas Parvald€, nu ja, varbiit pastastiet, ka jus ta profesionala karjera Tsuma ir bijusi
saistiba ar Liepaju!

A (00:30): Man pirmais algotais darbs ir Liepajas Universitates administracija, tur €s
nostradaju 7 gadus un vadiju projektu dalu, péc tam es 3 gadus stradaju Liepajas paSvaldiba,
Kulturas parvalde un tagad es gadu un 4, 5 ménesus, gandriz pusotru gadu stradaju Investiciju
attistibas agentiira, bet Liepajas biznesa inkubatora. Un paraléli tam, es vadu Liepajas radoso
industriju klasteri, ko més izveidojam pasvaldiba un tad vina tur kluva par nevalstisko
organizaciju, to es daru joprojam.

E (01:13): Ok, labi. Tad nu ja, protams, nu ta ka saprotiet, ka tas ir jisu personigais viedoklis,
un es neprasu nekadus tur objektivus faktus un ta, bet nu ja, es, protams, papétiju, Latvija
praktiski visas pilsétas iedzivotaju skaits samazinas un ar1 Liepaja. Un nu ja, bet kads biitu
jusu komentars par Liepajas attistibas tendencém Saja zina? Vai varbiit jums ir kadi
noverojumi, vai kads viedoklis vispar par to?

A (01:49): Nu ja mes skatamies no malas, tad ta Liepajas ekonomikas attistiba ir tada
ekonomista vai vai pils€tas vaditaja sapnis, jo, ja m&s skatamies no malas, viss iet uz augsu.
Pilsétas telpa attistas, tur ir, nezinu, tur velo celini ir izveidoti, bérnu darzos tik pat ka nav
rindu, tiek investEts veselibas apriipé, ir bagatiga kultiras dzive, ir teatris, simfoniskais
orkestris, koncertzale ir. V&l virkne visadas vietas, lietas un ta talak. Investiciju apjoms ta ka
aug, razoSana joprojam, pat péc Liepajas Metalurga, Liepajas razoSanas izdalot uz vienu
iedzivotaju ir virs vidgja Latvijas un viens no visaugstakajiem, man liekas par augstakais
Latvija. P&c statistikas. Tacu un bet ar1, ar to viss §is stasts nebeidzas, jo ta ka pareizi mingji,
iedzivotaju skaits turpina kristies, neraugoties uz to, ka pedgjie bezdarba cipari, man liekas,
bija tur kaut kads 6,2 vai kaut kas tamlidzigs, vel biskin un faktiski bezdarbs pat nebiis
pilséta, pie tam pilséta, kur bezdarba limenis vienmer ir bijis virs Latvijas vid€ja limena,
vienmér. Liepaja ir izc€lusies ar lielu bezdarbnieku to ciparu. Tagad no malas viss izskatas
lieliski, bet, ir jautajums, vai pilséta izdara visu, lai, pirmkart, piesaistitu jaunus talantus un
ar1 noturtu jaunus talantus. Un, ja me€s skatamies par tiem jaunajem talantiem, tad nu viens
no instrumentiem noteikti ir izglitiba, kas gan var piesaistit, gan arT noturét. Ta ir viena lieta,
un otrs ir, iesp&ju radiSana, iniciativu 1stenoSana pilséta, un Seit es vairak domaju tadu mazo
mikro uzné€méju vai, nu ja, biznesa iniciativu istenosanai, ja, ja, ja.

E (04:31): Tad tas jusu skatijuma ir kaut kas tads, ka ta ka varbiit pietrikst, pie kura varétu
piestradat? Es pareizi sapratu?

A (04:37): Ja, jo nupat, man liekas, 2 ned€las atpakal pasaules ekonomikas forumos
public€ja, es gan nezinu, kas tas par petijumu, bet publicgja tadu petijumu par par pasaules
labakajam pilsétam jeb metropolém, lielam pilsétam, kas kas piesaista talantus un notur tos
jaunos talantus. Un tad un Saja statistika mes, protams, atpalieckam no Tallinas, bet més arl
atpaliekam, Riga no Vilnas atpaliek.

E (05:15): Riga no Vilnas atpaliek? Interesanti..

