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• Abstract:
The thesis at hand aims to investigate the notion of ‘banal nationalism’ within the country of Denmark, in relation to another specific country, namely Germany. In this particular study, the topic of “vernacular flagways” (R. Jenkins, 2011) is up for discussion and analysis. The basis of this thesis is comprised of a comparative study in regards to the usage of flags, between Denmark and Germany. Emphasis is put not necessarily on the aforementioned usage of flags within the above mentioned countries, but rather on the symbolism behind it. As such, the central theme of this particular thesis is ‘banal nationalism’. It delves into this specific concept by looking at the cultural, historical and societal nuances that influenced the humdrum custom of brandishing the flag. Furthermore, some other main themes that shall be discussed in a more thorough fashion, in relation to the flag, are as follows: the symbolic connotation; the political connotation and the practical connotation of it.
As such, it has been noted that culture, history and society influences the way the flag is perceived. Subsequently, those aspects also influence the way ‘nationalism’ is perceived. That being said, it should be a natural and logical conclusion that nations with a different history and culture perceive ‘nationalism’ and ‘nationalist sentiment’ in a different light.
Taking that into consideration, the presented thesis looks into the afferent facets of ‘nationalism’ and what it implies. The facets covered within these pages range from the aforementioned ‘sentiment’ to ‘cultural identity’, ‘national identity’ and ‘nationalist movement’.
In this manner, it should be noted that there is a rather specific purpose to the flag. A flag is meant to distinguish one nation from another. It is meant to reiterate the national identity that it purports to the members of any given cultural collectivity. The flag acts as a symbol of status among a sea of nations. It is not meant to create a sense of identity. It is no longer meant to carry a history of violence. As such, it could be said that in this day and age, a flag is meant to echo the identity of a nation’s distant past.
Alas, not all nations view their national flags with the same sentiment. There are some rather conflicting issues that a flag can arise within a nation. Some may look at the flag and brandish it on produce packages to simply state that it is a national product, such as is the case of Denmark. Some may look at the flag and the guilt that comes into being due to various historical circumstances, such as is the case of Germany. Some may look at the flag as a reassurance of their global posture, such as it the case of The United States of America
, which shall not be discussed within the pages of this thesis.
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I. PRESENTATION
Culture represents the very basis of every nation. Culture and history intertwine throughout and both help in shaping a nation. One of the oldest definitions of culture has it described as “that complex whole which includes knowledge, belief, art, morals, law, custom, and any other capabilities and habits acquired by man as a member of society” (E. B. Tylor, 1871)
. In a rather more detailed manner, professor Sorin Baciu defines culture as a general means of referring to “patterns of human activity and the symbolic structures that give such activities significance and importance” (S. Baciu, 2009). The author recognizes that ‘culture’ is a rather vast concept with numerous definitions, but it is a concept which could be summarized as a system “of symbols and meanings embraced by various collectivities” (S. Baciu, 2009) passed throughout the years from generation to generation. He further goes into detail in describing the culture as being either a “programming of the mind” or an “excellence of the human faculties”. First of all, looking at ‘culture’ as a programming, it could be seen the embodiment of human behaviours and its referent products, such as: language; theories of thought; customary beliefs; social forms; etc. Secondly, looking at ‘culture’ as an excellence of sort, it could be interpreted as the refinement of artistic and intellectual traits, morals, manners and values
. However, it should be stated that it is not the theme of this thesis to delve profoundly into what describes a ‘culture’, nor what it means to cultivate it.
As such, in its various forms and representations, culture does stand as a topic of interest, especially in an increasingly globalized world. Naturally, one can talk a great deal about cultural identity on a personal level, but in the same respect, one can talk about culture, cultural representation, cultural appropriation and even acculturation, on a rather larger scale. However, this thesis does not delve exceedingly into the subjects of what culture and cultural identity are, but rather, it inquires about the topic of culture, all in the grander scheme of nationalism. Within this particular context, the emphasis is laid upon the cultural affiliation to nationalism. Along these lines, it could be said that this thesis does consider the topic of culture, but only as much as it relates to the image of nationalism, which represents the main idea.
Or, to put it in other words, this thesis has been conceptualized around the theory of nationalism, delving, alongside with it, into the notion of culture. However, it is worth mentioning that it is not the common nationalism, the type which everybody can summarize with aspects such as national hymn, national day and/or national language, that represents the focus of this thesis. But rather, this thesis puts the focus on the banal type of nationalism, the type through which the national and cultural identities are largely upholded, strengthened and carried on; the type of nationalism that is so deeply ingrained within a culture, that, holding true to its name, is so banal and menial, citizens are not even aware of doing such a thing.
Narrowing down what has been mentioned so far, the thesis will look into the concept and theory of “banal nationalism” (M. Billig, 1995) within the country of Denmark, through “the cunning use of a flag”
. Sourcing Eddie Izzard, his skit on flags is not entirely out of context. However, in this particular setting, it should be rather phrased as un-cunning, as opposed to the original quote. During the whole of history, flags, banners and standards were used as apparatus to herald the allegiance of people to a certain nationality, or to a certain empire. Whilst on the matter of history and relevance to the topic at hand, the Danish national flag, or as it is known as Dannebrog, has been attested since the year of 1478, possibly having been in existence for over a century before that
.
As it is, although meant to be a comical relief, “No flag no country[…]!” manages to summarize the political and historical aspects pertaining to a flag. A flag, after all, represents a symbol of identification and affiliation. As it stands, the flag is probably the most recognized cultural marker that can represent a nation. Undoubtedly, the flag is proudly acknowledged as being a cultural marker. And thus, a country could be easily defined by the colours of the flag. Be that as it may, looking at the framework of this thesis, there is nothing to suggest that Denmark’s humdrum usage of its flag is anything but un-cunning. The very definition of ‘cunning’ is to employ deceptive ways, trickery and wiliness. Which, banal nationalism is anything but trickery and deception. ‘Banal’ is trite and lacks novelty. ‘Banal’ means ordinary. As such, the banal ways with which the flag is used in Denmark is anything but cunning. Danes use it to adorn birthday cakes, Christmas trees, paths towards a celebratory house, shop windows. Or simply put, Danes use their flag to display anything festive. To further support the idea presented, in his book, Being Danish: Paradoxes of Identity in Everyday Life, Richard Jenkins also dedicates a photo essay to the humdrum usage of the Danish flag
.
Hence, in what can be said to be a rather stark comparison, Germany does not posses the same banal ways with which to boast their national flag as Denmark does. Furthermore, it can be said that Germans go as far as possible in downplaying the flag’s usage within day-to-day and festive activities. It could even be stated that it is not only the usage of the flag that is being minimized, but also the Germans’ general attitude and sentiment towards it.
Exempli gratia: 
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(http://satwcomic.com/evil-flag)
While it is satirical by nature, there is an underlying truth about the usage of flags by different countries with different cultures and histories. There is no doubt in mind that a nation, aside from the political agency it holds, has been mostly shaped by history and culture. Or, perhaps it could be asserted that the identity ascribed to any given nation has been affected and regulated by those two aforementioned concepts, culture and history. Furthermore, it could even be rephrased that the very concepts of ‘national identity’, and its afferent ‘nationalist sentiment’, have been casualties of societal, historical and cultural influences weaving and wreathing with each other. Going further into detail, it could asserted that the Danish and German national identities have been thus molded by societal factors, carved from different chronicles of events, beliefs and lore.

However, the theoretical framework on which this thesis is based upon, the nationalist backdrop, can be faulted as being a rather outdated one, though not necessarily obsolete. Theorists back then did not benefit from the development of internet and the emergence of social and online media. Whilst it is not a matter of reforming, or perhaps correcting, the theory of thought and what meaning ‘nationalism’ holds, it is worth discussing the extent to which the national identity is strengthened in a more modern setting. The modern setting previously mentioned being represented here by various online mediums: web comics; online media; social media; even online marketing.
Having stated that, the aim of this particular thesis is not to necessarily look into the nature of ‘banal nationalism’, but rather to inquire about the two sides of the same coin [an idea which will be further developed along this thesis], as perceived by Danish and German people. This thesis will attentively delve into the way national identity is understood, maintained and perpetuated, with all things considered. By which I mean the cultural backdrop on which identity was firstly built. As such, some of the questions that need commented upon are:
How is the national flag, as a symbol of banal nationalism, perceived in a contemporary setting? How does Denmark stand for that matter, in comparison to Germany?
Within this thesis, emphasis is laid upon the concept of ‘banal nationalism’, delving into the daily, mundane, customary usage of the national flag and the attitude ascribed to it.
The thesis has been structured into several sections, in order to provide not necessarily a simpler read, but in order to produce a better understanding of what is to be presented. The first and foremost section of the thesis gives to an introduction of the prevalent themes and area of research, and the reasoning behind conducting such a research study.
The second section of the thesis provides the theoretical background, interpreted and distilled for this specific thesis. The theoretical background encompasses ‘banal nationalism’, ‘national identity’, ‘signs of nations’ (U. Hedetoft, 1995)
 and even ‘representation’.
The third section gives to the methods employed in carrying out the thesis, delving into the ontological and epistemological musings.
The fourth section of the thesis at hand looks at the data procured, leading towards the fifth section, which represents the concluding discussion of what has been presented and analysed.
The last and final section of the thesis at hand provides a reference list for the theoretical framework, methodological approach and analysis.
II. THEORETICAL FRAMEWORK
The central and main idea of the proposed thesis is defined by the concept of ‘banal nationalism’, purported in these pages by the flag. A simple concept, such as ‘banal nationalism’, takes its roots in a more elaborated theory of thought, ‘nationalism’.

Such as it is, probably the most relevant quote in accordance to how the theory of thought on ‘nationalism’ can be perceived is that of Bruce Kapferer, which “describes nationalism as an ontology: that is a doctrine about the essence of reality” (B. Kapferer, 1988; 1989). Perhaps that there aren’t a multitude of meanings attached to such a concept, nor can it be said that they differ vastly one from another. Certainly they all pertain to the same echelon: their relation towards the nation on a “symbolic, practical and political” level (B. Kapferer, 1988; 1989)
.
Having stated the general outline of ‘nationalism’, it is worth mentioning that there are several meanings affiliated to the aforementioned concept, and, according to Anthony D. Smith, they are: “a process of formation, or growth, of nations; a sentiment of consciousness of belonging to the nation; a language and symbolism of the nation; a social and political movement on behalf of the nation; a doctrine and/or ideology of the nation, both general and particular” (A. Smith, 1987). Though Smith later dotes upon the fact that only three of the aforementioned meanings should be understood as belonging to ‘nationalism’, and they are: “a language and symbolism, a sociopolitical movement and an ideology of the nation” (A. Smith, 1987). Analysing these notions further, looking at nationalism as a sociopolitical movement, it means precisely what it implies. It dips into a nation’s culture and history in order to restore and evolve its cultural representation. Looking at nationalism from the perspective of language and symbolism, it is meant to clearly state the identity of a nation, through various characteristics. These characteristics can include the flag, the anthem or the currency, and they are distinctly meant to represent the population confined within the boundaries of any given country. Lastly, looking at nationalism through the lens of ideology, this latter notion is meant to give a sense of direction to the ideals of a nation. It is meant to bring autonomy, unity and identity to any given country, with its state of well-being as the foundation
. And thus, bearing this in mind, it is easy to discern that ‘banal nationalism’, though a prominent notion in itself [which shall be discussed further along the thesis], represents a notable part in the grander scheme of nationalism. As such, it could be concluded that the notion of ‘banal nationalism’ is dependent of an existent ideology.
However, Ernest Gellner is quoted stating that the concept of ‘nationalism’ is fundamentally a principle of politics. It is meant to define the unity between the nation in itself and its political aspirations, or political legitimacy. According to Gellner, ‘nationalism’ represents a foundation for political boundaries within any given country. It does not bear the same nuances as Smith proposes. As such, Gellner reduces a concept with a multitude of meanings to a theory of political legitimacy. A theory which can be most illustriously described as drawing on the disassociation between ethnicity and state. This particular presumption relies on the idea that a nation should not be thought as an ethnically homogenous community, and its members must not necessarily share a common likeness, identity and history. A nation can be built upon the members that identify themselves as being the same. Thus, ‘nationalism’, construed as a theory of political legitimacy, does not rely on language or symbolism to assert an identity, but rather represents an essential apparatus in implementing its theories of thought. Therefore, from his point of view, ‘nationalism’ should be, as a matter of fact, equated to ‘nationalist ideology’
. After all, ideology is best defined as an assemblage of political beliefs particular to a nation or culture.
Following the train of thought pertaining to the same concept of ‘nationalism’, Thomas Hylland Eriksen seems to be in an agreement with Gellner, as he states that “nationalism is not the awakening of nations to self-consciousness; it invents nations where they do not exist” (T. Eriksen, 1993). He further states that nations in themselves are merely “ideological constructions seeking to forge a link between (self-defined) cultural group and state” (T. Eriksen, 1993). As such, Eriksen is attested as noting that ‘nationalism’ could be described as being a traditionalistic ideology, much like Gellner himself stated. Though Eriksen rather refers to ‘nationalism’ as a metaphoric kinship, an ideological principle sewn together in order to offer a sense of protection and continuity. An ideological principle built from appropriating the symbols and markers of a culture. Geert Hofstede is quoted stating that “culture is always a collective phenomenon, a collective programming of the intellect, which distinguishes the members belonging to a certain group or category from those of another” (G. Hofstede, 1994)
. So whilst ‘culture’ becomes a certain image of distinction among, and in relation to, other nations, the concept of ‘nationalism’ is meant to reinforce it
.
As it has been mentioned and stated before, banal means trite and ordinary. Banal lacks the open audacity that is usually associated with ‘nationalism’. Although the very concept of ‘nationalism’ is a rather intricate one, it does not negate the fact that ‘banal nationalism’ lacks any complexity in itself either. Therefore, as Michael Billig notes, the term ‘banal nationalism’ is introduced in order to describe certain ideological habits that nations have perpetuated along the years. It does not have the intention to create a social movement, nor to create a nation-state. What ‘banal nationalism’ implies though, is that in order for a nation to perpetuate its culture, there is a need to emulate a “whole complex of beliefs, assumptions, habits, representations and practices” (M. Billig, 1995), in what can be said to be a mundane and menial approach. ‘Banal nationalism’ implies an incessant reminder of one’s nationhood. It implies certain naturalized tendencies of planning and perpetuating ‘nationalism’, on an innate plane of thought. As Billig is quoted stating: “the metonymic image of banal nationalism is not a flag which is being consciously waved with fervent passion; it is the flag hanging unnoticed on the public building” (M. Billig 1995). This can be rephrased and summarized, in relation to the subject of this thesis, that there is no particular socio-political connotation to displaying the Danish flag in the windows of a shop, celebrating the anniversary of its inception. It must be noted that the one point of departure for ‘nationalism’ and nationhood is considered to be ‘national identity’ [which shall be discussed further along the thesis]. ‘National identity’ acts as a constant reminder to the populace that they belong and have a place. Thus, ‘nationalism’, at its core, could almost be equated to the concept of ‘national identity’, and to what it pertains: nation-states find themselves seeking to find an identity; patriotic ceremonies seem to only strengthen what identity stands for; etc. Such as it may, it is not necessarily the case. ‘Nationalism’ does not question what a ‘national identity’ represents, but rather what it means to demand claim on one