A (05:19): Un Riga ir zaud@jusi galvaspilsétu cina. Ir jautajums, vai Latvijas pilsétas, jo
Latvijas pils€tas pargjas ar1 cinas, més esam absoliitaka konkurencg, bet ne tikai nacionala
Iimen1, bet arT mums jasp€j konkurét starptautiska Iimeni, jo tadas Liepajas ir pilns Baltijas
juras regions. Un tad, kad es aizbraucu, nezinu, uz jebkuru kaut kadu pasakumu, tepat,
nevajag ta, nezinu uz Gdansku aizbraucu, un es saku, no kurienes es esmu, neviens nezina
tadu Liepaju, neviens, vispar, ja. Un tad te ir jautajums, vai més daram visu maksimalo, lai
gan to Liepaju parverstu par Liepaju, gan ar1, gan arl nu ja, spétu, mums jakonkur€, un man
liekas, ja Liepaja tuvakaja laika neizdaris tadus bitiskus 1@émumus, més to cinu viegli
zaudésim Kuldigai, Céstm, un més varam zaudét ar1 Daugavpilij.
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E (06:32): Ok, labi. Ja, nu tad tagad Sis jautajums bus par to, vai jums ir informacija, kada ir
jusu vardiem ta nu, ko jiis saredzat, varbut jiis nedaudz pieskaraties, bet Liepajas pils€tas
stratégija $aja sakara, ka ta ka tomér vajag tos iedzivotajus, ko darit ar to situaciju?

A (06:52): Man lickas, es mazliet kadu laiku atpakal pétiju Latvijas pils€tu attistibas
stratégijas un attieciba uz iedzivotaju skaita picaugumu to planu..

E (07:03): Es atlausos, es, protams, lasiju ari Liepajas strat€giju, tur ir ta, ka nu ja, vini
prognozg, cik tagad ir, 70 000 vai biski vairak Sobrid varbiit?

A (07:13): Ja, bet man lickas, ka stratégija mérkis bija noturét iedzivotaju skaitu, bet
prognoze man liekas, bija negativa, ka kritisies.

E (07:20): Ja, kaut kas bija negativs, bet tur bija, n€ bija ta ka prognozéts stratégija viniem
merkis, lai biitu 100 000? Planotaji teica, ka protams, ka tas nereali..

A (07:33): Zini ka paskaties, tas bija iepricksgja strategija, tas bija vecaja strategija, tur
tie$am bija planots 100 000, tagad Liepaja, manuprat, stratégija ierakstija noturét ar ideju, ka
tom@r samazinasies iedzivotaju skaits, tikmer, un vel kada strat, tada pieeja ir Jurmalai, visam
pargjam Latvijas Republikas pilsétam ir plans palielinat iedzivotaju skaitu. Un man nav
skaidrs, uz ka rékina. Es vispar nesaprotu, Daugavpils, man liekas, tur par 10% taisTjas 7 gadu
posma palielinat iedzivotaju..nu tas nav.. Populistiski pienemti dokumenti ja, bet whatever.
Nu, kads tas jautajums bija?

E (08:18): Labi, nu kada ir nu pilsétas stratégija jusu ta ka jau atbildgjat, bet tiesam, es
skatijos, ta bija ta Iidz 2030. gadam ta strat€gija.

A (08:28): Aa, taja ilgtermina varbiit arf.

E (08:31): Es lasiju to, protams, teritorijas planojumu, varbut jis domajat Attistibas
programma?

A (08:37): Attistibas programma.

E (08:41): Ja, kapéc jusuprat ir ta, ka tomer parsvara tas paSvaldibas ta ka velas un raksta tos
ciparus lielakus nakotnei?

A (08:51): Tas populistiski.

E (08:53): Nu ja, tas ir lai sabiedriba raditu pozitivaku..?

A (08:55): Es domaju, ka tas, lai sabiedriba raditu, ja, ja un saproti, mums joprojam ta, ta
pieeja un ta domasana ir 19. gadsimta Itmeni, es vinu saucu par 19. gadsimta limeni, ka laba
pilséta ir liela pilséta, laba pilséta ir daudz iedzivotaju, laba pilséta ir vienmér iedzivotaju
skaits augs. Un un So fenomenu, ka tie principi jau ir mainijuSies 21. gadsimta, ir loti griti
izskaidrot sabiedribai. Es domaju, ka tapéc politiki iet to vieglako celu, sola, ka meés
palielinasim iedzivotaju skaitu, bet tam nav nekadas logikas ar realitati.

E (09:38): Ka jusuprat, tas ar1 ir viens no jautajumiem, bet nu jis sakat par to runat, ka
JUsuprat ta pieeja ietekme tas attistibas tendences (..)?

A (09:48): Loti butiski, un ne tikai pils€tu, bet arT arT novadu un pagastu, tur es katru reizi,
man Joti patik sociala antropologiski, no s€rijas paskaties ReTV, un tur ReTV tais regionalas
televizijas, tur tu vari just, ka nu, kas ta vietgja aktualitate, ta ikdienas cilvéka aktualitate, vai
ta ikdienas pagastveca aktualitate, nu un, nu mani parsteidz joprojam pieeja, ka uztaisisim
celu vai sataisisim celu un tad mums viss biis. Tad mums bis iedzivotaji, tad mums biis
izglitiba, tad mums biis veselibas apriipe un ta talak un ta joprojam. P&dgjie pieradijumi, nu
tie pedgjie piemeri, nu cels ir uztaisits, ja, un talak? Ar celu jau nekas nebeidzas vai nesakas,
un §1 pieeja, ka cel§ atrisina visas problémas, jau ar1 principa nak no 19. gadsimta. Jo tad jau,
nu tad, kad pilsétas auga, un sakas ta urbanizacija, tad jau ta ar1 bija, mums vajadzg&ja celu,
Liepajas gadijuma, Latvijas industrialo pils€tu gadijuma, tas bija dzelzcels, ideala gadijuma
plus osta, un tas nodro$inaja strauju iedzivotaju pieaugumu. Tas bija automatiski.

E (11:09): Tas stradaja?

A (11:11): Tas toreiz stradaja, Sodien m&s varam taisit platgaitas Soseju kadu vien meés
velamies, bet no ta iedzivotaju skaits lielaks nepaliek. Ja, nu bet bet §is pieejas, vinas
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joprojam saknojas taja industiralas ekonomikas domasana, un un ne tikai politikiem, bet, bet
tai arT tai sabiedribai, jo viniem vieglak ta ir saprast.

E (11:34): Nu es ar1, nu vai tas varétu biit arT saistits ar, nu esmu lasijusi, es saprtu, tie ir
anontmi komentari, ta ka graiti pieskirt kaut kadu tadu lielaku veértibu, bet cilveki raksta, nu
par tam koncertzalem konkréti, nu ir dala, kas stidzas, izteéréta milzu nauda, tagad paSvaldibai
bus ta ka pastavigi, nu butu labak par darba vietam pariip&jusies un ta talak, nu tada stila. Vai
tas var€tu bt saistits ar to, vai jis sakat, ka cilvékiem gritak..?

A (12:03): Es vispar, vai nu ko, nu lai nu ko, bet Liepajas pasvaldibas 1émumu sakt biivet
koncertzali, tad to Iémumu pienéma bridi, kad Liepajas Metalurgs tur bankrotgja..

E (12:17) Taja bridi?

A (12:19) Tas bija, tur bija, tur tas viss ta ve€rpas. Man liekas, jau pat vai nebija
maksatnesp&ja, nu katra zina vissmagakaja pils€tas ekonomikas bridi tika pienemts gala
lémums, nu tad buvéjam, man liekas blivniecibas ligums tika parakstits. Un tas tomér ir
drosmigs solis. Un, un ne velti ir arT So soli salidzina ar tadu Bilbao efektu, vai ar Bilbao
pieeju - tad, kad tev ir industriali graiti, tu mekIg citus celus, ko darit un ko piedavat. Protams,
koncerts, nu vieglak ir, radisim darba vietas, ja. Un tas ir arT mums tads sauklis, mums ar1
inkubatora jarada darba vietas. N&, mums jau viss kartiba, bet ar1 §1 pieeja ir arkartigi nu
novecojusi. Nu, viens mazs piemers arpus t€mas, bet, pieméram, miisu uznémajiem, tie, kas ir
inkubatora, jarada ir ar1 darba vietas. Un ta darba vietu radiSana, més vinu izpildam, mums
nav problémas ar to raditaju, bet kopuma més redzam atseviskus sektorus, kur nerodas tas
darba vietas. Un kapéc? Tapéc, ka uznémumiem vairs, misdienu uzpémumiem vairs nav
vajadzigs, IT sektora mums ir viens uzném, nu vairaki uzn€émumi, bet viens uznémums, vins$
saka - Ati, man ir apgrozijums, tu redzi, bet darba vieta no ta nerodas, jo viss notiek free
lance, outsourcinga - un ta ir Sodienas ekonomika. Bet atgriezoties pie tas koncertzales, nu ta
ir tada politiska izskirSanas, jo kultira vienmeér biis dot€jama, kultiiras nozare biis dot&jama, ir
jautajums, vai més gribam dot€t, vai meés negribam dotét. Un tad ir jautajums, vai mes esam
sapratusi, ko 81 dotacija, iesp&jams, dod vairak, ka tikai atpakal vietgja ekonomika. Tad, kad
es stradaju pasvaldiba, mans ta ka, aizejot laba vél&jums, novéléjums maniem kolégiem bija
‘iebudzetgjiet un veiciet kultiiras ekonomikas petijumu’, jo koncertzale bija gadu nostradajusi
un tad vargja kaut kadus..