.
Following that same train of though, another manner of looking at ‘nationalism’ is that it “[…] is more than a feeling of identity; it is more than an interpretation, or theory, of the world; it is also a way of being within the world of nations” (M. Billig, 1995). However, the banal afferent does not necessarily distance itself from the term ‘nationalism’, nor does it imply the same idea altogether. Or rather, it is a matter of interpretation upon the meaning adhered to it. Homi Bhabha refers to such a discourse as “Janus-faced”, whilst Gellner attributes “sentiment” and “movement” to the idea of “nationalism”. It can be referred to this particular discourse as an ambivalent one: there exists a certain historical framework to the very notion of nation; at the same time there are subjective signs and symbols that circumscribe the notion of national culture. It could be concluded that there happens to be a correlation between sentiment and national culture, whilst the national movement seems to be based on its historical framework
. As I have mentioned before, it could also be concluded that the notions of ‘identity’ and ‘sentiment’, in relation to the nation, have been casual outcomes of the societal, historical and cultural developments along the years.
As it has been previously mentioned, ‘national identity’ can be seen as one of the pillars of nationhood. Though, it should be noted right from the start that the terms ‘nationality’, ‘national identity’ and ‘cultural identity’ are used interchangeably here, as it is not the point of this thesis to make a distinction between the national and ethnic minorities within a state. This thesis, however, looks at the nation and its members as a whole, not disconnected by ethnic background. Having stated that, one of the simplest definitions of ‘cultural identity’ is that it pertains to one person’s affiliation to certain cultural aspects, such as language, religion, system of beliefs, etc. The very same ‘cultural identity’ can also refer to the feeling of belonging to any given cultural group
.
However, going further into details, on the very same matter of ‘national identity’, David Miller states that according to him, ‘nationality’ comes as a response to maintaining solidarity amongst a sea of populations within a state. He further suggests looking at the aforementioned notion from a political standpoint: it acknowledges political fealty to people of all sorts of cultural backgrounds; it presents ‘national identity’ as a natural and logical perpetuation of traditions and beliefs; it suggests that it is a mirror image of what national character represents
.
According to Anthony D. Smith, ‘national identity’ is a result of ‘nationalism’. He further details that the former concept should never be regarded as separate from the social and cultural facets. They have had, throughout the years, a rather important influence on perceiving not only identity, but also the ideology and doctrine behind ‘nationalism’
. Concluding this particular discussion, it could be noted that at its core, ‘national identity’ is meant as the epitome of cultural and social excellence of belonging, whether it is meant to belong on a political level, or to belong on a more esoteric level.
Taking this into consideration, and in regard to the theme of the proposed thesis, there has been one common characteristic: the flag brandishing window shops as a symbol of banality; the flag as a cultural marker for one’s national identity; the flag as an attribute to nationalism. A simple flag can hold a multitude of connotations and significance, depending on what it is meant to represent. “Meaning is what gives us a sense of our own identity, of who we are and with whom we belong –so tied up it is with questions of how culture is used to mark out and maintain identity within and difference between groups” (Du Gay, Hall, Janes, Madsen, Mackay & Negus, 1997). As it stands, the authors reflect on what individual identity is and what meaning is attached to it. Though it should not be so easily discarded that the same quote could pertain to the cultural and national identity. As it has been stated, national identity is just as, if not even more, finicky to properly define. National identity is rather complex. It depends on the exact significance it bears. As such, this particularity transpires into nationalism as well. Both these concepts rely on each other, in the sense that the meaning behind one of the aforementioned concepts befalls onto the other one. This in turn also befalls onto the manners of nurturing nationalism through banal and menial practices. Thus, national identity, nationalism and its banal afferent could either hold a symbolic, practical, or a political nuance
.
Following that train of thought, there is another theory of thought appropriate to the subject of the thesis. Namely: representation. ‘Representation’ is a paramount method of producing meaning in the first place. Especially when it is taken into consideration that culture, in its essence, is the benefactor of producing and disseminating meaning. Stuart Hall puts an emphasis on this particular idea. He states that the principle of ‘representation’ is to give a certain meaning to the surrounding world, by formulating and establishing an association between people, objects, etc. And then, to create a set of signs and symbols of some sort to represent those concepts. Thus, ‘representation’ is meant to be the bridge between the people, objects, etc. and the set of signs and symbols. And as he states “it is the social actors who use the conceptual system of their culture, language and other representational systems to construct meaning, making the world meaningful and to communicate about that world meaningfully to others it is worth noting that meanings are always changing, just like codes of a culture will inevitably change” (S. Hall, 1997). This could be concluded that it is up to each and every nation to build a system of representation, in accordance with their own cultural and historical values, and in accordance with that which they deem most significant
.
And whilst the previous theory focused on what it implies to assign meaning to a particular object, this following theory of thought brings the thesis to a more concluding outcome. Ulf Hedetoft puts forward the idea that “within the objective construction of nationalism” (U. Hedetoft, 1995), there is a rather substantial aspect offered to political symbols. Pressing further into details, the author states that the three paramount constituents of political symbolism are represented by national identity, political symbols and what he notes as being national-political culture. The relation between those three constituents being far from unreasonable, as Hedetoft himself states that “political symbols constitute an important segment of the mental putty between the abstractness of national identity and the apparently natural concreteness of national-political cultures; between the objective and the subjective dimensions of nationalism” (U. Hedetoft, 1995). This can further be explained that political symbols, as some sort of binding material, are produced by manners of “externalisation, simplification, and condensation” (U. Hedetoft, 1995), in order to develop an association between two different notions, such as individuality and collectivity, or idealism and reality. Furthermore, there remains the possibility that throughout the history of a nation, political symbols may hold the same meaning and nuance. There is also the possibility that a political symbol may adjust its function in accordance to various people and collectives. Be that as it may, political symbols hold no immutability in endorsing a sense of ‘national unity’ and ‘continuity’ within a nation-state where ‘national sentiment’ is partly rebutted due to historical circumstances, such as was the case of Germany.
In regards to political culture, according to the author, it should be considered as cultural assumptions, a set of values and norms that regulate behaviours, within a collective national community. Or, to quote Hedetoft, the concept of political culture should be considered as “the forms in which the life of nations consensually plays itself out” (U. Hedetoft, 1995).

As for political symbols, their existence is seen as merely a steady aspect of a political identity riveted within the culture of any given nation. Thus, one of its purposes is to epitomize itself within the boundaries of ‘national identity’. Another purpose of political symbols is to conceptualise, in a more simplified rendition, the definition of ‘political culture’. As such, history, in this particular context, plays a character with a multitude of facets: it invents traditions; it provides a cultural-symbolic nuance towards identity; it provides the limitations, as well as the opportunities, of the various approaches political cultures and national identities assume in order to understand symbolism.
Following this particular train of thought, in regard to the Danish and German identity, it could be said that they represent two sides of the same coin. On one hand, Danish identity and culture can be seen as a question of national existentialism, as it has discarded its historical prerequisites. Or to put it in other words, it can be said that Danish nationalism has a cultural character to it, rather than a political one. On the other hand, German identity and culture appropriates components that bring up ambivalent sentiments and contradictory interpretations. Thus, national identity is associated with unfavourable representations
.
III. METHODOLOGY

Having presented the area of interest and the theoretical framework of this thesis, it must go further and make clear of the most suitable ways with which to answer the proposed research question. Furthermore, it is of dire importance to explain the methods employed in collecting the data, or the relation between the epistemological and ontological perspectives and the theoretical framework discussed previously.
It will also help in explaining how the aforementioned concepts are going to be used in order to analyse the data and thus bring the thesis to a conclusion.
3.1. Theory of science
The central theme to the thesis at hand represents the construction, or perhaps reiteration, of our understanding of ‘banal nationalism’, set within the 21st century. The emphasis is laid upon people with two different cultural and historical backgrounds, Danish and German, and their sentiments attached to the notion of national pride. And it is also important to note on what meaning they adhere to ‘nationalism’. Having stated that, it is of a more crucial importance to set myself, as the researcher behind it all, as the central focus and discuss how I perceive the social world and reality. After all, it is my understanding of the social world that influences the methods with which a research is carried out. As such, it could even be stated that there is no right or wrong way in conducting a research, but rather that one must follow the general framework best suited to the research at hand.
Thus, the thesis and research at hand is most suited to employ the constructivist paradigm. This particular point of view shall be further discussed as to how it could provide a helpful insight to the proposed research question.
The constructivist perspective, or paradigm, is, as defined by Walliman, “the belief that social phenomena are in a constant change, because they are totally reliant on social interactions as they take place” (Walliman, 2006)
. This specific statement is further supported by other authors, who note that constructivism represents “a way of interpreting different aspects of social life as they are constructed and given meaning through social processes” (E. Guba, 1990)
. Thus, the concept of ‘banal nationalism’ can be thought as being a social construction. It must be kept in mind that throughout the chapter concerning the theoretical framework, it has been discussed and argued that ‘nationalism’, as well as its afferent derivative, represents a concept with a multitude of facets. Quoting what I have stated before, nations with different cultures and histories create and associate different meanings to particular objects and/or concepts. Even the main theme of this thesis holds a multitude of meanings. Bearing this in mind, I consider that in order to fully comprehend the meanings and sentiments attached to the aforementioned concept, it would be most wise to analyse it from a constructivist point of view. Moreover, as Derry points out, the entire understanding of the social world has its foundation around the social and cultural constructs
. In this manner, it could be concluded that the appropriate point of view for this thesis is the social constructivist one.
3.2. Ontological assumptions
Looking at the social reality through the ontological lens, the latter notion questions the character and essence of reality. It questions the ways with which the social reality is perceived. Furthermore, it must be taken into consideration that each person represents an active participant in the design of their social reality. As such, there is no doubt in mind that the ontological perspective employed for this thesis is the relativist one. On account that relativism implies that a person is able to produce a social world in accordance to its own beliefs
. Having stated that, shifting the focus of this thesis back to the central idea, national identity and nationalist sentiment intertwine as means to produce and enunciate different realities associated with ‘banal nationalism’.
As it is according to Williams and May, “the ontological shapes the epistemological” (M. Williams & T. May, 1996), which shall be developed further along the thesis
.
3.3. Epistemological assumptions
Considering epistemology, that very term could be defined as the argument brought forth to clarify whatever knowledge there is. Or to put it in other words, it is meant to clarify how we know what we know. It represents the association between the researcher, myself, and the research at hand
. Having stated that, from an epistemological point of view, the presented thesis aims to acquire a better understanding of ‘banal nationalism’, as well as the sentiment attached to national identity. It tries to do so by looking at the innate practices of perpetuating the above mentioned concept. Taking that into consideration, I believe that the thesis at hand should make use of the interpretivist approach. On the basis that this specific supposition asserts in what way or manner scholars and researchers understand the concepts presented so far, I think it is the most appropriate perspective to look through. Interpretivism can be seen as a notion that “reflects a division between an emphasis on the explanation of human behaviour […] and the understanding of the human behaviour” (A. Bryman & Teevan, 2005)
. As such, one method of approaching the significantly vast idea of ‘nationalism’, is to try to first gain a better understanding of it.
3.4. Research design
A research design, as it is delineated by Perri 6 and Bellamy, represents several ideas, among which: “(1) the specification of the way in which data will be created, collected, constructed, coded, analysed and interpreted; (2) to enable the researcher to draw warranted descriptive, explanatory or interpretive inferences […] based on a core set of virtue for each type of inferences” (Perri 6 & Bellamy, 2012)
. Going further into details, Walliman additionally suggests that there are two types of possible research designs, one of them being the flexible design. This particular research design is, for the most part, associated with qualitative data, and subsequently synonymous with qualitative research. The very definition of a qualitative research is that it represents a method which “relies more on language and the interpretation of its meaning […]” (N. Walliman, 2006).
Thus, taking in mind the fact that the general framework, in which this thesis has been set, has been characterized by quality, not quantity, it should be apparent that I intend to make use of the flexible research design. One must take into consideration the fact that the basic outline of the proposed thesis is defined by culture, for the better part, and nationalism. None of these two concepts are able to be efficiently and conveniently quantified. In this manner, it should only be logical to utilize the qualitative research design
.
Pressing further into the matter, the research designs on their own have several outlines from which the researcher can pick and mix. However, for the presented thesis, the most suitable and applicable design is represented by the case study. The general framework of the case study is to analyse a particular matter, or subject, in a more detailed approach
. Going even further into detail, on the matter of what a case study represents, its ascription relies solely on what a researcher aims to investigate, whether it is an organization, community, person or an event
. Interpreting what has been stated, the thesis at hand is intent on looking at the menial ways through which banal nationalism has been perpetuated within a society, the sentiment adhered to not only their respective national flags [in regards to Denmark and its neighbouring country, Germany], but also towards nationalism.
Along this line, there is a particular reasoning attached to the qualitative research design, stating that “when the predominant research strategy is qualitative, a case study tends to take an inductive approach to the relationship between theory and research […]” (Bryman & Teevan, 2005)
. And yet, the thesis at hand utilizes the model of theory-before-research, considering the fact that its direction is based on several selected theories
. In this manner, the appropriate reasoning should, as a matter of fact, be the deductive one
.
Bearing this in mind, my approach towards this thesis is to amass articles in relation to how the flag is discussed about, media coverage of flags and web comics. It will also include a photo-essay of the public and private usage of the flag. One particular reason as to adopting this particular approach is that it represents a rather efficient method. It is easily accessible and presents this thesis with natural occurring data. Moreover, each and every article and web comic presents a sincere and straightforward opinion.
One cannot look at the notion of ‘nationalism’, or even ‘banal nationalism’ for that matter, in its entirety. It represents a notion too vast to simply comprehend within the pages of this thesis. Thus, limitations towards this particular thesis are present, and they make for a compelling argument. One such particular limitation, and subsequently argument, is that it cannot substantiate for a general statement. Certainly not all think the same, and moreover, each person assigns a different meaning/sentiment towards a specific matter, such as is the case of the flag. Nor can it truly ascertain the truth behind the aforementioned notions. However, what this paper can provide, though, is a more in-depth peek at certain aspects of the notion.

IV. ANALYSIS

4.1. Thematic analysis

A thematic analysis can be simply described as “a method for identifying, analysing and reporting patterns (themes) within data” (Braun & Clarke, 2008). In this manner, I believe that it is the most suited approach in order to give a conclusion to the proposed research theme. Moreover, I think that a type of analysis such as the thematic one is most appropriate, considering that the logical method of deconstructing and distilling the theories is bound by the ontological and epistemological lenses. Furthermore, the authors have even firmly stated that the thematic analysis can be seen as the very basis of any qualitative analysis. They comment that the aforementioned type of analysis “can potentially provide a rich and detailed, yet complex, account of data” (Braun & Clarke, 2008)
. As such, the intention of using such type of analysis is in order to interpret and decipher the data, in a rather methodical manner. This particular manner provides a better understanding in making sense of the people, situations and/or events
.
Having stated that, there are certain steps that need following when going through the process of data analysis. The first step is represented by data transcription, although the research at hand does not present itself with primary data; reading the data and then defining the main ideas. The second step is represented by the coding of certain specific details prominent in the data. However, this thesis has not been assigned with any particular codes, taking into consideration that this thesis does not follow a traditional design
.
Furthermore, the third step assigned to a thematic analysis is represented by the collation of data into clear-cut themes and thus move onto gathering the data relevant to the above-mentioned themes. The fourth step into a thematic analysis is to review the themes. Thus, the fifth and final step is represented by defining the earlier introduced themes.

Therefore, bearing in mind the relevant information that has been previously noted, and looking at the sources of data, this thesis has been presented with two major themes. The aforementioned themes describe the meaning attached to the concept of ‘nationalism’, from the Danish and German point of views, going further into the social and cultural aspect of their national identities, as well as looking into the sentiment adhered to their respective national flags. This particular analysis goes beyond the semantic layers, or the “explicit or surface meanings of the data” (Braun & Clarke, 2006), and delves further into what is being stated and mentioned. It does so in order to define the philosophy behind the statement
. 
Based on what has been stated above, the themes that have been established are as following:

• theme 1 – nationalism, in relation to the flag, from a metaphorical, allegorical perspective, thus named ‘symbolic nationalism’;
• theme 2 – nationalism, again, in relation to the flag, from a political, unequivocal perspective, thus named ‘political nationalism’.
Nevertheless, when taking into consideration the general approach to this particular thesis, it could be argued that a purely thematic perspective to the analysis is not a most proper one. The complete meaning could be misinterpreted, keeping in mind the fact that the themes generated were set apart from the framework. As such, it would be advisable, and most likely beneficial, to merge the thematic analysis with the web content one.