E (14:36): Es atvainojos, jis aizgajat, kad (..)?

A (14:39): Ja, un tad biitu pienacis bridis novertét kulturas ekonomiku, un dabut kaut kada
veida to ciparu, ja pasvaldiba iegulda 1 eiro kultiira, cik tas atdot pils€tas budzeta. Jo ari
koncertzale rada darba vietas, tas ir, tur tacu kads strada, tur ir gan apkopgjs, gan apsargs,
administracija, tur tie tacu cilveki arT strada un tas art ir darba vietas. Plus vél ir jautajums,
kadu ietekmi tas ir atstajis uz kopg€jo tiirisma nozari. Noteikti bez cipariem run3jot, tad ja ir
labs koncerts, tad ir loti griiti atrast vietu brancotava, tad ir viesnicas pilnas, restorani ir pilni
un un un un &dinataji un viesnicas ir loti apmierinatas, ja, bet tam nav, paSvaldiba nav
izdarTjusi to majasdarbu, kas ir veikt to kultiiras ekonomisko pétijumu.

E (15:43): Ja, ir ta CultureLab, vini nav konkréti neko pétijusi par §im lietam, cik es saprotu,
es runaju, teica, ka viniem pa Latviju ir.

A (15:52): Ja, bet es godigi sakot nepateiksu, kura gada, kura gada kaut ko vini veica, bet
kura gada, tas bija pirms tam, ja. Un biitu tagad svarigi novertet.

E (16:02): Jo, ziniet, es rundju ar planotaju pasvaldiba, vini teica, ka ja, ka butu labi, ja biitu
papétits tas jautajums, cik, nu ka iet vispar ekonomiski un tad, kad es runaju koncertzale ar
parstavi, vina teica, ka vini veic dazadus pétijumus, nu vairak tur par apmeklétajiem, par nu,
vai tas nozimé, ka varbiit, es nezinu, varbiit ir komunikacija, bet ne $aja, konkreti, ka vinu
sauc, departamenta, jo vini teica, ka viniem ar finanSu departamentu laikam, viniem ta ka
vairak, bet ar tiem planotajiem varbiit nav, es pielauju, ka saikne trukst..
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A (16:45): Ja, bet zin ka, bet vini katrs veic par savu tému. Un nav ta, ta ka, man liekas,
investiciju atguves pétijuma, nu ta nav. To nedara neviens. Kadi cipari (..)

E (17:02): Nu skaidrs. Ja, ok, jis arT pieskaraties tam nedaudz, bet ka jus definétu kultiiras
pienesumu, ta ka ietekmi pilséta uz pilsétas socialekonomisko stavokli?

A (17:22): Es domaju, loti laba. Piemeérs, viens piemérs no viena zviedru investora, es pat
nezinu, kurs, viens arvalstu investors, kur§ mekl€ nosésanas vietu Baltijas valstts, un tad, kad
vin$ atbrauc uz Liepaju, vinam vismazak interes€ cel§ un dzelzcels, vinam interesé vietgja
izglitiba, vietgjais iedzivotaju izglitibas Iimenis, vinam interes€ izglitibas pieejamiba,
veselibas apriipe, vinam interes€ kultiiras piedavajums un kapéc? Tapéc, ka, ja vin$ gribés
Seit, nu tas saistits ar kvalitativu darba speku, ja vins grib&s piesaistit kvalitativu darba sp&ku
vietai, tad vin$ to nevar izdarit tikai ar algu, vinam ir japiesaista, tas viss veido kopuma tadu
nu ekonomisko pienesumu. Un un t€lu. Tas ir viens, un otrs, nu es domaju, ka arT ilgtermina
viet€ja sabiedriba noteikti, viet€ja kopiena iegiis, nu gan gan no ta piedavajuma, kas paslaik ir
Liepaja, gan gan ar1 no tas jaunas paaudzes, tada audzinasana kulturas izpratnes. Es domaju,
ka nu tagad jau iegiist un iegiis V€l noteikti ilgtermina vé&l vairak, jo pieméram, nu tadas
pasaules zvaigznes, kas ir ciemojusas, bijusas ar koncertiem Liepaja, vinas nekad nebiitu, ja
nebitu koncertzales. Nu tas paslidétu garam, mums paslidétu pasaules limenis, 1idz mums
netiktu. Nu tagad vins tiek.