4.2. Web content analysis
The traditional content analysis represents a methodical technique for coding particular content with a symbolic nuance, such as an image or a text, and semantic themes (M. Bauer, 2000). It is for the most part used in order to establish and define certain patterns within any given context. One can make use of the content analysis in order to reach a conclusion in regards to intentions and effects just as well. Be that as it may, the content analysis methods have been employed in the interest of analyse content over the internet, whether it is represented by chat rooms, comment sections on an online article or discussion forums
.
As such, there is one particular approach in regards to the traditional content analysis, which is represented by the computer-mediated discourse analysis. Its fundamental methodology is characterized as being a type of analysis that puts the emphasis on language. In regards to the process of carrying out an analysis such as the proposed one, Herring suggests the following:

The first step is to produce one or more research questions. After which the researcher must select a data sample from the several computer-mediated ones at present. The third step in a web content analysis is to operationalize the essential concepts. This is followed by employing the methods of analysing the selected data sample. And lastly, the final step is to decipher and understand the results
.
4.3. ‘Naked’ analysis
At the beginning of this particular chapter, several themes have been presented in order to gain a better understanding of the articles and web comics at hand. These specific themes approach the nationalist sentiment, in relation to the flag, from several perspectives. In this particular section of the analysis, the thesis will take an in-depth look at the themes proposed earlier and what they signify for the thesis at hand. Further along the analysis, it will investigate the means with which the themes pertain to the theoretical framework.
The first proposed perspective is to look at the national flag from a symbolic standpoint. As a symbol, the national flag represents a cultural marker for a nation, as it reminds its populace that they belong to a collective community. Not only that, but it also reminds others that they are united as a collective community. The national flag stands both as a symbol of identity, for its populace, and as a symbol of differentiation, in relation to others. It represents an image of perpetuating one’s sense of identity and nationhood. The flag carries the same nuance as does tradition and language within a nation. As such, it does not delve into the socio-political aspect of nationhood and nationalism.
However, the second proposed point of view does delve into the socio-political aspect that the national flag carries. From a political standpoint, the flag can be described as a notion of unity and solidarity. Commonality of different cultural backgrounds congregate and the national flag stands as an image of allegiance to its nation-state. It is seen in association with ideologies and doctrines. It represents the very definition of ‘political culture’.
Just as Homi Bhabha referred to the ‘nationalist movement’ as presenting two sides, precisely as the Roman god Janus, the two aforementioned themes also manage to provide two different mindsets to pay attention to the flag. They both take into consideration the history and culture behind a nation, but these two mindsets defer to the aforementioned aspects in different manners. In a more comprehensive approach, it should be stated that the meaning appropriated by the national flag is highly dependent by the cultural collectivities and its populace.
4.4. Web comics
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Published in 2010 on the eponymously titled Scandinavia and the World website, this previously featured comic sheds a rather satirical light upon the usage of flags within Germany. Or rather, how German nationals feel about their very own flag during certain public displays. Though, yet again it should be mentioned that a comic is by no means a medium of making a general statement, nor is one web-comic artist’s opinion a reflection of a grander assertion.

However, the artist does share the story of how this particular web comic came into existence. The author states:

“Some time ago I talked with a German girl about the use of flags in Germany. She told me that the only time it is seen as okay to be waving the German flag is at sport events and official buildings. The rest of the time the fear of feeling national pride is too big. It is in fact so bad that some Germans even feel uncomfortable when they see other countries waving it at hotels and the like.”
Therefore, it could actually be stated that this web comic does not necessarily asserts the author’s personal opinion on the matter of the usage/waving of German flags. Be that as it may, it still represents an explanation, albeit a second-hand recounting, of how the German flag is used on a daily basis. Meaning that the national flag is, as a matter of fact, not displayed and used by the communality, unless it is to adorn an official building. The German national flag is by no means a symbol of pride, but rather a symbol of recalling past mishaps.
Nevertheless, the author does state the nature of the Danish flags and how they are perceived as well, as following:

“In Scandinavia we use our flags completely different, but it’s not like in North America where you see flags everywhere as a sign of national pride.

Every time we have a celebration of any kind we raise the flags, because here our flags doesn’t so much symbolise national pride as much as it has become a symbol of happiness, joy and having a good time. And something I haven’t seen in other countries is that we use it when celebrating birthdays. So if you walk by a house here and see 20 small flags in the front yard, it’s not because the people living there are nationalists. It just means someone is celebrating their birthday.”

The prevalent theme present in the author’s statement is that there is no sense of national pride, or anything nationalistic for that matter, adhered to the flag. The general consensus to this particular statement is that, at least according to the author’s recounting, the flag represents an actual symbol of happiness. By all means, it is not meant to be seen as a political statement.
This particular website comic has gathered 704 comments, most of which reflected the opinions of Danish and German nationals: most of the Danes do not see the usage of flags as an expression of their nationalistic views, but rather as an expression of their ‘feel-good-happy-go-lucky’ sentiments; whilst the Germans’ opinions were mostly shaped by the relation between national pride and national history. Germans associate the usage of flags, even during menial activities, such as a simple football victory, with a very dark spot in their history
For this particular part of the analysis, I have selected the comments made by users who identified themselves as being either German or Danish. It must be taken into consideration that each user that visits and comments on this specific website, has the option to display his or hers nationality by displaying their national flag under their username.

User Lumberjack, who is Danish, states that:

“[…] The difference isn't so much that the Nordics are more nationalistic or "tolerant" of national pride. It's just that the flag as a symbol is seen differently.

The cultural relativist "tolerant" crowd is just as vocal and militant up in the north as it is in central Europe. The problem is that after the horrors of WW2, people in Europe said "never again". What they didn't realize is that they didn't say never again to anti-semitism, genocide and war, but to national pride. […]
The Germans shouldn't feel too bad about getting weird looks when displaying national pride. It isn't that much better elsewhere in Europe. The media, the media watchdogs and all kinds of government departments everywhere are filled with this new breed of "tolerant" "liberals" who will always associate national pride and defending individual freedom with nazism and use damn near fascist methods of trying to get people to conform with the official and government approved opinion.”

This particular user brings a very good point into light: the fact that a national flag is meant to illustrate an image of one’s culture, whether a political culture or an allegorical culture. In regards to Germany, the national flag seems to only bring unfavourable sentiments as Germany has bartered its national pride in light of historical events of a rather distant past. The national flag was deemed to be nothing more than a political tool to assert some sort of ideology.
User GermanGirl, which is a dead giveaway of her nationality, states that:

“It is so true. I'm proud to be german but i can't show it and have to Feelings shame whenever I see our flag. The history of our Country is very old but one realy, realy bad thing made us to evil persons in The eyes of many peoples from other countrys and our flag a shame. Germany hasn't began at WW2.”
This particular user equates the national flag to her country’s history. Though it is not the entire history of Germany that she is referring to, but rather a small and somber part of it. It has been stated before, that over the course of history, the meaning adhered to a cultural marker, such as the flag, can, as a matter of fact, alter. From an object of cultural relevance and pride to its nationals, the German national flag has become almost a synonym to a darkened military movement.
User Corson, being of Danish nationality, is quoted as following:

“The whole thing about flags is that they're symbols of whatever you use them for. The flag itself has no meaning or intent. It's just cloth. You give it its meaning by using it. Generally speaking the Danish flag symbolizes celebration of some kind. Birthdays, graduations, weddings etc. etc. And you may even see towns have flags lining the sides of the street on various days of celebration like town fair or whatever. 

In general there's no nationalism tied to our flag at all. […] Of course nationalists etc. use it as well, and then it means anything BUT celebration and happiness. But Danes refuse to let the nationalists, racists, neo-nazis etc. "steal" the flag. If normal Danes stop using it in the name of celebration, the only meaning that remains is a bad one, and then the flag "becomes" bad, which would be a terrible loss for our country, in my opinion.