E (19:17): Ka jus vertgjat, to man teica, ka viniem tai koncertzalei ir tada konkréta niSa, ka
vini ta ka tendgjas klasisko miziku un nu, pieméram, nu vini apzinas, ka ir kaut kada
sabiedribas dala, kuru varbiit tas neinteresé, kura gribétu nu Slagerkoncertu, bet vini nu
vienkarsi to ta ka, tas nav vinu. Un nu ir atkal cilveki, kas uzskata, ka tas ir, ka lai saka, tas ir
negativi priek§ vinu tiem ienakumiem, ka vini var€tu pelnit un iegiit tos lidzeklus no
pardotajam biletem. Ka jis?

A (20:00): Mans subjektivais viedoklis, ka koncertzales strateégija tada zina ir pareiza, ir
pareiza. Ir pareizi, ka ir viedoklis, ka varbiit kads, nu ka tu mingji, Slagerists aiziet garam.
Tacu ta nav, koncertzale nav vieniga kultiiras telpa, kulttrtelpa Liepaja. Un man jau liekas, ka
diezgan forsi ir sadalijies tas viss, Olimpiskais centrs tas vairak krievus (..) un Kirkorovu
nem, un tadus loti mega lielus koncertus aréna, teatris, teatris, tur diezgan reti notiek koncerti,
un latvieSu biedribas nams atkal ir tas, kurs tad to to Slager to, nu to Iimeni manuprat nosedz
gan ar, viniem, pieméram, es zinu ir balles, un uz tam ballém tur izpérk tas biletes, kamér
reklama vél nav paradijusies. Tur ir stabila mérkauditorija, kuriem vajag balles, un tas ir forsi.
Nu un tur tad arf tas arT var notikt,fun man liekas, ka tai koncertzalei, nu vinai ir jaspgj bit
reiz€ pieejamai, bet reizé ar1 ekskluzivai, tas noteiktai menedZementam, tai administracijai ir
loti, loti liels izaicinajums, to nobalansét, neiebraukt to ferrari viena vai otra gravi.

E (21:33): Labi. Ok, es nedaudz pastastisu. Ir ta, ka literattira akadémiskaja ir tadi 2 valdoSie
viedokli ko darit ar pilsétam (..), dazadas citas vél ta ka blakus efekti paradas, ja, un tad ir
tads viens, kas nu ta ka (..) uz attisttbu to tendenci, ka mums vajag piesaistit jaunus
iedzivotajus, mums vajag paredzet, prognozet, ka pieaugs un nu ta, un ta loti nu. Un tad otrs
ir tas, ka otrs ir kritika tam pirmajam, sakot, ka tada veida ta ka planojot mes isteniba izdaram
sliktu, jo mums ir utopiska kaut kada ideja par to, kas reali nevar notikt, bet nu ja. Vienkarsi
kaut kadu iemeslu dél cilvékiem ir griti psihologiski pienemt, ka ta ka nu ka vina turpinas
samazinaties un tas rada kaut kadu, nezinu, depresivu atmosfeérnu, vai nu vienalga, nu ta. Nu
luk, un, bet interesanti ir tas, ka abam §tm pieejam nu min tie autori kaut kadas konkrétas
ricibas, ko ta ka dara, un interesanti ir tas, ka tas ricibas nereti liekas, ka sakrit, jo kultiira,
pirmkart, tur bija minéta pie pirma, ka tas ir arT veids, ka jis jau mingjat ieprieks, piesaistit
cilvékus un ta talak, un, bet ta, tas otrs piegajiens ir par to, ka ir jauzlabo vide pilséta
esoSajiem iedzivotajiem, ka ir jartipgjas par viniem. Un tad jau kultlira arT tur ta ka butu, tas
man liekas ta druscin ta, nu un tapec es izlému skatities uz koncertzali, nu ta ka, ka, kas ko
vina nu reprezente un kur taja skala vina atrodas.
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A (23:24): Starp citu, ja. Ta diskusija ir forSa, bet ta diskusija ar1 atspogulojas gan
koncertzales planosanas procesa, gan ar1 pat Istenosanas un pat p&c tam, kad koncertzale bija
uzcelta.

E (23:40): Ka jus to?