I see the German flag the same way. If the Germans start using it for happy stuff, the bad meaning will eventually wear off. […] If you have flags outside your home every day of the year, it does kinda give it that nationalistic feel, but if you only use it when celebrating something, it will eventually be THAT feeling that's tied to it. […]”
Probably the biggest and most introspective comment comes from this particular user. As it has been numerously mentioned before, the meaning and nuance adhered to a national flag is dependent on what a person wants it to mean. Of course, we are talking here about flag usage on a more personal, individualistic plane of thought, not at a national level. Though when you take into consideration that a mass of people regard their national flag in the same manner, it could make up for a more generalized statement. It is not even rebutted the fact that a flag can become a symbol for a nationalist movement, though it appears it is not the case for Denmark. Nor is it the case for Germany. The problem with Germany being that it is still associated with the fascist movement to which it fell prey.
Both users Svamlet and Keichwoud, being Danish themselves, find themselves in a consensual statement:

“Germany, you have an over 1000 year old history. That douchebag Hitler is a pathetically small part of that. You should show pride over your country, without shame!”

“@Svamlet It's amazing how one little thing can completely overshadow everything else.”

Again, the general consensus to these particular statements is that Germany was just as much of a victim as other countries during that particular dark chain of events. As such, they comment on the fact that national pride should not have been destroyed by such a thing.
User Araglas, a German national, states that:

“know what the real sad thing is? when some germans put their flags out […] other FELLOW germans say "you can´t do that! if you do that, you are a nazi. using flags leads to National Socialism." in moments like those i get the feeling, that i need to feel sorry for beeing german. nobody says a thing if other nationalitys show their flags...”
The association between the German national flag and the national-socialist movement is yet again, reiterated. According to the commenter, whilst on a personal level the sentiment towards the flag is not entirely seen in a negative light, the communal perception of the same flag is somewhat disconcerting in its entirety.
Whilst another German national, user Baribal, makes a rather satirical statement:

“The German flag is a strange plant that flowers every four years during the soccer world cup.”

His statement is supported by the following German user, Avasterable:

“As a german I can confirm: Nobody here actually shows a spark of national pride, except there is a sport event or something similiar.”

Another German user, DiaSam, states that:

“That is true, as a German I have never seen flags being hung up or waved except during sports events such as football/soccer matches. And yes, I am in fact feeling uncomfortable when seeing German flags at any other day of the year. […]
While we were driving through a Ukrainian town, I slipped out a "Even Germany, which is assumed to be a proud country, isn't like this here", which my mother replied to with something like "Germany is aware that by doing so, it will be called the nationalistic country it was 70 years ago". In short, exactly what you have written in the description. ("...the fear of feeling national pride is too big.")”

As stated before, it presents a satirical view of the usage of the national flag, a flag which, according to these users, is welcomed to be waved and brandished, but only during a major sporting event, whilst national pride should be swiped under a rug lest other should start viewing Germany as overly nationalistic.
Followed by another German user, Satu:

“Some people even hate it during sport events to show their flag. My little car window Flag was ripped off twice during the last WM in 2010 T_T Not to forget the little "You're a Nazi Faggot" note which I found glued on my poor car. -.- Personally I don't mind waving flags at all but I understand our emotional scar that was left after the WW2 and the little dislike for waving the national flag to proudly. 

As funny as it sounds, having your Bundesland (federal state?!?) flag outside is no problem at all.”

This particular commenter actually sheds light upon this contradictory use of the flag within Germany. It must be reiterated, the individual and private usage of the flag is associated with a social-nationalist movement that is no longer part of their society. However, the public display of flags on government buildings is seen as entirely acceptable. Thus, their national flag is seen as a political symbol.
dracuella, a female Danish user, is quoted as stating that:

“[…] To me - and I'm sure most other people - the German national flag is just that: A symbol of Germany, a place I've visited many times which has nice, friendly people who are a lot like myself. […]”
According to this specific user, the national flag should be understood as just a symbol to identify a nation, no other metaphor behind it.
This is followed by another German user, AlcieAcid, who states that:

“The German "flag shaming" became a little better since we held the World Football Championship in 2006...suddenly there where Flags you could pin to your Carwindow or as Sleeves for your Carmirrors all over the place. German football shirts where worn daily, there was Black-Red-Yellow facepaint, nailpolish...after all the World Championship is like one great football game for weeks!!!

A new feeling rose like "hey, no one wants to bomb us when we wave our flag" but it pretty much vanished right after the finals but whenever big football matches come people pin their flags to their cars again :)

But there are still enough people that really really hate Flag-waving-Germans...other extrem left-wingend Germans. Every form of (German) patriotism//waving flags to have a good time(or reason to have them in football) is seen as a form of extrem evil Nationalism, they even steal the German Flags wherever they appear because they don't want anyone to show them or get the feeling that it's ok or cool to be German...as far as I concerned, I don't care that much abput or flag or what it should/could/does stand for emotionally but, yeah, I feel uncomfortable if there are too many of them around^_^”

This distinct user comments on this specific trend she coins as ‘flag shaming’. She comments on this exact aspect of using the flag during a bigger festive occasion, such is the case of the World Cup. However, she states that even so, the sentiment attached to her own national flag is verging on uncomfortable, rather than a more contemptuous one. Nevertheless, she also comments on the fact that the outside world does not hold the same prejudice against Germany as she thought. Nowadays no one sees the harm in waving and flaunting a German flag.
From the 10th page until the 36th one of the comment section, the pages start crashing and the pictures do not load in their entirety. It must be taken into consideration that this is a 5 year old web comic, and the further it goes back, the worse it will be to actually read the comments or identify the nationality of the person behind the comment.

Nevertheless, the general consensus of these comments is that the German national flag holds little to no political agency apart from acting as an identifier and a cultural marker of their national identity. The flag has served its purpose in echoing a nation’s identity. It is flaunted as part of an official building’s décor and it serves no metaphorical purpose. Unfortunately, when it comes to the opinion in regards to their flag, most of the German nationals, according to the people commenting on this particular web comic at the very least, still make no disassociation between the events that passed decades ago and the state of today’s flag. It is seen as merely a nationalistic tool, perpetuating an ideology that is no longer related to their national identity. Only during certain festive occasion is the German flag brandished with a sense of national pride
.
Thus, taking into consideration the fact that the attitude towards the German national flag is a rather adverse one, it cannot even be expected from the German nationals to display it in as many instances as the Danish people do. If ‘banal nationalism’ represents an active phenomenon in Germany, it cannot be analysed by looking at the “vernacular flagways” (R. Jenkins, 2011).
[image: image18.jpg]Happy Birthday to you!
Happy Birthday to you!
Happy birthday, dear Germany!
Happy Birthday to you!

W-What are you doing?!
Celebrating your birthday,
You're waving German flags!
Yes, of course.

Don't do that! It's evil!
It does bad things!

/
A

Don't be like that, Germany. It's just your flag

Yes, but what f | felt pride from you
waving it!? Then what would happen!?
Bad things! 'm not allowed to feel pride!
People die when I'm proud!

~
Your flag is harmless.
You're even wearing it.
S
Q0

Is he...frozen with fear?

I think he stopped breathing...

995

humoncomics.com



This particular web comic represents a more current one, having been published in December 2014, on the very same website Scandinavia and the World.
This later web comic addresses the issue of how much the Danish people truly love their national flag, without delving into the  ‘nationalist movement’ aspect.
The Danish flag has survived during the reign of the Prussian Empire and it endured the Nazi occupation during the Second World War.

The author of this web comic also remarks the fact that “few countries are as obsessed with their flags as Denmark…”.

Some of the comments that I have selected from the comment section for this specific web comic belong to Danish users. They are as following:
User Lirkie comments that: 
“the feelings we have about the flag isn't about superiority, it's about belonging, which is why most of us have a problem with political parties using it as their logo.. it takes something we love, something we tie with birthdays and strawberries and whipped cream, sunshine and singing, and uses it t tear us into segregated groups of "danes and not-really-danes" it's disgusting, really.”