A (23:41): Viena, pieméram, lieta ir koncertzales novietojums. Koncertzale ir ievietota pasa
pilsétas centra, starp vienu otru hrus¢oveni. Un daudzi cilvéki saka, ka pilnigi nepareizs
lémums, vajadzgja tur kaut kur, ta, ka mes pa gabalu redzam to Dzintaru un ta. Manuprat,
arkartigi pareiz lémums, tapéc, ka pilséta sariik, pilsétai ir jasarik atpakal uz centru, ja. Un
tap€c mums ir jaatista, manuprat, vairak ta centra infra, ja, ka lai pareizi pasaka, jaidentificé
ta centra attistiba. M&s nevaram visu pacelt, mums ta sviesta visai tai maizes Skélei nepietiek,
jo tas, nu ja, jo pilséta ir izveidota prieks 120 000 iedzivotajiem, tagad 70 000, ja. Tatad nu
nevar nevar gan no komunikaciju, gan nu visa veida infrastrukturas, tapéc ir (..). Bija vél
viena t€ze, ja. Un, manuprat, ir nu $ados apstaklos, ir jaizvert€ un jaspej atbildét uz
jautajumu, kapéc mes kaut ko daram vai kaut ko attistam. Un Liepajas koncertzale jau
neradas tuksa vieta, sakotnéji tas bija planots majas, kur Liepajas simfoniskajam orkestrim,
kuram nebija maju. Un simfoniskais orkestris ir pietiekams, manuprat, iemesls, kapec lai mes
celtu, buveétu koncertzali. Man nav daudz piekrit€ju, bet, manuprat, tad, kad bija ta
koncertzalu programma, vai ka vinu tur sauc Kulttiras Ministrija Demakovas laika..

E (25:31): Jus domajat tas pétijums, vai?

A (25:34): N&, tur bija Demakova, ka pa regioniem vajag koncertzales.

E (25:37): Aa, tas bija pasa sakuma?

A (25:39): Pasa, pasa sakuma, ja. Man liekas, ka tas t€mas vajadzgja toreiz sadalit.

E (25:46): Ko jus ar to domajat?

A (25:47): Es domaju, ka, piemé&ram, Liepaja ta varétu but koncertzale, bet, piem&ram, Cesis
vai Rézekné ta varétu biit makslas galerija, ja. Es domaju, ta vinus nu kaut ka, bet kaut gan
forSi, n€, nu koncertzales ir. Bet ja, tas Liepajas, vin$ jau fundamentali vinS neradas tuksa
vieta, vins jau, par koncertzali jau Liepaja saka runat 90to gadu sakuma. Resna laikam, ja.

E (26:19): Tad nu jis domajat, ka ta bitu labak, jo ir kaut kada konkurence Sobrid? (..)
vajadz€ja varbit visam biit koncertzalem? Jums jau tur, nu labi, (..)

A (26:31): Zin ka, ir varbiit, uz to jautajumu, nu es vinu neesmu izanalizgjis, bet man ta
liekas, man cutens saka, jo nu, pieméram, tagad Ventspils tagad arT cels koncertzali, tiesi
kapéc, ja? Viniem bis kadas tur Latvija dargakas €rgeles 6 audzékniem. Vini cels koncertzali
ar cik tur 600 vietam, bet ir jautajums, ka tas vietas piepildit. Tas jau bija arT Liepajas stasts,
Liepajas koncertzales, kad samazindja vietu skaitu. Sakuma, man liekas, bija planots vispar
2000, bet skaidrs, ka tu jau to nevari aizpildit, tev vajag realitaté to visu lietu darit. Tas ir arT
tas, ko es tagad cinos ar tam radoSajam industrijam, cinos ar radoSo industriju centra attistibu,
un visu laiku pamatojot, kapéc pilséta ir gatava tam solim. Kap&c mums tas ir vajadzigs, Sads
attistibas solis.

E (27:33): Bet jums bija kaut kada saistiba ar (..)?

A (27:39): Ng, loti loti minimali, nu loti, loti minimali, tur bija ta, ka mes ierakstijam pilsetas
ricibas plana tur kaut kadas lietas topoSajai koncertzalei, jo tad vina jau ta biivnieciba sakas.

E (27:56): Bet nu ta pati koncertzale, tad jusuprat, kur jis vinu varétu taja skala novietot, jo
manuprat, nu tas ir mans skatijums, bet nu, ir ta, ka nu ka vina ir gan nu ta ka, gan tads
objekts vai 1émums, kas pilsétu varétu virzit uz kaut kadu attistibu un kaut kadu iedzivotaju
piesaisti, noturéSanu. Un tai pat laika ar uzlabo to vidi, nu ta. Nu ja, ka jiis to koment&tu?

A (28:32): Nu Liepajai lidz Sim nav bijusi piemérota panorama, péc koncertzales
uzbiivéSanas ir panorama.

E (28:39): Kur, augsa?

A (28:40): Ng, panorama, nu tur ta kur més varam skatu kartina uzlikt, ta ka Riga.