According to this particular user, the national flag is viewed as a symbol of belonging, of happiness and the common-known Danish term ‘hygge’. The user actually argues against the political agency attached to the flag, and should not be viewed as such.
Following up, user Tzenker states that:

“Danes show their flag quite a bit too, but the attitude about it tends to be different from the US. They will happily use it as a decoration for just about any sort of holiday (or sport event), but flying the flag seems more rare. When you see it, it's less about patriotism and the superiority of their country, and more about someone inside having a birthday and drinking cocoa and eating homemade buns. It's kind of cute.”

This user actually brings into discussion the difference between how the flag is viewed within Denmark and The United States of America. However, this user also argues against the political attributes surrounding the national flag. According to this user, the Danish flag is also seen as the image of happiness.
User Corson brings two statement to this particular web comic:

“Oh, but it does mean something. Just not something patriotic in the vast majority of cases. It is still used like other flags on some occasions like at sport events, remembrance events, at funerals (Half-mast), on naval ships and so on. It still has those uses as well, but that's not what most civilians use it for obviously. […]
Even though I like what our flag symbolizes, I don't think the meaning goes away or gets affected in any way simply because someone burns one of the millions of flags out there. I know they were trying to provoke some kind of reaction, but they're not really getting one from me. I simply found it pathetic that someone would think they could hurt us by burning cloth. The values, the meaning, the symbolism etc. are not IN the flag after all. The flag is simply a symbol of those things. Even if they had burned every single flag, what it represents would still be alive and well. :)[…].”
“The thing is though, the Danish flag has a completely different connotation than most other flags. Obviously nationalists and patriots also use it, but what else would they use? It's the only flag we have after all.

If you see a whole bunch of flags at a house, along the sides of the road etc. in Denmark, it has nothing to do with nationalism, pride, patriotic feelings or whatever. It simply means they're celebrating something.. Anything really. Could be the town fair, a festival, a birthday, a wedding, confirmations, national holiday etc. etc.[…]”

This particular user, Corson, brings to light several concepts that have been noted throughout the thesis. The main purpose of the flag is still present, but it is not the reason why the populace is using it. The author of this comment also reiterates the fact that the national flag stands proudly as a symbol of a given set of values and beliefs. The author also firmly states that the Danish flag should be interpreted as something more than just a mundane flag, as it carries a deeper meaning.
Following up, user ForeverWhelmed comments that:

“Our flag is actually not meant to be nationalistic, we love it because we use it to celebrate :) we put small Danish flags in the front garden and in the cake when it's someone’s birthday for example. To most of us it's a symbol of celebration and coziness ;D”

Again, user ForeverWhelmed reiterates the same notion that has been stated before. The Danish flag is not meant to represent any sort of association with a political movement. It represents merely a symbol of festivity and ‘hygge’.
User jespoke is quoted as stating that:

“It is different from the American in the sense that the American flag is perceived as a very patriotic flag, and Americans just really like showing how American they are.

Denmark uses its flag for everything. It is so bad (good?) that many people would sooner connect it with celebration than nationality. This also brings with it that you can't make a Dane uncomfortable or offended with their flag (unless you are doing bad stuff to the flag itself). It is almost politically neutral unless EU is the topic of discussion.”
.
This particular user also brings into discussion the difference between the way Americans perceive their flag and they way Danes perceive their own. The nuance attributed to the American flag is, at least according to outsiders, a very patriotic and nationalistic one. The author even questions the fact whether associating the flag with happiness, in the detriment of associating it with national identity, is meant to be a good or a bad sign.
The general agreement towards this specific web comic, comes as a rather blunt and stark comparison to the way the German flag is viewed. The general attitude towards Denmark’s own flag is a positive one. The Danish flag slips in through the cracks of daily life and it is associated with something positive and happy. Of course, no one denies its political validity and the Danish populace acknowledges that a flag represents an image of unity and sense of communal security, but it is not what it means for them.
4.5 Photo essay
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The description to this particular image is “A woman and a man wearing the Danish flag stand outside the main Synagogue in Copenhagen on February 15th, 2015, following two fatal attacks in the Danish capital, a month after the Paris attacks.”. In this particular instance, and the following one, the Danish flag is seen to be adorned as a symbol of unity and perseverance in the face of distress 
.
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The description attributed to this image is “A man places the Danish flag next to flowers for the shooting victims outside the Kruttoende cultural centre in Copenhagen, Denmark, on February 15th, 2015”
.
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The simple description to the picture above is “We bought this hair salon five years ago. So we put the flags in the window to show all our customers that we are celebrating.”
.
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Two Facebook pages for the online shopping market, Køb Dansk, which feature the Danish flag as their official display picture.
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A recent advertisement for Coca-Cola, which featured the Danish flag as the central actor. The description to this particular add is as following:

“Coca-Cola is spreading happiness with a hidden flag. Denmark has been named the happiest country in the world in several global surveys with the latest by the UN. So it was a remarkable discovery to find the Danish flag hidden in the Coca-Cola logo.

McCann decided to take this discovery to Denmark’s biggest airport where it’s a tradition to welcome people with flags. But not everyone brings one and the welcome isn’t as big and happy as it could be. That's why McCann created a special poster where people could take flags straight from the Coca-Cola logo. This gave everyone the chance to create a happy welcome to the world’s happiest country.”
 
.
The following pictures are taken from the online Føtex tilbudsavis web site, on page numbers 3 and 8. The Danish flag is seen adorning the potatoes and the asparagus, among several others, to state the fact that they are, as a matter of fact, a Danish national product.
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4.6. Online articles

In a recent article, published on the 25th of May 2015, the author, Nick Bojesen Jensen, dishes about several aspects of the Danish culture that others either don’t seem to understand, or they find rather peculiar. The last number on the list, which includes aspects such as cracking a rather political incorrect joke and cycling as the preferred method of transport, is represented by the eponymous Danish flag.
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As it is stated in this particular article, the Danish flag is present on a multitude of things and places: hanging on buildings; raised in private gardens; adorning window panes; adorning Christmas threes; embellishing birthday cakes or present wrappings (as can be seen in the picture above); etc.
Again, it should be noted that the author of this particular article made use of a more lighthearted tone when expressing several characteristics prominent to the Danish culture. It was not meant as a list of cultural markers that outsiders like to think represents Denmark, but rather as a list of cultural identifiers that Danes, at least according to the author of this specific article, think stand as representatives of Danish culture
.

The following article has also been published rather recently, on the 12th of March 2015. It states right from the beginning that:

“On March 9th 1848, the Federal Convention in Frankfurt made black, red and gold the German national colours. Like their French predecessors in 1789, the Germans now had a tricolour to symbolise nation and revolution.”
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This particular article presents the entire history of the German national flag, in a condensed manner, and the sentiments discussed so far it pertained. 
For example, the author states that the colours of the the current flag pertains to the significance that it carried. The black, red and yellow banner was seen as a symbol of democracy “but also of resistance to political extremism”
.

The next article in line is written by a German national, Jochen Bittner. It is interesting to see that when he refers to the German national flag, he also asserts that it is used and displayed on a small number of occasions. His exact quote is:

“Our flag doesn’t get out much. The black, red and gold banner is used either extremely officially, like the ones over the Reichstag, or extremely unofficially, as a cover for your car mirror during the World Cup.”

This particular statement is further supported by the comments that have been discussed previously in regards to the web comics. This further statement is defended by the following assertion, that the German flag is equated to what Germans believe to be the most feared of vices, ‘nationalism’, on the backdrop of their national history.

The general consensus, according to author Jochen Bittner, is that even though he argued in the beginning for a new flag design, he still asserts that the flag is meant to illustrate the German unity in the face of revolution. Instead of changing the flag, the German nationals should instead adjust their own sentiments concerning it
.

Although the following article is a rather old, having been published on the 21st of April, 2006, I believe it is still of somewhat relevance, as it starts with the following quote:

”Over six decades after the end of World War II, Germans still have a pathological fear of patriotism. Flying the flag is still a faux pas.”.