E (28:43): Ok, tadu panoramu, skaidrs.
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A (28:46): Kops, kops koncertzales uzbiivésanas beidzot Liepaja ir panorama no dazadiem
lenkiem. Un tas vien ir tads tads liels panakums, bet tai skala starp Latvijas koncertzalem vai
kaut kur tada pilsétas attistibas?

E (29:03): Ng, tiesi Liepajai. Vai tas varétu kaut kada veida palidz&t nu piesaistit iedzivotajus
val nu apturét (..) jisuprat? Es pielauju, ka nu tas ir arT mans min&jums, protams, bet es
pielauju, ka cilvékiem arT ta doma, nu ir bijusi prata, ka tas ir viens no iemesliem, kapéc (..).
A (29:35): Zini ka, baigi griiti atbildét. Es domaju tadam ierindas cilvékam, kad vin$ liek
plusinu minusinu vai aizbraukt vai palikt Liepaja, koncertzale noteikti nebis Saja saraksta ka
arguments. Bet jaunetim, kur§, pieméram, macas miizikas skola, muzikim, kur§ muzicé
simfoniskaja orkestr1 tas noteikti var€tu but arguments, kap&c palikt Liepaja vai kapéc
Liepaja macities. Jo ta ir fundamenta, iedomajies, tev ir pasaules Iimena akustika un tu vari
macities muzikené, tas ir fantastiski, pie tam, tu vari kopa muziket ar, macities ar ari ar to
manis piemin€to pasaules Itmeni vai nacionalo Itmeni, ta ka. Nu noteikti kadai sabiedribas
grupai tas ir loti, loti svarigi. Un ari, tur, ja m&s paskatamies tas top menedzements, kas ir
koncertzalei, tie ir ienacgjie Liepaja, vai tie, kuri ir atnakusi, Timurs Tomsons, kur§ vada
koncertzali, ir parcélies..

E (30:44): Tie kas strada valdeé? Skaidrs.

A (30:46): Ja, tie ir mazi mikro piemeri, ka tom&r, piemé&ri, kuri ja, vai Baiba Barkevica, kas
ir makslinieciska vaditaja parcélas no Niderlandes atpakal uz Liepaju, ja, ta ka..

E (31:04): (..) parskr&ju. Ok, tads viens, jusuprat, ko var€tu uzlabot tada mijiedarbiba, $is
koncertzales mijiedarbiba ar iedzivotajiem? (..)

A (31:33): Nu es drosi vien nebiiSu baigi objektivais, ja, jo man liekas, ka mums ir jabut, ta
ka es teicu, mums ir jabut ekskluziviem, bet pieejamiem un tagad ir piemérs. Pirms 3
nedélam kaut kur Liepaja notika pusmaratons. Pusmaratona centrs bija Lielaja Dzintara. Un
kapéc es tur gaju garam, es skriet nevaru, man kaja pusu, bet mes gajam ar draugiem iedzert
proseko. Nu es ieeju taja Lielaja Dzintara un es saku Timuram, (..) ‘Timur, tev te smird péc
Olimpiska Centra’. Més tur ierécam, protams, par to, bet koncertzalei nav jasmird péc
sportistiem, lai cik laba smarza ta biitu.

E (32:27): Bet centrs, ka tas ir, vienkarsi vini pulcgjas?

A (32:29): Vini pulcgjas, viniem tur bija info punkts, tur nezinu, tur dalija numurus, tur sazin
vel ko.

E (32:37): Kapéc ta vieta?

A (32:39): Es nezinu. Nu ta ka, lai droSi vien ka pilsétas vadiba grib visu pulcét tagad ap
Dzintaru, grib ar1 starp citu, starp citu, baigi interesanta lieta. Pils€tas vadiba grib parnest
pils€tas centru, bet izdarit to maksligi un, manuprat, tas ir loti nepareizi, jo paslaik pils€tas
centrs ir Rozu laukums. Vini grib [énam parnest to tur pie Liela Dzintara. Un, pieméram,
uguno$ana Sogad jau bija pie Liela Dzintara, Jauna gada sagaidiSana. Nu tur Sava no kanala,
protams, stulba vieta, protams, ka vina ir stulba. Bet un ta ir vél viena tada loti interesnta
tendence, ka tas notiek maksliga veida un man liekas tas, tas kur to loti maksligi veido, tas
vin$, vins 1énam atgriezisies tai Rozu laukuma, lai arT Rozu laukums ir par mazu. Nu ta, ta ka,
nu vinam zini ka, ta sinergijai noteikti ir jabut, sarunai noteikti ir jabat, vinai ir arf jablt caur
to kultiiras prizmu vairak, ja, ka més tas durvis atveram, ka m&s méginam atrast to
piedavajumu, bet nu (..) un variét kaut kada tada telpa, ja, starp griestiem.