The author of this particular article, who remains under anonymity, comments on the general absence of the national flag from the German daily life. Even on official buildings, it is seen as something scarcely displayed. For example, he also states: 

“Berlin is an odd world capital: Whereas cities like Washington, London and Lisbon relish in a little flag-flying patriotism, Berlin shies away from the black, red and gold tricolor. Sure you'll find it on the four corners of the parliament building. But elsewhere? Forget about it. Almost no German corporation flies a flag outside its headquarters, like British banks in The City do. And flags in front lawns Long Island style? No way.”.

Furthermore, this is seen as something typical for the entire land of Germany. Displaying the national flag as a demonstration of the nationals’ care for their land is seen in a rather negative light, being equated to nationalism in a bad sense. It comes as even a bigger surprise, when you take into consideration that the socialist movement that Germany is still being associated with is erroneous. During that particular period, a new flag design was adopted to further support their shift in ideology. Be that as it may, that specific national-socialistic movement is associated with Germany, and Germany is identified by its current flag.
.
V. CONCLUDING DISCUSSION
In order to reach a conclusive point, we must look at the data that has been collected, in relation to the proposed research questions, and in comparison with the theoretical framework.

The first and foremost research question posed the issue of reviewing the way the Danish national flag is perceived in the present day. Thus, it could be said that this thesis proposed to look at the concept of ‘banal nationalism’ in a Danish modern-day setting. Its ambition and intention was to study the various ways with which the Danish flag was brandished through various online social media, whether it was in relation to a web comic, or in respect to the German flag. As such, the first point of the thesis was to review previous researches and thus to derive theories appropriate to the thesis at hand. Taking this into consideration, the general outline for this research has been represented by ‘banal nationalism’.
Going further into details, there are several notions attached to the aforementioned concept that have come up. First and foremost, the concept of ‘banal nationalism’, in its whole, is entirely related to ‘nationalism’, which in itself represents a multifaceted concept. This latter concept has been determined and formed by various cultural and historical influences. It also represents a concept that hold various connotations, depending on what is meant to stand for. Thus, it could be stated that its referring banal counterpart is no less versatile.
Looking at this present research, it can also be seen that when it comes to the Danish flag, there are many nuances attributed to it. Whilst it is mostly recognized as a symbol of unity, belonging and national identity in a sea of nations, the Danish populace views the daily usage of the flag through a rather mundane perspective. The comments left by Danes varied little to none, and their statements confirmed and supported the same theory of thought: the Danish flag represents a symbol of festivity, of ‘hygge’, and of happiness. Some Danes event resent, to a certain extent, when their flag is used by political parties, as if they do no want to be represented by and associated with said political parties.
As it has been mentioned through and through, the sentiment attributed to ‘nationalism’, and by extension to the flag, has been a casualty of societal, cultural and historical factors. Thus, it cannot be said that Germans regard their flag in the same respect that Danish people do. It is not necessarily a matter of cultural differences, but rather a matter of nationalist tendencies and its cultural affiliation, whether innate or malign. Though to this present day, there is no sign that there is any malign tendency to either Danish or German nationalism. As such, it would be safe to state that the Danish people tend to disregard any type of nationalistic attitudes. Yes, they do view themselves as a proud nation, but that does not equate to them as being overly nationalistic. However, it does not have the same history as Germany has had. As a consequence, the German populace tends to go to a relative extreme in negating their sentiments towards anything nationalistic, lest their national pride get the better of them.
This is not a matter of reasserting their national identity, in regards to Denmark, at least when it comes to the presented web comics, or of negating their national identity in its entirety, in regards to Germany. The flag is a symbol of something more than a mere image of nationality. Though it does make for an easier assessment, such as was the case of being able to identify the nationality of the commenters.
So whilst this was not an issue of being in danger of negating or forgetting one’s national identity, after all, this latter concept is an intrinsic aspect not so easily discarded, it was more of a matter of how they are represented. As was the notion proposed by Homi Bhabha, the Janus-faced nationalism, it could be said that Denmark and Germany have presented exactly these two sides of the same concept. For one country, it is not seen as detrimental to their national identity. Whilst for the other country, national pride represents a rather nefarious aspect to their national identity. Relating this to the usage of their national flags, it could interpreted in a similar manner. Flaunting the Danish national flag is deemed as something ordinary and menial. On the other hand, flaunting the German national flag is associated with a nationalistic movement that is no longer representative.
However, this particular discussion answers the second proposed research question, and to a certain extent it answers the first question. On the matter of how the flag is talked and discussed about on various social media platforms, the answer is that it is generally regarded in a lighthearted manner. Danish users all seem to be in a agreement with each other when they assert that political legitimacy is not taken into consideration when they adorn their window shops and private gardens with their national flag. Whilst it acts as a reminder that they belong to a grander cultural and political community, and thus acting as a continual reminder of their nationality, it is not the individuals’ intention to do so.
It would be safe to assume that when it comes to ‘banal nationalism’, the Danish population represents a rather convincing illustration of it. They do not take into consideration the nationalistic connotation that a flag carries with it, but rather see it as a representation of their commonly known Danish term ‘hygge’. The Danish community is used to the idea of flaunting their national flag on whatever items and during various occasions, to the extent where they find it rather odd when other countries do not do the same. It can also be seen within the some of the comments that the Danes have left on certain web pages. In these comments, they would often show surprise at the fact that the German population still has such deep rooted averse feelings towards their own flag. In their own minds, Danish people do not even associate nationalistic sentiments towards a simple flag. And yet, it can be interesting to note how such a simple flag can carry so many nuances.
Some of the instances where the German flag is brandished, though not necessarily proudly, is on official government buildings. It could be argued that the very reason the flag is seen hanging on the buildings’ side is particularly because it represents an official building. Especially when you take into consideration the German population’s attitude and sentiment towards their national flag. As such, the sole purpose of the German flag is also its main one: to state the nationality of its collective cultural community.
On this subject, it must be reiterated that it is not a matter of whether the national identity is lost or forgotten. One specific article, written by a German national, argues for the dire need of a new flag design. The national identity surely is not lost simply because its state changes the patterns on the flag. As such, it could be stated that the German national identity is not necessarily represented by their own flag. Putting this in another perspective, such was the case of Romania. During their communist period, Romanians flaunted a blue, yellow and red flag with an emblem at the centre of it. However, the revolution of 1989 brought with itself a change in the national identity of Romanians. This was accompanied by another smaller revolution in changing the design of the flag: some Romanians were seen cutting the emblem out of the flag, whilst others burned the flag in its entirety. Today, the Romanian flag is represented as a tricolour one, no longer with the emblem in its centre. There are discussions on whether the former flag should be reinstated, taking into consideration that some scholars believe that the emblem did not represent the communist movement and had, as a matter of fact, deeper roots than that. It might therefore be argued that, in the case of Germany, even if their flag would see a change in its design, some would debate that the German flag should not have been associated with a specific social-nationalist movement. Thus, the flag represents a far more intrinsic aspect of national identity.
Be that as it may, there are certain comments left by Danish people that reiterate the fact that a national flag represents a metaphor for their communal identity, and therefore the item in itself does not hold a very deep meaning, but care for what it actually stands for.

As such, the act of adorning a birthday cake with tiny Danish flags represents a very banal action of their daily lives. So is putting Danish flags in window shops, or on online Danish shops. One other event in which the Danish flag can be seen as being flaunted is that during the famous Aalborg Karneval, some Danish people even wear their flag as a costume. This particular aspect sheds light upon the lighthearted views that Danes have towards the national flag. It can also been in comparison with The United States of America, a self proclaimed patriotic and nationalistic country, where the American flag is not allowed to be worn as a garment or an accessory, and damaging it is also punishable by law.

This discussion could be concluded that even in today’s contemporary setting, the Danish flag is continued to be seen as more of a cultural symbol, as opposed to a political one. Social media can be seen as perpetuating this system of beliefs, as it can be seen in the previous section of this thesis. The use of the flag on the selected websites and social media does not represent a political tool of any sort, bur rather as a quiet perpetual reminder of cultural belonging.
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