E (34:05): Jus par tiem sportistiem to teicat?

A (34:08): Ja, ja.

E (34:11): Ja, nezinu, ja jums kads komentars.

A (34:14): N&, man patik koncertzale. Jo es esmu baigais koncertzales fans un man liekas, ka
tas ir arkartigi pareizs l€mums un, manuprat, tas neatceros ped€jos ciparus, cik Liepajas
paSvaldiba doté koncertzali ja, bet atcer€simies par koncertzali, dala naudas atgriez
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paSvaldibas budzeta. Un tas arT nav Tsti, manuprat, es nezinu, varbiit ir, varbiit es kliidos, bet
manuprat §1 attieciba nav lidz galam izmerita. Varbiit koncertzale to ir darfjusi, es neesmu
Timuram prasijis, bet..

E (34:51): Tas ta ka nav zinams plaSakai sabiedribai?

A (34:53): Ja, tas nav zinams. Un, manuprat, par to ir verts, verts runat un cik tas naudas tiek
piesaistits, ja, tikai caur koncertzali, nenemot tiirismus un kafejnicas un viss pargjais.

E (35:06): Man uzradas viens jautajums, nu es runaju Cesis ar cilvékiem, un nu ja, vini teica,
ka to Kkoncertzali vini uzbiivéja ta ka, nu vini viniem vajadz&ja atjaunot savu to
amatiermakslas biedribas namu un vini izléma, nu ka, protams, nu pilséta ir, es nesalidzinu
Cesis ar Liepaju, tapec, ka ir atSkirigs izm@rs un viss pargjais, to nevar, bet nu vini nu ta ka
apvienoja, vini.. Ta koncertzale pilda vairakas funckijas, ta ka (..) un tas ir saistits, no vinu
skatu punkta ir saistits ar to, ka nav tik liela pils€ta, lai varétu atseviski (..) un art es biju
parsteigta, es nezinaju, tas nav ta ka rakstits, vismaz man nenacas lasit, ka vini patiesiba ta
koncertzales dala, vini atpelna. Nu ja, un tad man teica, ka sakuma biju domajusi arT Rézekni
izveleties, bet nesanaca sazinaties 1sti tur, nu ja, bet ka Liepaja tas ta var€tu nebit, jo
vienkarsi tas izmers ir krietni lielaks, ka jiis to koment&tu, jo..?

A (36:19): Te ir 2 aspekti, te ir 2, te ir 2. Pirmais un un es arT ar savu viedokli esmu arkartigi
nepopulars, bet, manuprat, koncertzales biivniecibas vietd, mes vargjam izvertet vai
neatjaunot tadu namu, kas saucas Virsnieku saieta nams. Vin$ paSlaik ir Aizsardzibas
ministrijas Ipasums, bet ta ir vienigd Liepajas pils pec biutibas, arkartiga karaosta. Ja es
nemaldos, 600 s€dvietam, ar izcilu zales akustiku, ar gatavu infrastruktiiru. Mé&s uzc€lam
koncertzali un $o kultirvesturisko mantojumu nepacéla.

E (37:04): Tad tas biitu arpus centra.

A (37:05): Tas nekas, bet tas butu arkartigi skaisti, tu tur izej uz jiru, tur tas objekts pats par
sevi ir nu tads, nu ta ka Sanktp&terburgas (..). Tas ir viens, kur§ ir jautajums, vai izvertgja So
vai citus aspektus par citu telpu attistibu. Un otrs, kas ir janem veéra, ka Liepajas koncertzales
biivniecibai tika piesaistits arhitekts skicu projektu rezultata un arhitekts, kur§ uzvargja ir
eksperimentalas arhitektiiras piekrit€js, profesors, akadémikis un liela méra ir redzams tas, ka
ta eka ir ar1 Ginkes eksperiments. Un un un eksperiementam §ini gadijuma nav bijusi nekada
sakara ar ar pavisam elementaru elementariem saimnieciskiem jautajumiem.

E (38:14): Bet tas juisu viedoklis ir nepopulars? Man liekas, (..) ka parsteigta (..).

A (38:20): N&, n&, n€, es domaju par virsnieku saietu namu.

E (38:22): Aa, par to, skaidrs.

A (38:27): Ja, un tapéc ar1 Dzintars maksa tik, cik tas maksa, nu ka, nu telpa ir elementari,
telpa ir jaapkurina un un vai vina jaatdzese ir. Nu labi, forsi, lai izdodas!

E (38:45): Paldies!



